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JACK MANNING TEACHING TOUR COURSE, CONGRESS HOTEL, CHICAGO, ILL., DEC. 12th 


AND PASSES THE WORD ALONG TO. You 


This is ithe time of year when you need new material ~. . . novelties and smart new routines* to 
stimulate your students’ interest and give yee new enthusiasm! Jack Manning's Fifth Annual Tap 
Teaching Tour is the means of getting it almost at your very door! Remember when we told you 
that these dates would be red letter days for you? Read what teachers who have already ile 
the course have to say, and then double mark the days when Jack Manning will be in your vicinty! 


perfect course as always, and the grandest of routines.—Maxene 

You are one teacher fram whom | am sure of receiving good work. 
This year's course is excellent—Jeannette Yeager. 

The course was grand, and gives me new hopes for my recital—and 
new pupils in the future.—Helen Louise Lindeken. 

Mr. Manning has that new UMPH in his taps.—Georgette Werner. 

To Mr. Jack Manning: 

Your course in Chicago, held on December !2th, was an educational 
feature enjoyed by every teacher taking the work. The work as presented 
by you, and the masterful way it was presented was an — iration to 
every one in the class.—William J. Ashton, Secretary C. M. 

The best course ever—the routines unusually clever—and: + teacher of 
course, the bestest ever.—Marie Buczkowski. 

Your routines are terrific_—Helen Joanne Olson. 

Jack Manning routines can always be depended on to give a recital 
“novelty and distinction.""—Gladys Carison. 


| enjoyed every minute of your teaching and your routines are very 

helpful.—Helen Didriksen. 

Your routines this year are ‘‘sure-fire’’ for any show. — Madelyne 
Hummel. 

Sorry | missed the first part of the course. Sure enjoyed it better than 
“pass Am still using the material | received three years — .—Eddie 
unny. 

Your work is wonderfu! and makes a show go over great. — Bobby 
Wilson. 

| enjoyed your December course very much, as | have your previous 
courses, and derive much benefit.—Evelyn Roberts. 


The work was grand, as usual.—Madeline McNeill. 


| fully enjoyed your dance course and hope to have the privilege of 


attending your spring class.—Joyce Golden. 


1 sure enjoyed your routines very much and am sure | can use every 


one of them.—Virginia Ratchek. 


THESE ARE THE DATES AND THE CITIES 


Red Letter them on your Calendar 
(Note changes in bookings marked ***) 


*** Jan. 16th. DETROIT, MICH., Hotel Book 
Cadillac. 


(St. Louis course for this date cancelled.) 


Jan. 19th, (WEDNESDAY), NASHVILLE, 
TENN., Hotel Andrew Jackson. | 


*** Jan. 23rd. WASHINGTON, D. C., Hotel 
Mayflower. 
(Charlotte course for this date cancelled.) | 
Jan. 30th. ATLANTA, GA., Hotel Atlanta- 
Biltmore. 


Feb. 2nd. (WEDNESDAY), MONTGOMERY, 
ALA., Hotel Gay-Teague. 


Feb. 6th. JACKSONVILLE, FLA., ( Hotel to be 
announced). 
Feb. 13th. MIAMI, FLA., (Coral Gables), Viola 
Belasco Studio, 812 Ponce de 
Leon Bivd. 
Feb. 16th. (WEDNESDAY), ST. PETERSBURG, 
| FLA., (Hotel to be announced). 


Feb. 20th. ST. PETERSBURG, FLA., (Hotel to | 


announced). 
Feb. 27th, NEW ORLEANS, LA., Knights of 
Columbus Auditorium, 836 Caron- 
delet St. 
(The New Orleans course is on Sunday just 
before Carnival.) 


For further details write: 


MANNING 


Box 10, THE AMERICAN DANCER 


250 West 57th Street, New York City | 


*"Routines by Jack Manning" means to tap dancing what “Sterling” means to silver! 
For List of Routines by Mail—turn to page 44 
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DAZIAN’S 
COSTUME 
DESIGN 
SERVICE 


At no cost, get the inspiring 
creative help of costume de- 
signs, made to fit your needs. 
No fear of competitive schools 
showing the same costumes, 
when you get Dazian’s Indi- 
vidual, Distinctive design 
service! Just REGISTER on 
the coupon below—and get 
costume designs any time 
during the year-— / 


COSTUME FABRICS 


Get These Tremendously Helpful Features: 


DAZIAN’S newest 
1938 Golden Volume of 
Fabric Samples: Once again, 


the greatest assortment of costume 
fabrics ever offered-—exceptional 
values at real money- 
saving prices! 


Do pupi!s—and prospective pupils— rate your school 
by the appearance of those in your revues and recitals? 
Naturally. Your talented girls Jook better and dance 
better when properly costumed--and beginners ‘‘get 
across’’ so much better in fetching, delightful costume 
fabrics Dazian designed. It not only makes a better 
show— but a better enrollment of more— enthusiastic 
pupils ... Pave the way to prosperity with quality de- 
signs and quality fabrics at real money-saving prices! 


DAZIAN’S, INC. 


Branches — Chicago, 203 N. Wabash Ave. 


_Los Angeles, 731 S. Hope St. 
Boston, 80 Boylston St. 


Have you tried the time-saving 
trouble-free Basic PATTERNS ? 


Almost every costume can be made with 
the five Basic Patterns; 1— Leotard; 2— 
Trunks and Brassiere; 3 —Short Circular 
Skirt; 4—Eton Jacket and Trousers; 5 — 
Long Circular Skirt. Available in all sizes, 
4 to 16,— easy to use, and easy to get. 


142 West 44th St., New York, N. Y. 


REGISTRY COUPON 1938 


DAZIAN’S, Inc. 
142 W. 44th St., New York, N. Y. 


Please file my REGISTRATION, entitling me to free 
COSTUME DESIGN SERVICE and 1938 Fabric Sample Assort- 
ment. It is understood I may send for them at any later time. 
My Name . 


Studio Name 


Address 


No. of pupils City 


Recital dates 


State 
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The Worlds Greatest Specialists in 


DANCE STUDIOS 


Ww YORK NEW YORK 
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* Viewpoints Gleaned from 


* the Editor’s Mail | 


Dear Miss Howard: | 

A friend of mine (thank goodness for 
friends!) forwarded the last issue of THE 
AMERICAN DANCER, to my delight. Since I’ve 
married and moved westward, I’ve missed 
‘the fun I used to have working with Sylvia 
Manning and other dance groups. Your 
sprightly little magazine brings it all back 
to me, and more, too! 

I liked the A Balletomane Reminisces and 
thought the quaint little illustrations were 
cunning. And the Dance Events Reviewed is 
almost as good as attending a concert in per- 
son. But, since I’m primarily modern in my 
interest, I was especially pleased with Mr. 


DONALD SAWYE 


637 MADISON AVENUE 
NEW YORK Tel.: PL 3-8639 


BALLROOM TAP 

EXPERT TEACHERS SINCLAIR 
MODERN SHAG 
DON BEGENAU BILL MEEKER 


BALLROOM INSTRUCTION BY MAIL—Sample Chart FREE 
Latest Release—A DELIGHTFUL VIENNESE WALTZ—$2.00 


FACULTY MEMBER 1937 
July 
D. T. B. A. — December D. M. of A. 
Dancing Teachers Clubs of Boston, Connecticut, Michigan, 
Cleveland and Ohio 


GUEST TEACHER—Cleveland, Ohio: Hartford, Conn. 


— 


Orme’s summary of the Influence of Duncan 


and St. Denis on the Modern Dance. As a 


SE 


summary, it’s a good terse piece of writing— 


covering a wide range and doing it in an 
orderly fashion. It’s clarified the development 
of the modern dance for me, as nothing else 
has done—following through, as it does, with 
Graham and Humphrey. And I liked the 
“sparkle” of the writing—which moves ahead 


so interestingly and with such a sure pace. 
Never heard of the young man_ before Toe Study of YOU: 
(probably because this is the first time I’ve Character Your Health 
seen your magazine)—but I'd like to wish Body Plastique Beauty 
| Ballroom Talents 


both of vou lots of luck, and show you that 
even out in the provinces we know when 
we've run across something good, and like to 
acknowledge it. | : 
Most cordially, 
Marion M. Lindblad, 
Western Spring, III. 


the afternoon. 


Dear Miss Howard: 
Many thanks for the establishment of a 
special section of Student and Studio for the 


Claire Lea Stuart 


Classic Ballet 


Special Coaching in Creative Dance Forms for Professionals 


You are cordially invited to visit our modern studios where, the first week in each 
month, demonstrations of “physical re-education” will be given daily at five in 


HAVE YOU BALANCED YOUR BODY BUDGET? 


LIVING ARTS CENTER 


140 West 57th St. 


Director of 
DANCE and PHYSICAL RE-EDUCATION 
A New Approach to the 


Children’s Material for Teachers es 


Please phone or write the day you plan attending. 


CI 7-3051 New York, N. Y. 


benefit of Canadian teachers and students. I 


consider this a great privilege, and may I, 


together with other Canadian subscribers to 
your splendid magazine, extend my sincere 


CHESTER 


ANDERSON-IVANTZOVA 


SCHOOL OF DANCE 


Complete Training in: 


HALE 


BALLET — TOE — CHARACTER — ADAGIO| 


Children, Beginners, Advanced and Professional Classes 
Units and Ballet Productions arranged and staged for 


Toe — Ballet — Tap 
Studio: 1845 Broadway 


CO 5-2844 New York 


Special Courses in Plastique for Stage and Society 


139 West 56th Street, New York, N. Y.. 


Professional Performance 


Stage Coaching for Singers and Actors 


Inquire for Brochure A 
Telephone: COlumbus 5-2520 


BILL 


PILLICK 


DANCE 
TAP MATERIAL 


| By mail — or Individual or Group 
instruction in your studio 
Write for further details 

1409 Sixth Ave. New York City 
Between 57th and 58th St. 


BL 


200 W. 57th St. 


ADOLPH- 


School of the Ballet 


Special Teachers Classes Sunday 
Ba'i-t — Character 
Routines by Mail — Write for Information 


Dancing Teachers’ 


| — BORIS 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 
Training for Opera, Motion Picture, Vaudeville 
New York: 1425 B'way, Met. Opera House PE 6-2634 


Boston, Mass. Newark, N. J. 
12 Huntington Ave. 121 Clinton Ave. 


OME 


Club of Boston, Jan. 16th 
CO 5-9813 N.Y; 


Vol. XI, No. 4 


PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZI 
as Second Class Matter May Sth, 1933, at the Post Office at New York, 


The American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President; F. 
magazine may not be reproduced in whole or part without permission. Unsolicited manuscripts, drawings or photographs 


THE AMERICAN DANCER 


FEBRUARY, 1938 
NE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 


N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1938, by 


T. Anderson, Treasurer. All rights reserved. Contents of this 
e sent at the author’s risk. Photo- 


— cannot be returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, 


anama and Canada, $3.00 a year. Other countries, $3.50 a year. 


2 


THE AMERICAN DANCER 


| 


DANCE STUDIOS 


NEW YORK 


THE SCHOOL OF 
AMERICAN BALLET 


COMPLETE COURSE 
CLASSICAL BALLET DANC 
Beginners, Intermediate, Advanced and aie. 
tion Classes. Special Classes in Toe Ada lo, 
Variations, Character Plastique, Style Correction 
Elements of Dance tage 


ructors 

GEORGE BALANCHINE MURIEL STUART 

ANATOLE VILZAK LUDMILA SHOLLAR 

Director of the School: VLADIMIR DIMITRIEW 

A ——. catalogue has just been completed 
d will upon request 


637 sale Avenue New York City 
Wickersham 2-7667 


WRITE TO 


ROSETTA O'NEILL 


24 E. 67th St. New York City 


NEW YORK’S SMART CIRCLE 
SPECIALIST IN CHILDREN’S 
DANCING 

When in need of | 
individual information in dance problems 
both in} social and educational field. 
Practical to all wishing to be up-to-date 
in current trends of present-day dancing. 


Le BLANC 


SOCIAL and EXHIBITION BALLROOM 


PROFESSIONAL ROUTINES BY MAIL 
De SYLVA DANCE STUDIOS 


1697 Broadway, Suite 205 CO 5-9062 


108 East 38th St., N. Y. C. 


HUAPALA 


Drum Gourd Bamboo Ipu 


HULAS from HAWAII 


Sticks Castanets 
Professionals, Teachers, Children 


LE 2-6044 


LOU WILLS 


SCHOOL OF ACROBATICS 
Teaching Original Acrobatic Features 


Daily and Evening Classes, for Beginners, 
Advanced and Professionals 
SUITE 712 COlumbus 5-8789 1658 BROADWAY 
TEACHERS — TEACHABLE — MATERIAL 


[JACK STONE 


Tap Dancing Specialist 
HOURS 
SEO 
1698 BROADWAY, N. Y. 
(Cor. 53rd Street) ClIrcle 7- 7569 
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“neigh- 


in ballroom 


thanks and appreciation tor such a 


benefaction. 


I am primarily interested 


dan:ing, therefore I find the Ballroom Ob- 
server of THe American DANCER a very | 
helpful friend and adviser, and have ap- | 
plied several of the routines given therein to — 


my own work. 


My two sisters and I have been readers of | 


THe American Dancer for a vear and have 
found it an indispensable magazine. It is 
always read from cover to cover and we 
like to pass it along to our pupils. Thank- 
ing vou and assuring you of our heartiest co- 
operation, I am 
Yours very truly, 
Audrey Romilly, Halifax, N. S. 

THE AMERICAN DANCER: 

For the last three months I've been intend- 
ing iY write you and tell you how very much 
I have been enjoving THe American DANC- 
ER. It has been improved at least 200 per 
cent in that time. I can truthfully say that it 
is one of the best sources of reference ma- 
terial I know and I certainly offer you all 
most sincere congratulations. I'll wager your 
subscription list is growing rapidly and I’m 
sure it will continue to do so. Your magazine 
surely appeals to a wide range of dancers and 
I’m sure you are headed for a huge success. 

Season's Greetings, 


aubee-4 S. Lyndall, Los Angeles, Calif. 


Dear Miss Howard: 
Thank you so much for using the picture 
of two of my pupils in the December issue 


Albertina Rasch 


Dancers Developed for Professional 

Careers 

ALL PHASES OF THE DANCE : 
Rasch trained dancers command pref- 
erence for concerts, musical comedy, 
and film engagements. Opportunity for 
placements in New York and Holly- 
wood. Special Christmas course for 
teachers. Write for Details 


113 WEST 57th ST. NEW YORK 


New — Exciting — Up to the Minute 
THE SINGLE VERSION’ of 
THE BIG APPLE 
also — SWING IT — simple, useable 
ORDER TODAY 
FRANCES COLE 
1697 Broadway, c/o Carlos Studios, N. Y. C. 


Evelyn Hubbell 


Recently returned from 
LONDON and PARIS 
Now teaching all the different move- 
ments in the various rhythms. 


113 West 57th St. C. Clrcle 7-6437-8 


DOROTHY E. KAISER 
School of Dancing 
Private and Class Training 


All types of Dancing 
88-28 Union Turnpike Glendale, L. I. 


ANGEL CANSINO 


ANNOUNCES 
HIS NEW ADDRESS AT 


1697 Broadway, 4th Floor N. Y. C. 
Circle 7-2675 


FEBRUARY, 


1938 


YEW 


Offers) 
New Material 
FOR THE 
New Season 


Exciting Teachable Routines 
Especially Created 


FRED LE for more than fifteen years 
the ece creator of stopping routines for the 
country's most Reon dence teams. 


He is now making his ———— in this exacting 
art available to teachers forms that ere to 
learn, easy to teach and yo rofitable. hi- 
bition baliroom, hitherto —_ to 
professiona! dance teams, is a page lure for new 
pupils, taught the Le Quorne way. Both children 
and adults are attracted by the a sa dance 
the routines of outstanding dance Ask | 
Mr. Le _Quorne how to start 
classes in your school. 


EXHIBITION 


$3.00 each, 4 for $10.00 


| Madonna Waltz 7 Rumba Cuban 

2 Waltz Viennese 8 Rumba Cubanero 

3 Exhibition Waltz 9 Tea Dance 

4 Tango Ravelero 10 Paso Doble 

5 Tango Modern 11 Fast Ballroom Lifts 

6 Tango Artistico 12 Difficult Ballroom Lifts 


BALLET 
| $1.50 each 
13 Minuet on Toe 15 Sailors Hornpipe 
14 Harlequin 16 Waltz Toe 
TAP 


$1.50 each, 5 for $5.00 


17 Fast Buck 20 Zap-Gun Tap 
18 Soft Shoe 2! The Dice Dance 
19 Fencing Tap 22 The Candle Dance 


BALLROOM COMBINATIONS 
50c each, 4 for $1 


23 Tango 31 Collegiate Fox Trot 
24 Coakioetiat 32 Tea Time Trot 

25 Ritz Waltz 33 Fast Fox Trot 

26 Stop Waltz 34 Tango 

27 Combination Waltz 35 Waltz 

28 Lindy Hop 36 Fox Trot 

297 Man oiten Fox Trot 37 Rumba 


38 Combination Waltz, 
Fox Trot, Tango 


BALLROOM FOR CHILDREN & JUNIORS 


50c each, 4 for $1.00 


42 Junior Waltz 

43 Beginners’ Fox Trot 
44 Polka 

45 Schottische 


SEND FOR DESCRIPTIVE LIST OF 


SPECIAL NEW YEAR CLEARANCE 


A Few Copies Left — Order Today! 
4 Exhibition — $2 each 
4 Specialty Duet — $2 
5 Tap Routines — $1 each 
15 Ballroom Combinations — 5 for $1 


30 Slow Rhythm Fox Trot 


39? Rumba 
40 Maxixe 
41 Tango Beginners 


Cedar by number. Send cash, check or money 


order, made out to Fred Le Quorne Studios, Inc. 
Dept. "A''. No C. O. D. orders accepted. 


| 
| 
| — — 
| 
ee CO 5-3685 1658 Broadway N. Y. C. 
3 


[PROMINENT DANCE STUDIOS 


NEW YORK 


DE REVUELTA 


Spanish American Dancing School 
TEACHES 


RUMBA 
TANGO 
WALTZ 
FOXTROT 
TAP 
BOLERO 
The POLKA 
DE REVUELTA SPANISH 
SCHOOL 
is not affliated 
with any other = BALLET 


school JITSU 


De Revuelta Building 
Private Lessons Daily I! 
133-135 East 61st Street (between P 
Ballroom and Studios rented for entertainments 


CASTANETS | 


ark-Lexington) 


dance as well; 


“FRED 
FREDDIN 


Acrobatic Dancing 
Sensational Tumbling 
and Adagio 


Professional Routines — Amateur Training 
Children's Training a Specialty 
253 West 47th St. CO 5-9400 N.Y. C. 


(43rd year) Courses in Acting, Teaching, Directing, 
Persona! Development ‘and Culture 
DRAMA, SPEECH, VOCAL, DANCE, MUSICAL 
COMEDY 


Graduates: Fred Astaire, John Bryan, Una Merkel, 
Tracy, Louise Latimer, etc. 

Radio. 

theatre 


Dramatic Stock 3-in | Course—Sta Se 
A technical foundation profess 
Students while in full length 
@ week in each. 
Musical Stock int Vocal, Musical 
Faculty etc. 
° nstructors. 
For Catal ie Dana, 66 W. 85 St., N. Y. 
a, lephone 7-3166 


MADAME 


113 West 57th Street. New York 
JACK 


Tap Novelties 


AYTON 


113 W. 57th St., N. 


MIKHAIL 


MORDKIN 


STUDIO OF THE DANCE and MIMO DRAMA 


Studio 819 CO 5-6625 
Carnegie Halli New York City 


e PRO and CON... 


of THe American Dancer. They didn’t know 
I had sent the picture to you so imagine their 
surprise and joy when they discovered it in 
the Student and Studio department, which 
naturally they read first. 

I was-in Europe this summer and when I 
arrived home I told them of reading THE 
AMERICAN DANCER in England. So, they feel 
rather proud of the fact that their picture has 
appeared in an international magazine! 

Sincerely, 
Biba Shields, 
Duquesne, Pa. 


Dear Miss 


Hooray! Who is this Fred Orme? Where'd 


you find him? Interviews like his  aren’t 
written every day. He seems not only to 
know the modern dancers, but the modern 
and he can call a spade a 
spade in matter-of-fact English. We are in 
need of such lucid word pictures, the better 
to acquaint ourselves with the better known 
artists. He is a darn good — to a darn 
good magazine! 
Tell him I said so, please. 
Respectfully, 
Samuel Graham, 
‘Physical Ed. Columbia U. 738. 
Dear Miss Howard: 
I want to express to vou our keen apprecia- 
tion of your magazine THE AMERICAN DANC- 
ER. We feel that it is a most important fac- 


NEW YORK 


Paul Mathis 


Studio of the Dance 
Florence C. Powers 


MODERN BALLET. 
MR. MATHIS 


ears with Ruth St. Denis and Ted hint 
D. T. B. A.-D. T. of Md., Va. and W., D. C. 
-D. T. C. of Conn. 
RECITAL MATERIAL 
MRS. POWERS 


Mime, Ballroom, Dramatics 
Dance Poems, complete with notes and music 
Costume Designs by Dazians 


Winter Classes Now 
Forming 


Write for Particulars 


PAUL MATHIS STUDIOS 
39 W. 67th St. Tel. SU 7-2011 New York, N. Y. 


Studios 
Under the Direction of 
MME. MARIA YAKOVLEFF 


GEORGE CHAFFEE, Associate 
Teacher 


DAILY CLASSES IN BALLET — TOE 
CHARACTER 


Classical and St 
y COL. G. CHERN ee 


Send for and Cireular 
9 East 59th St. ELdorado 5-9012 


6 TAP ROUTINES $5 


All Types of Tap Danciag 
Clear Accurate 
Home Study 


BILLY NEWSOME 


ANNOUNCES NEW ADDRESS 
CHALIF SCHOOL 630 Fifth Ave., N. Y. C. 


PHILADELPHIA 


LITTLEFIELD 


SCHOOL OF BALLET 
Daily Classes in Technique . 
Faculty 


CATHERINE LITTLEFIELD 
DOROTHIE LITTLEFIELD | 


1815 Ludlow St. Philadelphia, Pa. 


SCHOOL OF ACROBATICS 
NEW ADDRESS 


Wm. J. Herrmann! 


16 South Tenth St. Philadelphia, Pa. 


When Replying to. Advertisers Please Mention 
THE AMERICAN DANCER 


ERNEST 


of the Imperial Ballet of Petrograd. 
Screen. Moderne. 


Takes pleasure in presenting 


ANGEL CANSINO 


world renowned Spanish dancer and teacher 


ad MADAME MARVO 


Dramatic, Diction, Singing and Voice Placement 
ASSOCIATED TEACHERS 
MR. CONSTANTIN KOBELEFF, formerly MISS FRANCES COLE, Children's Work. 
MR. JACK RIANO, Acrobatic. 
| MR. EDDIE CHAVERS, Tap. 
1697 BROADWAY e Circle 7-2675 © NEW YORK 


MR. EUGENE VON GRONA, Stage and 


CARLOS 
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DANCE STUDIOS 


CHICAGO 


FRAN SCANLAN 


TAP DANCING 
TOUR 


HOTEL STATLER, 
ST. LOUIS, MO. 
February 6, 1938 


DETROIT LELAND HOTEL, 
DETROIT, MICHIGAN 
February 13, 1938 

Featuring 
“HARLEM FLING" 
A New A la Robinson Routine 
| and | 
“Mimicing McCarthy” 
A Show-Stopping Dummy Dance 


Write for details and 
1938 Catalog of Dances | 


64 E. Jackson Bivd. ‘Chicago 


Muriel Kretlow 


DANCERS WANTED 
GIRLS — 5° 2" to 5° 5" 
159 N. State Street 


Chicago. 


PAUL SHAHIN 


One of America's foremost authorities and 
teachers of Ballroom Dancing 


CONGRESS HOTEL 


Congress Hotei : Chicago, Ill. 


HAZEL SHARP'S 


School 


BALLET ond BALLROOM 


25 East Jackson Bivd. Chicago 


EDNA McRAE 


School of the Dance 


Ballet — Character — Tap 
Day and Evening 


ite 500-C, Fine Arts 
410 S. Michioen Ave. Webster 3772 


When Replying to Advertisers 
Please Mention 


THE AMERICAN DANCER 
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tor in raising the standards of teacher and 
studio. We have been particularly interested 
in your efforts to stimulate interest in ballet. 
It is really heartening to see how much 
more it is now being appreciated. Such a 
struggle is required to put ballet across to the 
average person that one feels the value of 
such a champion as THE AMERICAN DANCER. 
_ Sincerely yours, 
Howard Hall, Lexington, Ky. 

Dear Miss Howard: 

I want to take this opportunity to commend 
your series of ballet articles in THe AMERI- 
CAN Dancer. They certainly have. been a 
tremendous inspiration to me in my ballet 
classes. The article, A Balletomane Remi- 
nisces, in the November issue, especially has 
made me realize how much the art of ballet 
has gained in popularity. 

Your magazine on the whole has im- 
proved one hundred per cent, and I really 


CHICAGO 


Gladys Hight 


PERMANENT TEACHERS TRAINING 
SCHOOL 


Write now for information on 
Pr EUROPEAN DANCE TOUR 
expenses are included in $395.00 
Also TEACHERS COURSE and werk in PARIS, 
with World Famous Teacher. Opportunity is given 
to all who go to make a public appearance while 
on Tour. 
TWENTY-FOUR TEACHERS OF 1937 TOUR 
all give enthusiastic: reports of last year's Tour. 
Sail May 27th — to ~~ overcrowded condition 
ps. 
WRITE AT ONCE FOR FULL INFORMATION 

i589 N. Michigan Ave. Chicago, Ifill. 


Chicago's University of the Dance 
announces 


BRUCE R. BRUCE 


announces 
TEACHERS’ MATERIAL 
in 


TAP — HAL CHRISTIAN 
BALLET — TERESE O'NEIL 
ACROBATIC — BRUCE R. BRUCE 
ERNEST GIEBEL 
Routines complete with notes 


Classes each Monday 10:00 A.M. to 1:00 P.M. 
The best possible instruction in all departments of 
the dance. No rushing from studio to studio. 


“ACROBATIC DANCING 
AND TUMBLING 


By BRUCE R. BRUCE 
The most modern and up-to-date textbook ever 
published. Clearly explained. 175 perfect illustra- 
tions. Only $2.25. 


“BRUCE SAFETY TUMBLING 
BELT" 


Will fit any pupil. Makes acrobatics safe. 
$5.25 postpaid 


Bruce School of Dancing 
and 


Sensational Acrobatics 
159 N. State St. Chicago, Ill. 


INDIVIDUAL DANCES 
OUR SPECIALTY 


Routines personally by Billie and Eari 
Usable Routines by Mail 
BILLIE'S DANCING SCHOOL 
502 Jackson Bivd., Oak Park, ii. 


RUTH PRYOR and 
LOUIS STOCKMAN 


Announce 


Training for Teachers and Professionals in 
TECHNIQUE—BALLET—TOE—CHARACTER 
BALLROOM DANCING 
Half-hour pice $4.00. Hour lessons, $7.00 
Lessons appointment. 
Appointments made through William J. Ashton, 
etary Chicago Association of Dancing 
Masters, Room 1640, Congress Hotel. 
hone Harrison 9679. 
Studios in Auditorium Building. 


Edna Lucile Baum 


Fundamentals 


Special Classes for Teachers 
Write for Catalog of Dances 
421 S. Wabash Ave. _ Chicago 


ILLINOIS 
**Dances Thaf Charm"’ 
P 
Ballet — Wee Folk Novelties — Recitatives 
Complete Teaching Courses—All INlustrated 
Catalog for Postage 
Normal Course for Young and 


N 
E Beginning Teachers 
T 


JANET STUDIO Springfield, il. 


SENSATIONAL ROUTINES 


Mail 


GRACE nd for complete NENKINS 


Box 168 Decatur, Hil. 


MIRA SORIANO 


SPANISH DANCE ROUTINES 
CASTANETS AND TECHNIQUE 
Beginriers — Professionals 

421 S. Wabash Ave. 
3rd floor — Chicago, Ill. 


Berenice Holmes 
ARTIST TEACHER OF BALLET 


59 East Adams Street Chicago, Ill. 


PENNSYLVANIA 


acrobatic 
MARI 
TAMSUN 
HOUSER 


For first time by mail — successful 
character and acrobatic routines for 
babies 


1312 — 12 ave. altoona, pa. 
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DANCE STUDIOS 


SPECIAL DIRECTORY 


PRO and CON... 


look forward to it every month. Thank you 
for your helpfulness! 
Very truly yours, 
Gertrude Hallenbeck, Albany, N. y. 


MICHIGAN 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has been prepared by 


TSOUKALAS 


or’ POSTPAID 
3 5415 Second Sivd DETROIT, Mich. 
OHIO 
Serge? 


OPELOFF 


Studio of Dance and Mime 
TEACHERS and ADVANCED STUDENTS 
going East or West, will find Ht profitable 

to visit our Studio. 


80! Carnegie Hall Cleveland, Ohio 


WISCONSIN 


BALLROOM VARIATIONS 


(100 steps and combinations, fully illustrated) 


By HAZEL M. CONLON 


y Ballroom Instructor—University of Wi i 
Director—Conlon Schoo 


Send orders to: Roda N kowski 
27 West Main Street hades 


Madison, Wisconsin 


DANCE CREATIONS 
by HELENE CALDWELL 


Used by teachers, students, 
hout the world. Hundreds on 
Ballets, Dance Acts, 


s of all types, 
ideal for recital use. 
Send for lis#. 
HELENE CALDWELL STUDIO 
Bidg. Chattanooga, Tenn. 


CALIFORNIA 


ALABAMA 


DOROTHY CLAIRE COOK 
Studio of the Dance 
Dexter Ave., Montgomery, Ala. 


CALIFORNIA 


types CAMILLE BRUGUIERE 
All T .of Juvenile Dancin 


1377 Fulton San Francisco . 8121 
McADAM no AL SOCIAL - PROFESS SIONAL 
SCHOOL OF DA cher's Normal 


NCING—Tea 
Training Daily—KIDDIE PRODUCTIONS 
332 South Broadway _Los Angeles TUcker 9340 


MARCELLA REY 
Dance and Drama 
El Pablo Rey Playhouse, Santa Monica, 24276 


TOMAROFF SCHOOL OF THE DANCE 
For Books and Dance Routines 


Send 
426 Sutter St., Sen Francisco 


CONNECTICUT 
MRS. HERBERT LEE SCHOOL OF DANCING 
Social — Ballet — Tap 
21 Compton St., New Haven, Conn. 


FLORIDA 


EBSEN SCHOOL OF DANCING 
Ballet Tap Acrobatic Ballroom 
9 So. Hyer St. Orlando, Florida 
ILLINOIS 


GRACE and KURT GRAFF 


MODERN DANCE 
5118 Blackstone Ave. Hyde Park 5714 Chicago 


BERENICE HOLMES 


ARTIST — TEACHER OF BALLET 
59 E. Adams Street Crricago 


JOHN PETRI tance 


THE DANCE 
Ballet — Creative — Character 
3303 Lawrence Avenue 


ANNE RUDOLPH 


Modern Body — Education and The Dance 
59 E. aden St. Webster 7370 Chicago 


: HAZEL WILDE WILSON 
TAP — TOE — BALLET — ACROBATIC 
3246 Lawrence Ave. Chicago 


A. F. COMIACOFF 


SCHOOL OF RUSSIAN BALLET 
218 S. Wabash Ave., Chicago 
INDIANA 


MAXENE wig ag SCHOOL OF DANCING 
Ballet Ta ic — Ilroom 


WASHINGTON, D. C. 
JULIA CUNNINGHAM STUDIO 


Chicago 


TEACHING EASY 


ERNEST BELCHER'S 
EIGHT GRADE SYSTEM 


Featured 
IN SUMMER NORMAL SCHOOL 
607 So. Western Ave. Los Angeles 


RUTH ARNOLD 


School of the Dance 


744 El Cammmo Real, Burli 
BALLET — MODERN — SP ~ 
BALLROOM — TAP 
WILLETTE ALLEN, Associate Teacher 
Phone Burlingame 4046 


OKLAHOMA 


Netionally Recegnized 


“KATH HRYN DUFFY 


Ail Types of Danc 
1208—i8th St., N.W. Washington, C. 


MAINE 


~~ EMERSON-MASON SCHOOL OF THE DANCE 
For Professional Study or Recreation 
73 Oak St., Portiand, Maine 


MASSACHUSETTS 


DANCECRAFT STUDIO 
739 Boy iston St., Boston 
“Let's Dar.ce," a of dance 
by Lilla 'Viles Wyman. Price, $1.50 


MICHIGAN 
DANCING MASTERS OF MICHIGAN 
Florence S. Young, Detroit oS Gertrude Edwards 
Jory, Royal Oak, Sec'y; Jack Frost, Detroit, Treas. 
THEODORE J. SMITH STUDIOS ms 

Theodore J. Smith — Ballet and Spanish 

Jack Frost — Ballet, Character and Tap 

474 W. Warren Ave., Detroit, Michigan 


MISSOURI 
FLAUGH-LEWIS SCHOOL OF DANCING 
Ballet—Tap—Acrobatic—Adagio—Ba!lroom 
4050 Main Street Kansas City, Mo. 
NEW HAMPSHIRE 
ABBIE TILSLEY SCHOOL OF THE DANCE—Ballet 


WEBER STUDIOS 


DANCE AND STAGE —— _ 
PRO DV CTIONS —— 
FOREMOST INSTRUCTION e 
AMERICA’S FINEST BANCE STUBIOS 
OKLAHOMA CITY 
6 


Spanish, Oriental, Tap, Acrobatic and Modern Dance 
Drama — Nashua, Manchester, Concord, N. H. 
NEW JERSEY 
LEONA SCHOOL NG 
“All Types of Danci 
BROOKLYN 


NEW YORK 


NORMA ALLEWELT SCHOOL OF THE DANCE 
AND ITS RELATED ARTS 
Warren St., Syracuse, N. Y. 
HINDU INSTITUTE OF DANCIN 
Interpretative and Folk Dances of India . 
110 East 59th St.. N. Y. C. EL 


THE N. Y. SOCIETY OF TEACHERS OF DANCING 


Meets Second Sunday Sept. to ey! — 22nd Season 
Rod, C. Grant, Pres.; illiam Heck, Sec.-Treas. 
44 Lanark k Ave., N. J. 


BALDWIN 
DAUER-SHELDON SCHOOL OF DANCE 
All Types of Dancing 
No. | Fox Hurst Rd Freeport 7059 
FARMINGDALE 


VIRGINIA HOFFMAN STUDIOS OF DANCE 

Intervale Ave.., Deer Park Ave., Deer 

Park; Playhouse Bidg., Hicksville; E. Main St., Babylon 
FLUSHING 


LINDSAY and MASON 
rofessional School of Dancing 
Bus Bidg., Roosevelt Ave., Flushing, L. I. 


FOREST HILLS 
~ MARY O'MOORE SCHOOL OF THE DANCE 


Jere Delaney, Associate Teacher 
75-22 Austin St., Forest Hills-Kew Gardens. 8O 8-3158-W 
GREAT NECK 
BERNIE SAGER STUDIOS OF DANCE ARTS 


All Types of Danciog—N. Y. Teachers, 
RE 9-4915. 19 Maple Drive, Great Neck 


NEW ROCHELLE 
THE HASKELL DANCE STUDIOS 
ALL TYPES OF DANCING 
559 Main St. — Tel. N.R. 522? — New Rochelle, N. Y. 
~ WOODHAVEN 
LANCHE L. BLACKWELL DANCE STUDIO 
Odd Fellows Hall, Wall & Main St., Huntington, te 1. 
85-27 Woodhaven Blvd. CLeve. 3-5065 Woodhaven As 3 
WOODSIDE 
ANN GARRISON STUDIOS 
Acrobatic 


Ballet 


Tap Balir 
45-58 47th St. Woodside: 251-34 No. Bivd.. “Little Neck 
| BAyside 9-4204 


IRonside 6-8574 
OHIO 


BOTT SCHOOL OF DANCING and BALLROOM 
DEPORTMENT 


Ballet — Tap — Acrobatic 
__Dayton, Ohio 
CLEMENT O. BROWNE 
Smart Ballroom and New Stage Dances 
5 West Buchtel Ave. Akron, Ohio 


OREGON 


BARBARA BARNES SCHOOL OF PROFESSIONAL 
DANCING — Ballet - Tap - Acrobatic 
155 So, Liberty St., Salem, _Oregon 


BERTELLE McBAIN STUDIO OF THE DANCE 
Ballet — Tap — Spanish — Baliroom 
2330 N. E. n 


Portiand, Oregon 
PENNSYLVANIA 


BARTH'S SCHOOL OF DANCING 
Ballet — Tap — Acrobatic 
Pittsburgh, Pennsylvania 


MIRIAM KREINSON 
Ballet ben racter 
Terminal Bidg., Bradford, Pa. 
TEXAS 


FRANCES BURGESS 
Ballet — Acrobatic — Tap — Ballroom 
$13. Main St., Fort , Texas 


KARMA DEANE SCHOOL OF DANGI NG 
Ballet — Character — Tap 
1429 E. Yandelt Bivd., El Paso, Texas 
SPROULE SCHOOL OF DANCING 
Ballet — Character — Tap — Acrobatic 
1882 McFaddin, Beaumont, Texas 


VIRGINIA 


JULIA MILDRED H. HARPER SCHOOL OF THE DANCE 
Ballet, Modern, Tap and Ballroom 
3511 11 Chamberlayne Ave., Richmond, Va. 


THE PRESTON SCHOOL OF DANCING 


617 Botetourt Street Norfolk, Va. 
WEST VIRGINIA 


MARY FASSIG 
Ballet — Toe — a 
16th and Market Sireat Va. 


WISCONSIN 


GRETCHEN BERNDT SCHMAAL 
Modern Dance, Children's Routines 


All Types of Dancing 
489 Washington Ave. Phone PR 9-6789 


Novelty Dances 
1441 N. Franklin Street Milwaukee, Wis. 
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Aggravating Waltz 


The Gigolo 
Varsity Drag © 
Doing a Cartwheel 


Las Marianas 
Cortez Waltz 
The Ya Ya 

The Tango Waltz 


L'Amour de L'Apache 


Fancy Costume 
Hoosier Hop 


Honeymoon Rhythm 
Paramount Stamp 


in the Wind 


Skaters’ Waltz 

Blue Birds 

Midway Rhythm | 
Dance of the Jungle 
Advanced Toe Number 
Toe Strut : 
Prince Rhythm Buck 
The Pirate 


Tango Variation 
Eastern Fantasia 

An Irish Jig 

Mickey Mouse Revue 
Dutch Clog 

Hari Sami 

The Olympiad 
Polly's Pilfered Puff 
Autumnal Song 
Jester's Frolic 
English Hunting Dance 
The Siboney 

School Days 
Hollywood Tango 


Cubanette 

Sally Jim 

The Dalias 

Tap Novelty 

Roosevelt Swing 

Jazz Rhythm 

Off-Beat Rhythm 

Woodland Ballet 

When | Am Giad 

Hollywood Fox Trot 
El Garrotin 

Nira 

3-Point-2 Hop 

Cuban Rhythm 

Tension and Release 

Devil Dance 

Variation 

Blue Eagle Waltz 

Continental Tango 

Roosevelt Hop | 


Beginners’ Rhythm 


Chelsea Reach 
Blues Waltz 
Carioca 


Lesginka 


Sleeping Beauty 
Zuyder Zee 


A Lesson in Tap Dancing (First) 


Lesson in Tap Dancing (Second) 
Body Exercises for Tap Dancers 


New Ballroom Combinations 


Plasto-Rhythmic Design for Seven Dancers 


1927 
Ballroom Fanny May Bell Dec. 
1928 
Tango Ernest Beicher Jan. 
Ballroom Albert H. Ludwig June 
Acrobatic Frank Tupper and July 
Earle Wallace 
Spanish Guillermo dei Oro Aug. 
Ballroom Fanny May Bell Sept. 
Exhibition Fox Trot Cortez and Peggy Oct. 
Exhibition Dunn and Marchon Nov 
1929 | 
Adagio Earle Wallace Feb. 
1930 
Arthur Prince Mar. 
Toe Edna Breyman Mar. 
from it's a Great Life Apr. 
Arthur Prince Apr. 
Arthur Prince June | 
Tap George Mitzi July. 
Novelty, Part | Arthur Prince July 
Novelty, Part 2 Arthur Prince Aug. 
Plasto-rhythmic Miriam Marmein Dec. 
Children Dorothy S. Lyndall Jan. 
Toe Pantomime Miriam Marmein Feb. 
Ballroom Victor Sylvester Mar. 
Rhythm Merle Prince Mar. 
Lenoir Richards Martin Apr. 
Lenoir Richards Martin July | 
Arthur Prince Sept. 
For Boys Miriam Marmein Oct. | 
1932 | 
Exhibition Harry Binick and Mimi Cutler Jan. 
Plastic Miriam Marmein Mar. 
George Mitzi Mar. 
Group Mrs. Herbert Lee Apr. 
Lenoir Richards Martin May 
Japanese Gladys Hight May 
Soft Shoe George Mitzi June 
Child Solo Norma Allewelt July 
Plastic Miriam Marmein July 
Pageant Harriet F. Harris Aug. 
Character Dorothy S. Lyndal! Sept. 
Ballroom A. J. Weber Sept. 
Children Norma Allewelt Oct. 
Ballroom Elisa Ryan Oct. 
Miriam Marmein Nov. 
(1933 
Ballroom Maurine and Norva Jan. 
Tango Waltz Oscar Duryea Feb. 
Slow Fox Trot Sam Bernard ; Mar. 
: Lenoir Richards Martin Mar. 
Slow Fox Trot Joseph Paul Neville Apr. 
Tap Ray Leslie Apr. 
Tap Jack Manning May 
Outdoor June 
Children Dorothy Alexander July 
Ballroom Bessie Clark Aug. 
Spanish Guillermo de! Oro Aug. 
Ballroom D. M. of A. Sept. 
Ballroom The Keenans Sept. 
Ballroom Dorothy Cropper Sept. 
Corrective Portia Mansfield Sept. 
Acrobatic Alys Leffler Oct. 
Ballet Lasar Galpern Nov. 
' Ballroom Helen M. Whitten Nov. 
Ballroom A. J. Weber Nov. 
Ballroom Forrest Thornburg Nov. | 
Tap George Mitzi Dec. 
1934 
Folk | Cecil Sharpe Jan. 
Ballroom Alec Mackenzie Jan. 
from Flying Down to Rio Feb. 
Tartar Aron Tomaroff Feb. 
Ed. P. Jameson Mar. 
Recital Lucile Marsh Mar. 
Children Sonia Serova Apr. 


Fast Fox Trot Variations 


Folly Toe Solo 
The Whistler and 
His Dog Boy and Girl 
Rendezvous Com. Pantomime 
1935 
Children | 
The Mericano Ballroom 
The Longshore Ballroom 
The Hoop of Happiness Group 
Triflin’ interm. Tap 
Robin Hood Solo 
The Hollywood iterm, Tap 
The Wesleyana Ballroom 
Inspiration Waltz Baliroom | 
The Martinique Ballroom 
Dance of the Gypsy Character 
Rondine Group 
Rainy Day Solo 
Invitation to the Dance Pantomime 
The Villain Pursues Her Novelty 
Flying Hands Novelty 
Piccolino Ballroom 
Trio Adagio 
Fox Trot Novelty Ballroom 
Tango Variations Ballroom 
Truckin’ Tap 
Truckin’ Ballroom 
| 1936 
Fox Trot Variations Ballroom 
Circles Novelty 
Riviera Ballroom 
Let Yourself Go! Tap 
Fox Trot Variations Ballroom 
Espanita Group 
Tango Americain Ballroom 
Tango Ballroom 
My Little Grass Shack Hula 
La Bamba Baliroom 
Swing Waltz Baliroom 
Valse Noble Ballet 
Swingology Baliroom 
Swing Ballroom 
Fifth Variation Ballet 
Rhythm Tap Tap 
Las Sevillanas | Spanish 
The Collegiate Swing Ballroom 
Elementary Fox-Trot Ballroom 
Intermediate Fox-Trot Ballroom — 
Over the Hurdles Novelty Tap 
Swing Time One-Step Ballroom 
1937 
Su-zi-O Tap 
Pas de Deux from 
Le Lac Des Cygnes ‘Ballet 
A Girl, A Boy, A Locket Pantomime 
German Band Ballet 
Swing Bolero Ballroom 
Flash Tap 
Mazurka Folk 
The Big Apple | Ballroom 
Exhibition Rumba Ballroom 


Lucile Marsh 
L. R. Martin 


Dorothy Alexander 
Miriam Marmein 


Dorothy S. Lyndall 
Dorothy Lyndal! 
Norma Allewe!lt 

Dorothy S. Lyndall 


Robert Hefftner 


Stockman 
Dorothy $. Lyndall 


Thomas Parson, 
Margaret Burton 


John Lonergan 

Don Le Blanc 

Dorothy S. Lyndall 
Esther Pease 

Thomas E. Riley 
Vivienne Huapala Mader 
Parson-Burton 

Helon Powell Poole 
Lasar Gaipern 

Clement O. Brown 
Dorothy Norman Cropper 
Ella Daganova 

Bobby Rivers 

Ange! Cansino 

Thomas Parson 

Albert Butler 

Albert Butler 

Harry Berlow 

Edna Rothard Passapae 


Bernie Sager 


Nancy Knott 
Dorothy S. Lyndali 
Gladys Hight 
Henry Jacques 
Gene Kelly 

Hazel Sharp 
Thomas Parson 
Donald Sawyer 


‘Dance Descriptions Only 25c Each! 


Descriptions by famous masters each month in THE AMERICAN DANCER—lIncrease your repertoire with back issues 


Apr. 


Aug. 


NOTE: Order by date of issue, i.e. month and year and pay only 25c for 


1938 


each MONTH ordered routines listed as appear- 
| THE AMERICAN DANCER 3 
, 250 West 57th Street, New York City, N. Y. ' 
{| Enclosed tind $ for which please send the following issues: | 
Name 
' Address 
City State 
NO C.0.0. ORDERS ACCEPTED 
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LEO'S DANCE FOOTWEAR and 
ACCESSORIES 


are preferred by stars of stage and screen because of their 
perfect fit, finer comfort and longer wear. For better 3 
performance, stars use ADVANCE SHOES and ACCES. q 
SORIES. So! Step out with LEO’S. B 
RAINBOW ARCH DE LUXE 
| TOE SHOE WITH EVER- 
LEOW AY is ALLETS LAST TOE, pioneered by LEO’S 
| Master Craftsmen, features the 
| 041 Pink Satin a 
New, popular pleated toe permits 042 Black Satin : .. 
expansion as well as retraction, an - 043 White Satin Price $4.95 af 
important factor in a positive com- EXPANDO HEEL : 2 
Pat. 1844885 


fortable fit. Fully lined. 


127 White Kid 
128° Black Kid 
, 129 Tan Kid Price $1.85 


LEO OPERA HOSE 


By coming to ADVANCE, headquarters for Opera Length 
Hosiery, you are assured of a greater margin of wear due | 


the freshude of our sieck, LEO OPERA. HOSE is 
hosen for its s | h. It i le in ¢ ipl 
fachioned to follow the ripple of muscles without arech. PATENT LEATHER 
ing out of shape. Reinforced at heel and toe. LEO has 
THEO TIE SHOES 


your size, color, and quality. 
Shoes that are made especially for 


An exclusive feature found only in 
LEO’S Toe Shoes. Allows toe shoes 
to be fit longer without objection- 
able wrinkles. This added value 

_is yours for the slight extra cost 
of only 50c. 


Chiffon 
: i : the dance as only ADVANCE can 4 
Price $1.95 make them. Hand turned, bench 
Mesh : Price 3.15 inferior quality. | 5 

Black, tan, white. 3 pair for 9.00 _ 404 Sizes 7 child to 144 misses. 

405 Sizes 2 to 9 inclusive. 

44 inch length in chiffon and mesh only 35c extra. LEO Regular Taps Attached Free. : 


| : Price $2.75 
WRITE TODAY for LEO’S FREE 1938 CATALOGUE, “INSPIRATION FOR THE DANCE” 


ADVANCE THEATRICAL SHOE CO. 


NEW YORK BRANCH — Second Floor — 2 BRANCH 
1674. Broadway 6412 Hollywood Blvd. 
New York City Hollywood 
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On the Cover— | 
Marca WaALpron who will be seen in concert this season. 


At the Right— 
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by FREDERICK L. ORME 


T IS one thing to watch Tamiris dance, but 

to sit and talk with her is a pleasure of a 

different color. Trite as it may sound, she 
is a paradox. Perhaps it is that Tamiris the 
dancer is Tamiris the artist, while Tamiris the 
person is still Miss Helen Becker. Complicated? 
Not at all. 

To have seen her in Flight or in any part of the 
Walt Whitman Suite, or to have felt the emotion in 
her How Long Brethren, is to have become well 
acquainted with her artistry—but to remember her as 
a wistful and wide-eyed pupil in the Metropolitan _ 
corps de ballet (Tamiris on points!) is to fathom the impli- 
cation in the above paragraph. 

Today, she is one of the most vivid. if not the most dynamic 


of our modern dancers. Yesterday, she was potentially a bal- 


lerina. Within her grasp lay all the talent so necessary to the 
premier danseuse, all the finesse and the technique so zeal- 
ously coveted, and she had only to reach out and possess it, 


10 


to have made possible her triumph. But she had not the de- 

sire. After six long years of it—four with Rosina Galli, one 

on tour, and another with Fokine—she was no longer in- 

trigued. Her demand of the dance was for a medium more 

tangible, a manifestation of freedom and a more vital style. 
(Continued on page 42). 
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Y THE closing years 
B: the nineteenth cen- 

tury, Imperial Bal- 
let in Russia had become 
a world tradition. The 
“dream” of Noverre had, 
at last, been realized in 
the East. In less than a 
century, and that is a 
short while in the devel- 
opment of any art, amazing changes and progressions had 
taken place in the European ballet-scene. Ballet genealogy 
read like a fairy-tale. From Rameau, Lully and [voverre to 
Vigano, Blasis:and Vestris, ballet technique had developed 
from the Dresden-doll movements of Camargo and Sallé to 
the free, ethereal grace of Taglioni and her Sylphide. Per- 
sonalities, like stars, had blazoned that darkness which looms 
blackest before the dawn. Fanny Ellsler with her fire, Cari- 
otta Grisi, Fanny Cerrito and Lucille Grahn had soared to 
undreamed-of heights; the pas de quatre had carved an im- 
posing niche in the measuring-stick of ballet achievement. 
and Marius Petipa had fashioned from the many-colored 
patches of sixty years of development. a ballet-cloak of 
many colors. | 

In 1890 an entire nation had fallen beneath the spell of 
his Sleeping Beauty. Carlotta Brianza had danced the now 
famous role of the Princess Aurora, Paul Gerdt was the 
Prince Charming and the beautiful Marie Petipa was the 
Lilac Fairy. All the Russians loved the ballet. A ballerina 
then, as is the case today, was a rarity, and when one did 
appear, both royalty and peasantry (in the gallery) wor- 
shipped at her feet. 7 

And now in its declining years, the nineteenth century scat- 


MicHet FOKINE 


tered its - upon four of the great ballerinas of all time— 


Mathilde Kchessinska, Olga Preobrajenska. Vera Trefilova 
and Olga Spessiva. Nowhere in all Europe could such a 
glittering array of terpsichorean artistry be seen as on the 
stage of the Marinsky. The phenomenon of four great bal- 
lerinas at one time had been unheard of since the days of 
the pas de quatre. 

Kchessinska Was ballerina assoluta and the idol of royalty. 


The Tsar presented her with a palace of royal magnificence. 


She. like Legnani the Italian, caused a sensation when she 
performed thirty-two fouettes in succession on the Marinsky 
stage. (Today the average ballerina with sound classical 
training can fouette interminably with little dificulty.) Dur- 
ing the eighteen-nineties all four of these ballerinas brought 
fame to their names by appearing in the role of the Princess 
Aurora. Kchessinska, Arnold Haskell tells us, had the most 
perfect arm-movements of them all. Spessiva and Trefilova, 
different as their characterizations were. both achieved suc- 
cess in Petipa’s Lac de Cygne. Lubov Egorova danced the 
Sleeping Beauty with high artistry. : 

In short. ballet achievement at the Marinsky had reached 
a high peak in its development. Like the Army, Imperial 
Ballet was a thing of the State and candidates for admission 
to the school were selected with as much care as were can- 
didates to the Military Academy. Students under the expert 
eye of Maestro Enrico Cecchetti and other balletmasters 
were being given the most. thorough training in the arts that 
could be found anywhere in the entire world. 

Yet the heads of the school were dissatisfied. Something 
was missing, despite all of the nineteenth century reforms in 
the ballet; an intangible something they could not exactly 
put their fingers on. | 


F EBRUARY, 1938 


Prelude to Revolution 


Michel Fokine and His Twentieth 
Century Reforms 


by WALTER WARE 


It was five years past the turn of the century before the 
answer to their doubts was revealed to them. 


A Chicago girl, Loie Fuller, although she was no accom- 
plished technician, had offered a novelty and Europe was 
fascinated with yards of shimmering gossamer veils floating ° 
in the glow of Mr. Edison’s newly invented and vari-colored | 
electric lights. 

And then Isadora Duncan, also an American, came to 
Russia. She had first presented her new ideas of the dance . 
in her native America, but later, in 1905, had come to Europe 
in the belief that Continentals would be more attentive to in- 
novations than were Americans. She first appeared in Paris, 
in Vienna and in Berlin. All Europe was both aroused and 
startled at this American artist’s approach to the dance. 
St. Petersburg was breathlessly awaiting her arrival. Her 
first appearance caused such a furor in Russia that she was 
invited to come to the School of the Marinsky Theatre. 

Just as the premier performance of the pas de quatre in 
London is an epic date in all ballet history, so is the per- 
formance of Isadora Duncan at the School of vital signifi- 
cance. For on that night began. at least in the mind of one of 
the instructors at the School, the great upheaval which in 
the following decade was to revolutionize completely the art 
of the ballet. | | 

That instructor's name was Michel Fokine. When Isadora 
came to Russia he was twenty-five years of age. In 1898 he 
was graduated from the school after having received his 
training from such great masters as Platon Karsavin, father» 
of Karsavina, Gerdt and the great Christian Johannsen. He 
had performed leading roles in the repertoire of Petya and 
Saint Leon. Even in his extreme youth he had laughed at the 
“old fashioned” ballets of Petipa. In 1902 he had begun 
oe the classic ballet technique at, the St. Petersburg 
school. 

But a far greater destiny awaited Fokine. He was philo- . 
sophical, had definite ideas of his own and was highly edu- 
caetd in every phase of the arts. Here, within the mind of 
this pioneer of the dance, lay seething the desire for creation. 
For a new approach, a new formula which would rid the 
ballet of the “staleness” which predominated throughout the 
Era of Classicism. 

And that night when Isadora Duncan danced in St. Peters- 
burg the young Fokine sat completely entranced. Before his 
eyes emanated the new approach for which he had been 
striving! A new feeling which he visualized as a revolu- 
tion that might easily affect and change the ballet through 
the existing channels of ballet technique. For Isadora Dun- 
can offered not a new method, but a new emotion. A new 
emotion which this second Noverre was to employ to such a 
degree that within five years the entire Continent would know 
and accept his reforms. 

Up to this time ballet, for the most part, was composed of 
a succession or successions of ready-made combinations. No 
matter what the subject matter or the mood of the work, the 
method was the same. In young Fokine’s mind this was all 

(Continued on page 36) 
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ROMAINE 
“BeaTRICE Lewis tn authentic costume as “Lotta Crabtree” 


EATRICE LEWIS is a California girl whose ambition 
B is to recreate and carry on the fame of California 

dancers who have blazed the trail of dancing in 
America. 

For a young dancer she has had a varied and interesting 
career. Fortunate in being able to take advantage of oppor- 
tunities afforded by San Francisco’s large Italian colony, she 
started at eight years of age to study with Natalie Carossio, 
a student of Cecchetti. After four years she went to Chicago, 
where she carried on her studies with Pavley and Oukrainsky, 
returning to San Francisco to appear in the first opera season 
Merola held at Stanford. | 

When she was sixteen she went to New York and studied 
intensively with M: Tarasoff and Kobeloff. While there, she 
worked with Maria Gambarelli in the Paramount Theatre 
Group, and assisted in teaching the group. She staged acts 
and was soloist for the Paramount Theatre chain for about 
five years and was indefatigable in her work, studying and 
“‘lereating. She was ballerina in several musical comedies, and 
took her own adagio act over the Keith vaudeville circuit for 
a year. | 

Then the Pacific Grand Opera Company sent for her, so 
once more she returned to San Francisco to become the com- 
pany s prima ballerina. | 

For the first time in her crowded busy life she had time to 
look about her and see what other dancers were doing. Her 
training and all of her professional work had been in the 
strictly traditional ballet. Now she attended dance. concerts 
and began to see a different type of work. In 1931 she saw 
the first modern dancer she had ever seen; it was Mary Wig- 
man on her first tour. | 
To many young dancers, who had reached a certain point 
in their careers, Mary Wigman’s work came as a shock and 
an inspiration. So it was with Beatrice Lewis. 

“I cannot describe the sensation. It was overwhelming, but 
I am not articulate about it. My immediate reaction was to 
look for a modern dance teacher the next day. I found Wal- 
ton Biggerstaff, who was a pupil of Kreutzberg, and I studied 
with him for about a year. When Kreutzberg came to San 
Francisco I took class and private lessons with him as long 
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eatrice 


by DORATHI BOCK PIERRE 


as he was in the city. I also studied with Hanya Holm at 
Mills College and she broadened my entire outlook on all 
dance forms. 

“I had forgotten my ballet training and my past experi- 
ence. I threw myself completely and wholeheartedly into this 
new expression. I gave no performances during the year and 
a half I studied, but absorbed all that was modern.” 

She became an associate of Mr. Biggerstaff and assisted 
him in teaching, and when he went to New York he left her 
in charge of his studio for six months. 

“IT was so engrossed with learning the modern dance, I had 
relied upon it so thoroughly that this teaching experience 
was a revelation to me. In teaching I had to rationalize the 
modern work, figure it out to its most simple base, and, to my 


‘surprise at the time, I found that there is much of the ballet 


in modern work. I suddenly realized my ballet training was 
of invaluable benefit to me. I determined to open my own 
studio, and did so in 1934.” 


About this same time she felt the need of public appear? 


ances and she started by giving two small intimate concerts. 
Encouraged by their success she next took a larger theatre, 
and then even a larger one. Her success grew slowly but 
surely, and her concerts were in demand in other cities of 
the state. 

In 1936 she formed her group of fifteen dancers, and this 
year they have given several concerts with marked success. 

The incident which first aroused her resolve to perpetuate 
the memory of dancers famous in California history was a 
curious one. Every year the Dance Council of San Francisco 
gives a large performance, and in 1935 Miss Lewis was a 
member of the committee which decided the subject for the 
year's concert would be: “San Francisco from the early days 
to the present.” The dancers were permitted to choose the 
period they wished to represent. No one wanted to portray 
the “early days,” all being too intent upon the present. The 
situation being such, Miss Lewis felt that as a member of the 


committee she should carry out the plan, so she offered to | 


represent the early days of San Francisco. She started her 
research and decided to portray Lotta Crabtree. 


She was fortunate in this choice, for the San Francisco 


Museum of Art has an original Lotta Crabtree costume, and 
also a sheet of music which the dancer had used. Miss Lewis 
gained permission to copy the costume, and the music. Then 
her research centered upon the steps and style of Lotta Crab- 


tree's dancing. Among other things she learned that as a 


child Lotta had taken dancing lessons from the famous Lola 
Montez. | 

Miss Lewis’ interpretation or characterization of Lotta 
Crabtree was such a success, and she had found her research 
so interesting, that she determined to go on and recreate all 


of the dancers who had been identified with California. So 


far she has completed characterizations of La Concepcion, 


1803; Lola Montez, 1853; Lotta Crabtree, 1868; and Isadora 
Duncan, 1900. She is now working upon dance characteri- 
zations of Ruth St. Denis and Loie Fuller. | 

This work has been made possible through her thorough 


knowledge of different dance forms; her ability to dance the 


traditional ballet added to her skill and enthusiasm for the 
modern dance techniques, which makes her peculiarly fitted 
to create characterizations of dancers in many periods. 

Looking into the future Miss Lewis is planning the same 
type of re-creation with her entire group, and is in fact work- 
ing upon one now. 
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first direct experience 

of dancing was before 
a lay audience that would 
never have come to a Broad- 
way concert. Some of them 
did not even understand or 
like her presentations, but 
she would like an opportu- 
nity to go back and educate 
those people in the out-of- 
way places that her tours 
have touched. “I want to 
dance for as many people as 
I can. not only on the Broad- 
way stage.” Miss Sokolow 
asserted. “I should like to 
take my group back again to 
some of the folk who have 
once been our audience at a 
club or union meeting.’ 

When this young woman’s 
pale and quiet face lights up 
with the fervid expression of 
her thoughts, you feel the 
same force of personality 
that her dancing projects, 
the identical sincerity which encompasses the style and form 
of her compositions. Dance, she said, must become an innate 
language, so that you do not try to imitate. The technique 
may be learned from a master, but you must find -your own 
ways of using it, in order to bring something individual and 
personal to its development. In this young artist, that growth 
has advanced to the point where she feels a need to fashion 
an own mediums and vehicles for the ideas which come 
to her. 

Her desire for self-expression became fruitful about four 
years ago, when Miss Sokolow came to realize the importance 
of dance groups, after seeing the Workers’ Dance League 
and similar organizations. She noticed a real need for more 
of these associations, and started a group in connection with 
the Theatre Union. They functioned as the Theatre Union 
Dance Group for a while, giving performances in halls and 
meeting places, before all .sorts of gatherings. When the 
Theatre Union dissolved, the dancers sétvind on indepen- 
dently, and their concert in November showed us again that 
elder heroes had better look to their laurels. Nowadays, 
disciples of our leading moderns increasingly produce inde- 
pendent work which is original and self-sustaining. 

Anna Sokolow’s technique stems from Martha Graham. It 
has been under the Graham influence since those early days 
in the Neighborhood Playhouse on Grand Street, during 
which Miss Sokolow was a member of the Professional Chil- 
dren’s Company there and Miss Graham came to teach, and 


NNA SOKOLOW’S 


departed with a new follower. Now it is Anna Sokolow who 


instructs at the old Neighborhood Playhouse. 
From Louis Horst and Martha Graken then, Miss Soko- 
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Young Modern 
hou Sokolow Goes Forward 


by PATRICIA 


low received the major part 
of her training, and she is 
still a member of the Gra- 
ham group, devoted to that 
phase of modern dance 
whieh Martha Graham rep- 
resents. Nevertheless, it was 
through the evolution of her 
own thought and observa- 
tion, said Miss Sokolow, that 
she woke up to the idea of a 
group of her own, to the 
knowledge that she must 
work on things which inter- 
ested her beyond her posi- 
tion as a member of Martha 
Graham's company. 

_ Her group is made up of 
girls and boys iriterested in 
the modern dance. who share 
the same point of view about 
what dance should be. Some 
of them are students, some 
are employed by the W.P.A. 
All its members are young. 
but they have been working 


Photo by Lewis Goren 


SHIRLEY ALLEN 


quite steadily together for 


the past four years. Almost every one is trained in the 
Graham technique, so that “they speak the same dance lan- 
guage,” explained Miss Sokolow. 

The more advanced members teach, and maintain a co- 
operative studio that way. The group has no “patrons.” 
They have a definite audience. though, built up during 
their years of dancing on floors of every size. from the 
magnitude of St. Nicholas Arena to a small German 
Workers’ Club in Yorkville. 

“We know we have a responsibility to this audience which 
asks us to dance under these various conditions. We have a 
lot of work to do. There are always so many places and 
occasions to perform that we are never practicing in a 
vacuum; there are always definite uses for the preparation. 


It makes us feel our efforts are a necessary thing,” the 


dancer pointed out. in describing the attitude of her groun. 

Anna Sokolow made it very clear that she does not de- 
part technically from the Martha Graham school. She con- 
siders that she was trained in this method, that it is her 
instrument. It is in the application of technique that she 
tries to express ey. and an instinctively creative 
sense. 


Music alone never suggests a dance to Miss Sokolow, al- 
though there was a time when it did. In the last few years, 
however, she has hit upon an idea first, and the music has 
been written toward that end. She is chiefly interested in 

people and their complex relationships to society and to each 
sass, so that her dances have dealt mainly with social prob- 
lems and conditions. (Continued on page 47) 
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’ she herself must be absent. 


appears to be inevitable. 


one of the most intelli- 

gent balletomanes of 
the times, greatly admires 
the modern dancing of Mar- 
tha Graham. Martha Gra- 
ham, the most uncompromis- 
ing modern dancer of the 
times, leaves her concert 
group to train in the ballet 
hands of Muriel Stuart when 


INCOLN KIRSTEIN, 


Whereas in the past the idea 
of compatibility between 
the two techniques of the 
ballet and the modern dance 
seemed preposterous, it now 


Modern dancers who have 
never studied the ballet 
think it’s just /egs-and pretty 
posing. Ballet dancers who 
have never studied the mod- 
ern. dance think it’s just 
trunk and morbid wriggling. — 
If these assumptions were 
true, the idea of combining 
would-yield a ludicrous re- 
sult like — pretty wriggling 
and morbid posing—which 
makes neither sense nor sci- ree 
ence. And it’s pretty safe to say that in technique only sense 
endures—and sense is built inevitably on science! Which 
brings me to the point: that those elements of ballet and of 
the modern dance that are scientifically basic and basically 
scientific will some day be merged to give the dancer a more 
varied, more brilliant and- more meaningful technique than 
she has ever been able to possess in the whole history of pro- 


fessional dancing. 
It takes even an accomplished modern dance artist at least. 


three years of intensive study in the ballet to become a good 
ballet dancer. And it takes equally long for a very good 
ballerina to become a good modern dancer. The reason is 
that the two forms of technique in no way duplicate each 
eres Logically and happily enough, they supplement each 
other. 

For instance, there is no modern dance technique existent 
that contains work for leg agility and leg control that can 
compare with ballet bar work. On the other hand, ballet 
technique does not contain one basic exercise for the free 
manipulation of the spine as has been developed by the mod- 
ern dance techniques. Of course one can say, “What of it? 
Ballet dancers are quite happy without ‘spirals’ and modern 
dancers are equally unconcerned with petits battements.” But 
are they? The facts show that Nina Verchinina actually had 
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Barter 
At the Bar to. the. discerning eye a 


by BLANCHE EVAN 


to study the modern dance in 
order to execute Massine’s 
Symphonic choreography, 
just as Graham constantly in- 
creases her ballet vocabulary 
to the point where one can 
pick out actual entrechat and 
cabriole in her newer com- 
positions. 

The styles, the purpose, 


Photo—H. Gold between the protagonists of 
each form. Despite this, the 
most progressive feachers in 
both forms realize the purely 
technical advantages of “the 
other side.” A visit to the 
classes of some of the best 
ballet teachers will disclose 


stretch for the back wholly 
in accord with the soundest 
modern technique. Likewise, 
a few independent teachers 
of the modern dance who do 
not bind themselves to the 
accepted systems of Graham 
and Humphrey, openly intro- 
duce derivatives from authentic ballet technique into their 
teaching. 

These, however, are the exceptions rather than the rule. 
Some schools tackle the problem merely by adding to their 
faculties a teacher of the other form. And it may be said to 
the credit of the ballet schools, that more of them include 
modern teachers on their staffs than vice versa. 

In the meantime, there is infinite value in a modern pro- 


fessional dance student studying authentic ballet in a ballet 


studio, and in a ballet dancer studying the modern dance. 
The problem in each case is different; for whereas a modern 


student can find a number of different ballet studios in whieh, 
to study more or less authentic ballet, the ballet student has ~ 


to be prepared to spend time in several modern studios, since 
there is no such thing yet as one modern dance technique. 
The Humphrey technique is different from the Graham, and 
both are different from the Wigman. In addition, there are 
many individual approaches to the modern dance and to 
its technique that are in the process of development. Though 
they are not yet well known, they are equally as valuable 
as the few monopoly systems. The ballet dancer who wishes 
to learn the modern dance in an unbiased manner must there- 
fore be both broad and discriminating in her choice of in- 
struction. (Continued on page 47) 
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the content of the ballet and 
the modern dance are still at 
opposite ends of the earth. — 
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by DORINA TEMPLETON 


With illustrations 
by MILDRED KOERBER 


Dear Diary: 

It always seems as if I have to go back 
and tell what happens to me, but if I didn’t, 
I couldn’t think things out and figure what 
would be best to do. 

Really, I thought I would faint right in 
front of Peter and Betty after I'd read Chi- 
chantinoff’s letter. I gave a little “eek” and 
scooched down in my chair and opened and 
closed my mouth a few times. : 

Betty and Peter were standing by the win- 
dow. Betty turned around and saw me try- 
ing to make sounds come out. 

“You're all white!’ she half screamed 
and ran to me. I nodded fast and handed 
her the letter. | 3 

“I'll have your eyes painted in for saucers 
if they get any larger,” Peter said severely, 
coming over by me. “What's the trouble 
here ?” | 

Then Betty jumped up and down and 
handed the letter to Peter with a “you don’t 
mind” look at me. 

My head felt buzzy and my body so light 
and airy I could have jumped up in spite of 
my ankle and skipped around the room. 

Peter thumped the letter with his hand and 
threw it on my lap. His red beard seemed to 
stick out from his chin and his eyes squinted 
at me. 

“Ha, going away, my fine feathered young 
friend, eh? Not until I finish this picture of 
you. So you're going: classical, are you?” He 
almost rushed back to his stool and pulled 
out his charcoal. “Well, ballet star or no bal- 
let star vou sit still until I get you down in 
one medium anyhow. Hold that expression!” 

He fixed me so steadily with his eves that 
I was honestly scared inside and held tight 
to Betty’s hand so I wouldn’t jump up and 
shout, “hooray!” 

Storky came rolling in just as Peter had 
finished me and was strapping his easel, 
brushes and stool on his back. Storky’s pink 
bald head blushed and his eyes twinkled 
when he saw Peter's baggy trousers. Peter 
didn’t give me a chance for an introduction. 

“You the fellow who runs this show ?” 
Peter asked, sticking his beard under Storky’s 
nose. 

Storky drew back in surprise. “Yes,” he 
answered wonderingly. 

“Well, I paid two dollars for a seat and 
they put me up in the balcony.” 

“Oh.” Storky’s eves dropped their laugh- 
ter. “So sorry, hope vou didn’t mind.” 

“I didn’t mind, if there’d have been anv- 
one else in the balcony.” Peter growled in 
his beard. Then he turned to me and held 
out his large red hand. “Goodbye, little one. 
Come see yourself hanging in the Metro- 
politan in a vear or so.” 

“Goodbve,” I said. “And thanks. I think 


you’re a lot of fun.” 


Storky sat down on the edge of one of 


Mrs. Miquel’s straight-backed chairs and 
asked me what did he mean by “being 
hung,” if Peter was crazy, how was my 
ankle and could I possibly go on tonight. _ 

It was hard to keep my big news from 
bursting off the tip of my tongue. 

“7 can’t really stand on my ankle yet.” I 
told him, “but I’ve got something awfully 
important to ask vou.” 

Storkv leaned his funny. round body from 
the chair and listened with his head cocked 


on one side, like a dog. When I'd finished 


- telling about Chichantinoff’s letter and throw- 


ing some of my own dreams in with it too, 
and asked him if I could go to New York 
for the audition, he leaned back in the chair 
and put the tips of his fingers together. 
Then he frowned at both of us. 

Betty was watching him as breathlessly as 
I was, but we weren’t prepared for what 
came out. 

Storky cleared his throat. ‘ 

“T hate to tell you kids this, but I might 
as well start on you two. Break-in, so to 
speak, before I have to tell the rest. But 
after the show tonight you've got to pile back 
to New York. The whole gang of you.” 

“Back to New York! Why?” we chorused. 
“Everybody ?”’ | 

“The whole cast.” Storky’s eyes didn’t want 
to meet ours and the corners of his mouth 
drooped down. He was so sad for us that I 
felt as if I'd taken a secret peek at the real 
Storky and he suddenly wasn't my boss, but 
just a human being who needed comforting. 

“Tell us what it’s all about,” begged Betty. 
“What a shame! Did we do as badly as all 


- that?” 


Storky took out his trusty red handkerchief 


and rubbed it over his forehead. 


“T like the work both of you put in. It 
was fine. Everyone was fine. But the state 
fire warden was in to see the show, took one 
look at that building and declared it a fire 
trap. The thing gets torn to pieces tomor- 
row. They’re going to push it down or 
something.’ He gave us one humble look. 
“I’m sorry, kids. Sorry it had to get your 
ankle, Dorina.”’ 

Storky got up slowly and wandered to- 


wards the door for all the world like a child 


about to confess to its mother. 

“Well, got to make the rounds. Take care 
of that foot.” 

Betty and I didn’t say anything for a 
minute. We just sat looking out the window 
at the white diving sea gulls, the sea, and the 
small stretch of white beach we could glimpse 
through the window. Betty’s eyes mét mine 
and I thought they looked frightened, but 
all she said was, “It’s been fun here, hasn't 
it?” 

“Poor Storky,” I answered, and switched - 

the subject. | 
That night the girls filed in one by one 
and sat down to supper with their eyes hardly 
lifting from their plates. There was a con- 
stant mumble of opinion going on and one 
girl kept asking the others if Storky hadn't 
planned the whole thing before we started. 

“Silly, he’s losing money on it, too,” sang 
out one girl. 

That night, after the show, Betty and I 
were supposed to be asleep. I was lying 
there, thinking gloriously about Lochinov and 
feeling guilty for being happy about it, when 
I heard a sob in the bed next to mine. It was 


Betty; she was burying her face in her pillow 


and her shoulders were shaking. I sat up, 
threw back the covers and hopped over to the 
edge of her bed and sat down. 

“What is it?’ I asked. “Tell me.” 

Betty turned over, catching the sobs in 
with her under lip. Tears were streaming 
down her cheeks. 

“T__I'm scared.” Her voice was tight. “I’m 
scared like a baby. I know it’s wrong. But 
I'd counted on this job so. I had to have the 
money. I can’t pay the back rent I owe for 
my room. I can’t pay it. I don’t know what 
I’m going to do.” 

Suddenly she caught her voice in one tre- 

(Continued on page 48) 
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‘Is the Word ter Berenice Holmes 


2 


by MARION SCHILLO 


NE prominent writer in a recent article on the ballet, used a word 
which seems to me to connotate the most significant and vital quality 
of ballet today, and that word was “contemporary.” A ballet dancer 

whose work incorporates this quality has something to contribute to the 
art which becomes a part of its ageless heritage. 

Of the relatively few dance personalities in the world today to whom 
it is given to enrich the future of their art, Berenice Holmes of Chicago is 
contributing her share. That ballet happens to be her medium is most 


fortunate because she has been the source of inspiration, of continued 


faith and encouragement to hundreds of students and teachers who have 
studied with her or have seen her in concert. Particularly interesting is the 
spiritual exaltation that is in so much of her choreography, and which 
Mrs. Montie Beach described as “being good for one’s soul.” Back of all 
she does lies significance and the instinctive wisdom all artists possess in 
creating works that make life more important and develop human beings 
of unpredictable splendour. : 


Sculping is’ her hobby. Those who have seen her recent Figure in 


Arabesque, and the numerous studies of the human form, know that her 
feeling for structure and her sense of beauty of line bear out the fact that 


_ontemporary 


artists are often gifted in more than one type of art. 


One sees in her choreography this same gift for molding the human 
body into forms of beauty. Her adagio work is especially significant. 
Originality stamps all her arrangements. Whatever she does has the ease 


and freedom of natural sequence. 7 


Distortion she seldom uses, dislikes it, in fact. Surrealism, however. 


SEYMOUR 


Berenice HOLMES 


intrigues her very much. Perhaps it is because the surrealists have a 


tremendous sense of humor-——the mischievous humor in na- 


ture. Berenice is herself a great naturalist. The principles 


upon which her work. her life are founded are the larger 
ones. Her scope escapes all smallness of purpose—all senti- 
mentality of emotion. There she is intolerant. Her work 
demonstrates clearly a fine restraint and height of motivation 
which elevates and ennobles all her choreography. 

Two of her ballets, “Images,” and “Sonotina,” can easily 
be traced to represent spiritual aspects of thought. Both are 
abstract, but carry through them a unity of purpose and in- 
tent which could only be attained by finality of idea. What- 
ever she does is complete. 

This petite blond dancer is a person of tremendous will- 
power. Those who know her are amazed at the varied aspects 
of her personality. In her Chicago studio one may have lots 
of fun with her and enjoy the endless gayety of her nature. 
She is a very happy individual; she loves the movies, loves 
driving her car, loves her several blue-ribbon Chows, loves 
having lots of people around her all the time. 

I have seen her choreograph a ballet in a studio packed 
with visitors. Sunday afternoon rehearsals of her concert 
group—a bedlam of conversation, the dancers noisy, yet, her 
concentration is so complete that in the midst of all this, she 
will create her best things. But when discipline is necessary, 
she is absolute. Her classes are intensely interesting. She 
works right along with her students. While the daily pro- 
fessional workouts are planned, day after day one sees new 
things inspired on the moment, exemplifying such mastery 
over the body as a medium of poetry, that one is thoroughly 
fascinated. 


FEBRUARY, 1938 


The fact that Berenice Holmes hasn't joined some company 
like the Ballet Russe and made for herself a world-wide repu- 
tation, is a puzzle to all who see her work. But to those who 
know her the reason is clear. In the first place, she is a strong 
individual. Probably no one has. had any real influence over 
her where her work is concerned. It is true that she studied 
with Adolph Bolm for eight years—received from him her 
foundation. But once she left the Bolm School, and had her 
own studio, her individual style immediately came into being. 
took on the lengthening line, the certainty of conception, the 
amazing elevation and extension which today is characteristic 
of her work. She does a great deal of toe work and empha- 
sizes it in her teaching. 

While she has had considerable professional experience 
and has been offered many opportunities to secure the praise 
and glamour of a personal career, her ambition remains to 
work out her own choreographic ideas and to work along with 
her concert group. 

The young dancers of today interest Berenice Holmes very 
much. I asked her what young dancer she considered out- 
standing in the ballet field today. 

“Marie Jeanne Pelus.” she answered, “is one of the coming 
American ballerinas. Early this fall I saw her work at The 


School of American Ballet and was very much impressed with 


her.” 
At present Miss Holmes is working on several new ballets 


which will be presented in Chicago shortly after the first of 
the year. 
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FELICIA Soret in “El Amor Brujo,” the Gluck- 
Sandor company’s offering on Dance Inter- 
national’s Ballet Night 


ARTHUR MAHONEY-THALIA MARA— 
Guild Theatre, November 28. : 

To comprehend and arrange such a va- 
riety of dance types of flifferent periods—from 
the Sixteenth Century English to modern 
American jazz—is an in itself; 
and to add a finished execution of each style 
is a feat few of our dancers can equal. But 
the talented pair, Arthur Mahoney and Thalia 
Mara accomplished this with charm and dig- 
nity. Their opening dance, Pavane-Almain, 
looked like a painting, with the accompanist 
Suzanne Bloch in costume seated at a virginal, 
spotted from above, and sharing the stage 
with the dancers as they moved gracefully 
through the slow forms of the old court dance. 
This and other early English and French 
numbers were interesting for their adherence 
to the authentic style. Most effective indi- 
vidual efforts were Gigue, an expert display 
of petite batterie, and Musette (after Tagli- 
oni) by Miss Mara; also the smartly cos- 
tumed Bourrée, and Rigaudon by Mr. Maho- 
ney, with good elevation in the latter. But 
perhaps the best work was in the Spanish 
Suite, four Flamenco numbers danced in ex- 
cellent style and with technical command by 


both, with plenty of pep on the part of» 


dainty Miss Mara and the most amusing 
mannerisms of Mr. Mahoney. In these dances, 
Mr. Mahoney’s personality comes to life, so 
to speak—his Farruca and Bulerias (with 
Miss Mara) particularly successful. 

Even in the American Suite—which I liked 
least—both dancers were quite adept in the 
humorous steps and tricky rhythms of a jazz 
Strut and a Lindy Hop (cleverly titled Twen- 
tieth Century Menuet) which rounded out an 
exceedingly entertaining program of dances. 
Most of the costumes were beautiful, and ac- 
companiment and general presentation very 
fine. And to note a less than perfect position 
here or there would seem to be quibbling. 


THE BALLET CARAVAN—Brooklyn A cad- 
emy of Music, November 29. 

Promenade, with its quiet charm, made a 
good opening ballet in that its simply de- 
signed choreography (by William Dollar) 
showed the dancers’ personalities and styles 
clearly, and to advantage generally. The ro- 
mantic mood (induced by Ravel’s Valses No- 
bles et Sentimentales) was easily sustained, 
with fireworks technically—and none 
asked. The pas de deux of Venus and Adonis 
(Albia Kavan and Douglas Coudy) had po- 
etic feeling as well as lovely lines. Ruby As- 
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quith, Eric Hawkins and Marie Jeanne with 
Harold Christensen also contributed some ef- 
fective dancing. The costuming (Horace Ver- 
net) was very good, except the nightgown- 
like few of the ballet corps. 

The new Yankee Clipper can stand up 
alongside any ballet of any company. Its 
imaginative sequences tell the experiences of 
a young farmer who goes to sea, voyaging 
around the world and returning at last to the 


Quaker girl who loves him but is uncompre-_ 


hending, so that he again takes to the sea. 
The choreography, eloquent in movement as 
well as mime, marks its creator, Eugene Lor- 
ing, as a real find. This eloquence is empha- 
sized by Mr. Loring’s interpretation of the 
leading role, his miming holding the story to- 
gether and giving it dramatic force even in 
its least successful moments. The Ballet does 
need a little tightening in spots, with more 
precise execution by the ensembles, especially 
the Tahitian girls—in a small company every 
move counts. The best portions—though it 
is almost difficult to choose—are the Sailors, 
the episodes in Japan, Indo-China and West 
Africa, and the Friendship on board ship. 
The Vision of his Quaker Girl as a mermaid 
(Albia Kavan) had some unusual poses but 
was not clearly related somehow. Outstand- 
ing throughout were the deft humorous and 
satirical touches, also the moments of pathos. 

The Paul Bowles music is effective, and the 
costuming by Charles Rains is good—com- 
bining character with beauty. It is pleasant 
to conjecture what scenic art could do for 
this ballet—also for the others! 

The idea behind Show Piece (that every 
company needs a work to show the virtuosity 
of its dancers) is a truly brilliant one, But 
the arrangement falls short, primarily 
because of the music (Charles MacBride) 
which is broken up and jerky, albeit jazzily 
amusing in spots. As a consequence, the so- 
phisticated style of choreography (Eric Haw- 
kins) is disjointed and straggling though 
containing several clever inventions—rather 
like a shattered mirror with a few of the bits 
still big enough to glitter brightly. One of 
these bits was the sparkling fesaicate, which 


by ALBERTINA VITAK 


was the very essence of what a pizzicato 
should be—danced by the piquant ballerina 
Albia Kavan. Another was the Grand Adagio 
by Marie Jeanne and Fred Danieli, with its 


enchanting finish wherein she slowly takes. 


his hand and they walk very slowly off 
stage. Promising Marie Jeanne is greatly 
poised for one so young, and her turns are 
very fast; but some of her lines are as yet 
unfinished. Lou Christensen has many strik- 
ing combinations in his dificult solo, but the 
music let him down. A few of the other 
bright fragments were the Bolero, danced on 
points by Jane Doering, using castanets, Eu- 
gene Loring’s capers and the delightful musi- 
cal-chairs byplay. In some ways, Show Piece 
was more like a play piece, since the mood 
often verged on clowning, with not enough 


_pure dancing. The colorful costumes (Keith 
‘Martin) are said to be inspired by every- 


day American clothes—a good idea; but it 
didn't work out quite that way, as the effect 
was (but pleasingly so) rather Mardi Gras. 


LA M ERI—Guild Theatre, December 12. 


American-born La Meri made the world 
seem smaller, not alone for the many coun- 
tries represented in a sort of world tour in 
dancing, all in an afternoon, but also for the 
subtle vein of similarity—the hands-across- 
the-sea suggestion—that runs through many 
of the native dances. Her material, unusual 
and informative, was cleverly chosen for 
theatrical appeal and is certainly the remus 
of much observation and study. 


The authentic dances and costumes, which 
were really beautiful, were given added 
charm by La Meri’s smile and her consistently 
interesting renditions. 


La Meri was always well noised—whether 
in the dignity of the traditional Javanese 
Court Dance, the abandon of the Cuban Mu- 
latto number or the swaving grace of the Ha- 
waiian rhythms. Her accompaniment, for the 
most part phonographic records from indi- 
genous sources, was a great aid in creating 
atmosphere. Most unusual* were the Japa- 
nese comical dance using masks, the Dewil 


The Philadelphia Ballet's “Barn Dance” at its height on the Center Theatre Stage during 
Dance International 
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‘Dances of Kandy, Ceylon, and the nimble 
Philippine dance Tinikling. 


DANCE INTERNATIONAL—Evening of 
Ballet, Center Theatre, December 12. 

I heartily agree with Mr. John Martin who 
predicted, in his introductory remarks, that 
this day would stand out in the memory of 
the dance world as red-letter because this per- 
formance proved that America has, very defi- 
nitely, a contribution to bring to the art of 
Terpsichore. The enthusiasm of the packed- 
to-the-rafters audience (certainly including 
every dancer in New York not then busy on 
the other side of the footlights) was trans- 
mitted to the performers who fairly outdid 
themselves. Perhaps it was red-letter mainly 
because it properly introduced two prominent 
American companies to New York—the Phila- 
delphia Ballet in Barn Dance and Lincoln 
Kirstein’s Ballet Caravan in Show Piece. 
Also, it brought Paul Haakon back into the 
concert field where he rightly belongs. To 
him went the largest applause of the evening 
for his youthful and appealing verve and the 
amazing ease and elevation in his sensational 
arrangement of the Russian Dance from Red 
Poppy. 

Show Piece appeared to better advantage 
than in the performance reviewed above. The 
full orchestra improved the music—though I 
still think it is not particularly danceable. 
The lights were better and the dancers more 
on the quit vive. 

Among the companies it was The Philadel- 
phia Ballet’s gay Barn Dance which evoked 
the greatest interest. It showed again the 


mastery of Catherine Littlefield in handling 


large groups in flowing patterns. Especially 
ingenious was the injection into the frolicking 


of purely technical pirouettes and foucttés—_ 


without appearing forced or affecting the bril- 
liance of execution—by Dania Kane, Karen 
Conrad and Norma Gentner. More such 
movements would not harm the Ballet! Many 
amusing incidents, such as the gossiping moth- 
ers, the old Fiddlers, the Deacon shocked at 
the Light Maiden, and the City Slicker, were 
all greatly enjoyed by the audience. 

Most surprising on a ballet program was 
the Sandor-Sorel Company in their version of 
El dmor Brujo. Gluck Sandor and Felicia 
Sorel, its directors, were among the first to 
assail traditional ballet forms and_— turn 
“modern” in a sort of stvlized impressionism, 
with little actual dancing—a pity in this in- 
stance especially, with the marvelous de Falla 
music as a background. This lack of dancing 
was less regrettable in the case of Miss Sorel, 
who brings. Hér dramatic personality to the 
work (though a brilliantly danced Flamenco 
in the effective Fiesta scene would have added 
much to her performance), as in the instance 
of; José Limon (100% “modern” Charles 


Weidman disciple), who merely got into his 
own way when he tried to do Spanish style. 
Mr. Sandor himself, as the Spectre, did little 
but mime and wave his arms. All this not- 
withstanding, Mr. Sandor has a keen sense of 
drama, design and theatrical effectiveness, to 
say nothing of his enterprise. Come, Mr. San- 
dor, let there be dancing as well as posed 
groups! 
Also hardly in place on a ballet program 
was tap dancer Paul Draper. He contributed 
three solos in which he sought to blend tap 


with ballet to music by Scarlatti, Gerschwin 


and Strauss. His dexterity in tap is renowned, 
but-his effort to pour this into a ballet mould 
was unsuccessful—except as a novelty—and, 
unfortunately for him, the large orchestra 
drowned the sound of his taps. 

Lovely Patricia Bowman appeared in her 
extremely clever dance, Tennis (arranged by 
Fokine), and was well rewarded with ap- 
plause. 

It is only unfortunate that more of our 
American ballet companies and soloists could 
not have participated in this performance. 


And since an effort was made to segregate 


ballet and “modern”—why was “modern” 
injected into a ballet evening? I wonder if 
there will be any ballet on the “modern” pro- 
gram? 


PHILADELPHIA BALLET COMPANY— 
Academy of Music, Philadelphia, Decem- 
ber 13. 

Especially created for the gala perform- 
ance celebrating the 150th Anniversary of 
the Ratification of the Constitution, the Phil- 
adelphia Company presented The Rising Sun 
(a ballet history of Philadelphia). Although 
it might be classed as pageantry, it contained 
much excellent dancing. Director and princi- 
pal dancer Catherine Littlefield danced only 
in the final Celebration scene, but managed 
to pack her too short appearance with many 
difhcult technical feats. She was ably assisted 
by Jack Potteiger, who executed a line of 
good air turns. The allegorical sequence Fate 
Decides The Issue was well staged but rather 
conventional, with Dorothie Littlefield as 
Fate leaping beautifully. Would that all our 
Fates moved as beautifully as Dorothie does! 
Also airily graceful was the Gavotte by Joan 
McCracken and Leonard Ware in the charm- 


ing Ball for the British; and the Indians leap-_ 


ing through the shaft from a single spotlight 
made an extremely effective opening. Wath 
some remoulding this ballet might well be 
kept in the repertoire. 

The program featured a premiére of Let 
The Righteous Be Glad, which proved to be 
a stirring vehicle doing full justice to its 
rich material, the transportation of the Negro 
from freedom in Africa into bondage in 
America, and a wonderful idea for a ballet. 


A scene from “Showpiece,” the Ballet Caravan’s Dance International contrigution 


PATRICIA BowMAN in “Tennis” her solo 
contribution to Dance International 


In fact, the inherent drama was so strong that 
the several humorous elements—such as the 
Archangel Gabriel (Catherine Littlefield in 
black face, wearing a white tarleton skirt and 
a silver halo!) or the inspired action showing 
Elders “ducking” the converts after they 
“got”. religion—were all but submerged. 
The VFooedoo Dance (Messrs. Cannon, 
d’Alessandro and Ware), the Slave Market, 
the despairing captives huddled together in 
the hold of a ship—all were vivid tableaux 
of expressive movement. The Ballet ended 
with hysterically danced Spirituals using typi- 
cal Negro steps, in which the dancers, in 


_ black face, did credit to the colorfully realistic 


choreography by Catherine and Dorothie Lit- 
tlefield. Each episode has definition with no 
overlapping; but a few would be stronger if 


-some forceful solo dances were added as each 


episode is composed almost entirely for group 


-work. The heroic music was good, as were 


the costumes; the lighting being the weakest 
point, as it was frequently too dark and even 
confused at times. 

However this new dramatic trend in Miss 
Littlefield’s work and the richness of her 
choreographic conceptions reveals still another 
facet of her outstanding talents. — 

Barn Dance, which is discussed elsewhere, 
was also presented. 7 

For some reason—one of the subtle bal- 
ances to be considered in the theatre—Barn 
Dance and Righteous are not good foils for 
one another on the same bill. 


UDAY SHAN-KAR and HINDU BALLET 
—St. James Theatre, December 19. 

The most notable feature of the Hindu 
dance as presented by Uday Shan-Kar and 
his company—aside from the many beauties of 
its leisurely movement, the costumes and the 
unusual music—one feels is its timelessness 
and .resistance to worldy change—the rhyth- 
mic motion bringing a sense of peace and 
power. But so much has already been written 
about Shan-Kar that little need be added to 
his praise save the prediction that he will be 
remembered (this is announced as a farewell 
tour) as a great dancer. His contribution to 
the dance world is the dual one of his own 
matchless personality and his gift of the 
Hindu dance in authentic form to his highly 
grateful audiences everywhere. However, his 


retirement should not deprive audiences of 


(Continued on page 36) 
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JANE Sprouts, of Beaumont, Texas, now a 
member of the Radio City Music Hall corp 
de ballet | 


CATHERINE LITTLEFIELD has accept- 
ed Mrs. Roosevelt’s invitation to dance at the 
. White House on January 13. 

© 

BORIS BUTTEROFF, Nancy Knott's part- 

ner, is appearing in Three Waltzes. “This 
does not mean that he is not still my partner,” 
writes Miss Knott. 


MARGA WALDRON has been a capable 
* representative of American dance, during her 
tours through the Continent. In 1936, the 
Parisian Le Quotidien called her technique 
“prodigious”; and Le Jour was intrigued by 
her “strange and attractive personality” which 
allows her to pass “with amazing ease from 
the classic dance to the most stunning fan- 
tasies.” The Tribune de Geneve of Geneva 
remarked that she is “among the best contem- 
porary virtuosi.”” And Scandinavian news- 
papers were lavish in their praise of her toe 
dancing, Oslo's Morgenbladet saying “it was 
a real pleasure to behold.” 

Her 1937 tour was even more evocative of 


Mura DEHN and Rocer Pryor Dopce in King 
of the Zulus which they will give in concert 


at the Y. M. H. A. Jan. 22 : 
—DE CAMP 


FOOT 


by WALTER WARE 


applause from the public and leading dance 
critics. The Budapest Fuggetlenseg believes 
“her art is deep and covers the smallest de- 
tails.” In Brussels, La Reforme thanked Miss 
Waldron for “a perfect evening!” In addi- 
tion, the Guide Musicale of Paris reported 
that the young American “is one of the most 
interesting dancers whom we have seen in a 
long time. Her technique, which is of a rare 
virtuosity, is so flexible that it seems without 
effort. Her versatility is remarkable.” 

Let’s have more such American ambassa- 
dors! 


SI-LAN CHEN, the Chinese dancer who 
will perform for the American Friends of the 
Chinese People, January 30, is a dancer of 
note in the Eastern world. She was the first 
foreign artist to dance at the Moscow Con- 
servatory since Isadora Duncan. After a tre- 
mendous ovation, Miss Chen led the field of 
modern dance in the Soviet Union over a 
period of years and acquired an international 
reputation. The proceeds from her recital here 
will go to Mme. Sun Yat-Sen and Mme. 
Chiang Kai-Chek, who are personal friends 
of the dancer. 

THE AMERICAN BIG APPLE TEAM 
of Bill Ball and Louise Kline scored a 
success in London, where they played at the 
Trocadero. They taught The Big Apple to 


the chorus girls in their show and started a 


craze for the dance in staid old London! 


A SERIES of six Modern Dance Recitals 
will be given at the New School for Social 
Research from February 4, with Sophia 
Delza as Chairman. This interesting experi- 
ment is designed to give creative dancers an 
opportunity to bring their new and original 
work before the, public. A committee, com- 
posed of Miss Delza, Martha Hill, Louis 
Horst, Bessie Schoenberg and Wallingford 
Riegger, is busy selecting those who are to 
appear in each recital, after careful auditions 
of solo and group dancers. 


GLUCK-SANDOR has twice postponed the 
opening of his ballets at Labor Stage, with an 
injured shoulder as excuse. Was it shoulder 
or box-office trouble, we wonder? 

bad 

BORIS NOVIKOFF presents his Russian- 
American ballet in New York at the end of 
February for Musart Film Productions. His 
company will also dance at the Brooklyn 
Museum Theatre, March 19. 


EDDIE MACK reports: He is getting back 
to normal after a month’s illness. . . . Gene 
Carpenter, 9-vear-old, will work in a short for 
Warner Bros. . . . Wilma and the Mack Bros. 
have changed their name to the Alton Bros. 
and Wilma and are now in Boston. .. . 
Eddie Mack’s sister, Claire, is taking toe, 
ballet and acrobatic routines from Alexis and 
De Muth. . . . The Winters Sisters are in 
Philadelphia. .-. . Joan Frank is dancing at 
the Show Boat in Brooklyn. ... Peggy and 
Bill Freely are at Monte Carlo. : 


CARLOS reports: Miss Lee Rilev, radio 
singer, is taking tap and ballet. . . . Nick 
Long, Jr., is rehearsing new routines. .. . 
Madelyn White opens in Miami, January 15, 
at the Villa Venice. . . . Nita Carroll and 
Kitty Simmons are taking tap and ballet... . 
Dalphine McFarquar Petters, teacher from 
London, is taking new routines for her school. 
... The D’avons are back after working all 
summer out west. . . . Thelma White is in 
Right This Way. ... Jerry Withee is at the 
Paradise. . . . Dot Blue closed in Newark 
after a hold-over for four weeks. .. . Betty 
Bruce is due soon from London, after six 
months in the London Casino. . . . Gertrude 
Briefer is held over in Chicago for another 
week. .. . Rhetta Rave is held over two more 
weeks at The Royal Frolics in Chicago... . 
Muriel Thomas opens at Philadelphia's smart- 
est night spot, “Benny the Bum’s.” .. . Chet 
O’Brien and twin brother are rehearsing for 
Leonard Stillman’s new show. ... Wilkins 
and James have taken the Nicholas Brothers’ 
spot in Babes in Arms now on tour... . 
Helen Pammer opens in Miami soon after the 
first of January. , . . Dorothy Blair opens in 
Detroit after the first of January. . . . Edith 
Mann is learning new routines. . . . Frances 
Cole has just returned from North Carolina, 
after teaching there for two days at the D. 
M. A. ... Angel Cansino will teach Spanish 
at the Carlos Studio, starting January 3.... 
Lois Palmer is learning a new routine for her 
“screen test for Warner Bros. . . . Jane and 
Jean, the Luther Twins, are learning new 
routines. . . . Elinor Whitney is in Cleveland 
en route to New York. ... Rose Moran is a 
hit in The Three Waltzes. . . . Buddy Brad- 
ley sails soon for London, after the first, to do 
a B.G. picture, after spending a six weeks’ 
vacation here in New York. 


GLADYS HIGHT says that when Nimura 
and Lisan Kay were in Chicago she met them 
after a performance and was amazed to hear 
Lisan Kay say, “You remember me, Miss 
Hight, I used to study with you?” Miss Hight 
then recalled Lisan as a youngster in her 
school. But the remarkable thing was to have 
Miss Kay acknowledge her teacher, which 


former Pittsburgh teacher, now 
appearing tn “Hooray for What” 
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happens so seldom in these days when dancers 
only mention the European maestros! 


DORIS HUMPHREY AND CHARLES 
WEIDMAN will present their last concert 
here before leaving for their Coast tour, at 
the Guild Theatre, January 23. The program 
will contain This Passion, a new dance; and 
The Happy Hypocrite, a revival of the dance- 
pantomime. 


THE EVENING OF BALLETS given by 


the W. P. A. in Chicago at the Great 
Northern Theatre will open during the week 
of January 19. Grace. and Kurt Graff and 
Berta Oschner will perform with their groups, 
and the programs promise to present some of 
the finest American choreography seen any- 
where. 
* 

THE VIRGINIA O'BRIEN GIRLS were 
the first line ever to work in Chicago theatres. 
Their first appearance was at the Palace 
Theatre with Milton Berle. Since then, they 
have been at the Terrace Gardens, the Stevens 
Hotel recently for the 4-H Club, the Strat- 
ford Theatre and Trianon. Their next spot 
will be the Drake Hotel. — ee 

CALIFORNIA 
by DORATHI BOCK PIERRE 

THE AMERICAN PREMIERE of the 
Paris Exposition Ballets with Spadolini, 
dancer and choreographer of the Monte Carlo 
Opera, will be staged in Los Angeles for 
three performances in January. Spadolini, 
brought here under contract to MGM, will 
bring ‘his principal dancers, costumes and 
orchestrations from Paris. 

LESTER HORTON presented his group in 
a lecture-demonstration of modern techniques 


at the Los Angeles Junior College, December 2. 


SONJA HENIE. is taking fifty dancing 
skaters on a tour of the country in a skating 
ballet. 

| 

BUD MURRAY has just completed the 
dance sequences for the 1938 Our Gang Fol- 
lies at Hal Roach Studios, in which he used 


_a large group of children. 


EGLEVSKY in Prevve d'Amour, a 
ballet created by Fokine especially for him as 
soloist in the Blum ballets, 1937 


Fesruary, 1938 


MME. ROMOLA NIJINSKY is‘now dick- 
ering with MGM and Universal, trying to 
dispose of the picture rights to her story of 
Nijinsky. R-K-O lost interest because of an- 
ticipated trouble with the Hays office. Uni- 
versal is said to be considering the story as a 
vehicle for Clifton Webb. 


THE FEDERAL THEATRE DANCE 
GROUP, under the direction of Ovilla Wil- 
liams Baker, has been invited to dance with 
the F. T. P. Symphony Orchestra, for their 
first concert program. 


DORIS HUMPHREY, CHARLES WEID- 
MAN and their concert group are coming to 
the west coast for the first time in early 
Spring. They will give a lecture-demonstra- 
tion, March 8, at the U. of Calif., and a con- 
cert performance at. the Curran Theatre, 
March 13. 

THE JOOSS BALLET is vacationing in 
Santa Monica until January 12, and the 
dancers are enjoying the ocean. Between 
various social activities, they are rehearsing. 

ROLAND GUERARD, American and for- 
mer leading dancer with the second De Basil 
company, has replaced Eglevsky as premier 
danseur with the Ballets de Monte Carlo of 
René Blum. 


WALDEEN is in New York preparing for 
her forthcdming concert. 


THE POLISH BALLET starring Mia Sla- 
venska is to be seen here next season. 
JACK DUNN, the Olympic Ice Skating 
Champion, has been signed by Paramount for 
a leading dancing-skating role in Every- 
body’s Girl. 


GINGER ROGERS will join Fred Astaire 
again in Change Partners. 


JOSEPHINE HUSTON, dancing and sing- 
ing star, Nadine Gae and the Gae Foster Girls 


are being featured in a short, The Candid 


Kid. The two-reeler was made at the old 
Brooklyn Vitaphone Studios. 
4 


NADJA WRITES FROM PARIS: What 
a “dose of dancers these days! .. . the Polish 
Ballets got the Exposition prize. There is no 
doubt that Nijinska is a great ballet mistress, 
teacher and personality. The company is 
young and fresh. They have the Philadelphia 
Ballet “spirit.” Thanksgiving Dinnef! 

Inez Le Vail, Jerome Andrews and 
Spadolini were my guests. . . . Henri of 
Schelda and Henri has written a most intelli- 
gent article. I don’t thoroughly agree with 
him on Laban’s “mass production.” So many 
think group work kills personality but I think 
it also develops personality and kills ego!!! 
Any teacher who can, by group work (or 
other methods) make a dancer forget himself 
is a good teacher!! ... Tito Valdez, Ameri- 
can star at Folies Bergere, has signed with 
new Casino de Paree show. Hurrah for Tito. 
He certainly has made good. . . . Mara-Mara 
is in Tripoli dancing. . . . Slavenska is in the 
film—Dying Swan. . .. Von Swaine tomor- 
row night. ... Anton Dolin dancing here... . 
Saw Slavenska’s recital. I did not enjoy her 


as much as at her first. Think her “Ziegfeld- 


ish” numbers not in accord with a great 
career. The public enjoys the low-brow, how- 
ever. It certainly takes a great artist to al- 
ways stay in the same spirit of idealism such 
as Pavlova did. One can hardly think of her 
in a checked play-suit, being coy as Slavenska 
was in her Scotch number. Times have 
changed; of course, and perhaps I am wrong 
and this is necessary. And Slavenska is very 


—BRUNO 


FLORENCE COLEBROOK Powers and DONALD 

SAWYER as they danced their Viennese Waltz 

at the Letla Agnew Stewart Memorial Dinner 
Dance at the Waldorf-Astoria Dec. 17 


young. She has a great future if she develops 
—beside her technique. . . . Tea tomorrow for 
Nijinska. . . . Menaka is in Berlin with her 
Hindu ballet. . . . Hear the Bal Tabarin has 
the best show in town. . . . Several dancers 
telling me what large salaries they get. One 
that a cabaret is spending 10,000 francs on 
publicity for her!! Why do they get that 
way? In both cases untrue. . . . Saw Lisa 
Duncan several times. Tells me_ business 
teaching not so good. . . . Laban came to see 
us dance on December 3... . Argentinita has 
packed houses I hear. . . . Had a long talk 
with Mia Slavenska yesterday at the tea in 
honor of Nijinska. Mia is most attractive 
“close-to,” very unusual looks and is intelli- 
gent. Lots of savoire faire and distinction. 
She was delighted that I liked her black cos- 
tume best. She does too!!! She is appearin~ 
in another movie where she acts as weil. 
Toujours — Nadja. 


S1-Lan CHEN, modern Chinese dancer, giving 
her American premiere Jan. 30 
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CODE OF TERPSICHORE 


by CARLO BLASIS 


World's supreme authority upon the Ballet. 


With Notes by ALFONSO JOSEPHS SHEAFE 


First installment appeared in the Nov. 1936 AMERICAN DANCER 


(Continued from last month) 

It is, nevertheless, in some measure, the 
province of a perfect artist to bring back 
public taste to what is really good and beau- 
tiful by persisting in performing according to 
the true rules of art. 


It was said in one of the Parisian papers, — 


speaking of -my debut in the serious style at 
the Royal Academy of Music, that ‘for some 
length of time the noble and serious kind of 
dancing has been treated with a singular con- 
tempt. It is, indeed, difficult to imagine how 
anyone can dance without being lively. Se- 
rious dancing, however, possesses its peculiar 
attractions. Beautiful positions, majestic move- 
ments, dignity of step, etc., give a certain cha- 
racter of importance to dancing, which, with 
respect to imitation, assimilate it in a manner 
to the art of sculpture. The ancients were 
very partial to this sort of recreation, and 
cultivated it with great success. 

We despise and neglect it because we are 
far beneath the perfection which the Greeks, 
and especially the Romans, once obtained. 
Their mimic plays bore some analogy to our 
grave style, which is a reason why we should 
encourage the small number of dancers who 
devote themselves to the performances. At 
some future time they may, perhaps, afford 
enjoyments hitherto unknown to us. 

This last sentence proves how great is the 
decay of the beautiful serious style of dan- 
cing; since the enjoyments which it promises 
are unknown to the public of the present day. 

_A serious dancer should be perfectly shaped 
in his legs, -have a well formed instep, and be 
extremely flexible and easy about the hips; 
without which essential qualities he cannot 


« succeed in the line he has taken. In all other 
kinds | of dancing it is not so requisite to pos- 


Serious STYLE (Fic. 56) 


sess those peculiar qualities in the same per- 
fection as in this. That preciseness and cor- 
rectness which we always expect to see in the 
heroic artist, are not exacted from a demi- 
caractere or comic dancer. The heroic dancer 
must pre-eminently distinguish himself by the 
dignity of the upper part of his body, by the 
harmonious combination of movement in his 
arms, and by the finest polish which: the best 
rules of art can impart to his performance. 

This kind of dancing comprises the most 
beautiful developments, all the grands tems, 
and the noblest steps. The performer must 
attract the beholder’s attention by the elegance 

of his design, the correctness of his poses, and 
the gracefulness of his attitudes and ara- 
besques. The finest pirouettes in the 2nd. 
Position, in attitude or on the instep, entre- 
chats, and all other tems d'elevation, are re- 
quired in the serious branch. We thus per- 
ceive that the performance of the heroic dan- 
cer in our days is much more complicated 
than that of our predecessors, and that such 
an artist must now possess a great number of 
accomplishments. 

The demt-caractere dancer ought to be of 
the middle stature, and of a slender and ele- 
gant shape. Those who are gifted with the 
proportions of Canova’'s “Mercury” or of his 
“Hebe’’, are well suited to this caring kind 
of dancing. 

Note. * 

I cannot refrain from paving, in this place, 
due homage to that great sculptor, the Prax- 
iteles and perhaps the Phidias of our age. 
His talents have placed him on a level with 
Michel Angelo, Fiamingo, Algardi and oth- 
er sublime geniuses that Italy can boast of 
having produced. Canova alone holds the 
sceptre of modern sculpture. His numerous 
works, dispersed through all Europe, are 
known by that softness of contour, that infi- 
nite expression, that enchanting simplicity, 
that natural grace and rare suavity, which 


FIGURE 57 


have been so much admired and extolled 

by all who have had the pleasure of seeing 

his Hebe, Madeleine, Paris, Venus, Cupid 

and Psyche, Daedalus, Dancer, Muse, etc. 

“Il ne manque rien a ces charmantes sculp- 
lures 


Ni le melange exquis des plus aimables cho- 
ses. 
Ne ce charme secret, dont l'oeil est enchante, 
Ni la grace plus belle encor que la beaute.” 
(La Fontaine.) 
Let the beholder, after he has been 


charmed with the ease, purity, and lightness — 


that reign so conspicuously in these delight- 
ful statues, turn to the contemplation of the 
grand sublimity which this immortal sculp- 
tor has displayed in his Hercules defeating 
Lychas; in his Theseus, Conqueror of the 
Centaurs, and many other of his produc- 
tions of the same class. The statue of M. 
Leitizia is remarkable for that noble sim- 
plicity by which the Greek chisel is so 
easily distinguished. 

The demi-caractere is a mixture of every 
style. Those who devote themselves to it make 
use of all the fems and steps which the art of 
dancing possesses. Their performance, how- 
ever, must be noble and elegant, their tems 
d'‘abandon executed with some little restraint, 
and a certain amiable dignity ought to accom- 
- pany their dance throughout. The demi-carac- 
tere does not admit those grands tems of the 
serious kind. A dancer of the demt-caractere 
class is chiefly adapted to perform in the char- 
acters of Mercury, Paris, Zephyrus, or a faun, 
and to represent the elegant and graceful 
manners of a troubador, etc. 

The comic and pastoral must be the depart- 
ment of those whose persons, of the middle 
stature, are thickset and vigorously construct- 
ed; and if a dancer, together with these al- 
most athletic proportions, possesses a stature 
a little above the ordinary size, he is per- 
fectly framed for the performance of charac- 
teristic steps, the greater part of which are 
united to the comic branch. 

In my opinion, the very type of this branch 
consists in the imitation of all those natural 
motions which have been denominated “dan- 
ces’ in every age, and amongst every people. 
To offer a true picture of pastoral life, the 
dancer, in his performance, must copy and mi- 
mic the steps, attitudes, simplicity of manner, 
and sometimes even those frolicsome and rude 
motions of the villager, who, inspired by the 


sound of his rustic instruments, and animated - 


by the society and li¥eliness of his cherished 
companion, or beloved mistress, gives his 


FIGURE 58 FIGURE 59 


THE AMERICAN DANCER 


| 
i 
4 nse ‘ 
id 
| 
22 


whole soul up, without restraint, to the pleas-— 
ures of dancing. The pupil that aspires to ex- 


cellence in these imitations should study na- 


ture, and the best painters who have en-— 


livened their canvass with these interesting 
images. 

All other dancers of the comic cast must 
study characteristic steps, and render them- 
selves servile imitators of every kind of danc- 
ing peculiar to different countries, giving 
their attitudes and movements the true na- 
tional stamp of the dances they are per- 
forming. That correctness which: artists of 
the demi-caractere kind must possess, is not 
so rigorously exacted from dancers of the 
comic and pastoral branches. 

The following are the characteristic dances 
most practiced: La Provencale, Le Bolero, 
La Tarantelle, La Russe, l’Ecossaise, l’Alle- 
mande, La Tyrolienne, La Cosaque, La Four- 
lane, etc. The pas Chinois, the pas de sabo- 
tiere, VAnglaise, stéps of caricature, etc., ap- 
pertain to the lower comic style. 


CHAPTER 9 
THE PRECEPTOR 
A New MerTuHop oF INSTRUCTION 
A dancer, after having been educated at 
the best schools, must trust to his execution 
for the attainment of the first rank. He who 
knows the theory only of his art, can never be 
a perfect guide. A man should be a first rate 


' dancer before he pretends to the title of a 


master; otherwise he cannot teach but in a 
commonplace and méchanical manner; noth- 
ing will be positive in his lessons, and his 
demonstrations must be always uncertain and 
without force. 

Incapable of imparting the true principles 


of a good execution, he affords his pupil no 


means of gaining success and distinction. A 
dancer coming from the misguiding hands of 
such a professor, cannot possibly be perfect; 
he has not imbibed the true spirit of the art, 
and his performance is invariably cool, in- 
expressive, and devoid of grace. He presents 
the spectator with a picture incorrectly drawn, 
feebly colored, without any gradations of 
light and shade, and, therefore, wanting in 
effect. If, then, 
qualities, no less essential in dancing than in 
painting, it is in vain for him to hope to 
please and interest the beholder. | 

Note. I, myself, have had convincing 
proof of this. After receiving the first 
rudiments of dancing,. and studying some 
time at the school of a coryphaeus, my 
parents, thinking I possessed some natural 


_disposition for the art, and wishing to 


accelerate my progress, placed: me in the 
hands of M. Dutarque, a ballet-master. No 
sooner did I begin studying under the direc- 
tions of that artist, who had been educated 
in the best schools, and had already distin- 
guished himself as a first-class dancer, than 
I was obliged to learn all over again, and 
forget what I had previously acquired. I 
found in him a very different method of 
demonstrating, and the art of dancing ap- 
peared to me altogether in a new light. I 
discovered in its cultivation a seductive 
charm accompanied, however, by increasing 


_difhculties; but the manner in which he 


instructed me to surmount every obstacle, 
encouraged me to proceed with redoubled 
ardor, and strengthened me in the hope 
that my endeavors would not prove entirely 
fruitless. 

Several tours which I afterwards made 
through some of the principal cities, such as 
Marseilles, Bordeaux, etc., afforded me 
further acquirements and a more extended 
knowledge of my profession. It was at the 
Opera of Paris that I first saw to what 
degree of perfection the art of dancing was 
carried. 

M. Gardel, the first among modern or- 
chesographers, showed me, in his various 
productions, the richest beauties of the art. 
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he does not possess those | 


Encouraged and assisted by his advice it 
was, that I danced at the Royal Academy of 


Music. 
I have, however, seen instances of dancers 


bred up at a good school who, from some 


circumstance or other, not being able to obtain 
preeminence on the stage, have set themselves 
to teaching, and furnished our theatres with 
excellent dancers. But the number of such 
professors is very small, as nearly all those 
who are not distinguished by their practice 
are incapable of producing a finished dancer. 
Note. Blasis’ remarks should not be un- 
derstood to mean that no person who has 
not had actual stage experience as a dancer 
should undertake to teach. Such a theory 
is not only untenable, but slanderous. There 
are countless instances of teachers who have 
never appeared as artists who have achieved 
distinction, and produced great dancers. 


DEMI-CARACTERE 


The perspective of artist and teacher is 
diametrically opposed. To the artist, tech- 
nique must become a slave; to the teacher 
it is a master. Much of the mediocrity of 
American dancing is due to the faulty 
teaching of persons who have failed to suc- 
ceed upon the stage. Only practice united 
to theory can produce a teacher. Stage ex- 
perience can be more than discounted by 
research and study. 

The chief attribute of either a teacher or 
an artist is soundness of theory and a 
knowledge of dancing. The studio is as 
eficient in rendering practical experience 


as the stage. 


A master, to whom long exercise and ex- 
perience have given views beyond the com- 
mon track of custom, before he commences 
teaching a young pupil, will always examine 
whether his construction is suited to the atti- 
tudes and motions of dancing; and whether, 
as he increases in growth, he will possess an 
elegant shape, a graceful mien, and perfect 
pliancy in his limbs; for, without these nat- 
ural gifts and dispositions towards making a 
rapid progress in the study, the scholar will 
neither acquire skill nor reputation. 

Non avra la figura, non imprenda 
Uu’ arte st gentile e delicata.”___ 

(Riccobont.) 

A famous actor used to say that it was 
impossible to excel on the stage without the 
assistance of nature. These words, which 
experience itself dictated, are replete with 
truth. 

The age of eight years is the best time of 
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life for commencing the first rudiments of 
dancing; the young learner soon comprehends 
the demonstrations of his preceptor, who, 
being then perfectly enabled to judge of his 
physical powers, instructs him to much greater 
advantage. 

As soon as the master has prepared his 
pupil by the first exercises, he should immedi- 
ately make him study the “lesson”; then per- 


fect him in the tems d’école, in the principal 


steps of dancing, and afterwards point out, 
and make him practice the: kind of perform- 
ance best adapted to his disposition, physical 
construction and sex: 

Men must dance in a manner very different 
from women; the tems de wigueur, and bold, 
majestic execution of the former, would have 
a disagreeable effect on the latter, who must 
shine and delight by lithesome and graceful 
motions, by neat and pretty terre-d-terre steps, 
and by a decent voluptuousness and abandon 
in all their attitudes. : 

Nore. I am acquainted with a master of 
great repute in Paris who has the defect of 
teaching men and women to dance after the 
same manner, so that all his pupils have a 
certain air of affectation, by no means 
pleasing to the eye of a person of taste. 

The term “terre-a-terre” has a two-fold 
meaning. It refers to the gliding form of 
movements as distinguished from that in 
which the action is composed largely of 
leaps and tems d’éléwvation. 

Pas terre-a-terre is the technical name for 
the .“floor wing.” It is the same as the 
“atles de pigeon” in figure, but is executed 
without leaving the floor. 

All who are of an elevated stature, of 
either sex, the master must set apart for the 
serious and more noble kind of dancing. 
Those of middle height and of a slender and 
delicate form, let him appoint to the demi- 
caractere, or mixed kind. And those who are 
beneath that height, and of a thickset, vigor- 
ous construction, let him devote to the comic 
branch and to steps of character. 


(To be continued next month) 
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OULD you like to watch a rehearsal ? 
| These are magic words to every dance- 

lover. Coming, as they did to us, from 
Catherine Littlefield, they were a challenge to 
intrigue the imagination. 

Laden with countless flashlight bulbs and 
fortified by a secret excitement of “being-in” 
on a great event before it burst upon an 
enthusiastic public. THE AMERICAN DANCER 
made the trek to Philadelphia one crisp cold 
day. A sharp left turn into what seemed 
little more than an alley brought us to the 
very door of the Philadelphia Ballet .. . 
housed in .a modest Quaker-like studio of 
ancient brick. The constant thrumming of 
the piano penetrated even to the street, pro- 
eo fact that rehearsal had already 

un. 

Inside the studio Catherine Littlefield was 
perched on a hard bench. 

On the floor the company “writhed” in the 
throes of the creation of a new ballet, Let the 
Righteous Be Glad. 

“Will you sit down here?” Miss Littlefield 
asked, indicating the director’s chair beside 
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er and, to the company, “Keep on kids, well go through all the 
allets when we finish this!” 
We groaned at the thought of what the “kids” might be thinking 
'®{ us for imposing so heavy a sentence on them, but apparently they 
@onsidered it no hardship for a few shy grins began coming our way. 
Soon Photographer William McCue was perched high on a ladder. 
#houting (questioningly at first and then with an imperiousness that 
#!most matched Miss Littlefield’s), “Hold it please!” 
4 Punctuated by such graphic commands as, “Hold that river quiet” 
@hen the dancers, simulating a river with a piece of china silk 
mecame consumed with mirth at the glimpse of themselves in the 
mPurror or a half-pleading, “Do an elegant arabesque!” the rehearsal 
#ped through five entrancing hours. There were moments of relaxa- 
Mon when the girls would run for their knitting bags and needles 
@ ould fly and times of sheer hysteria such as, in Parable in Blue 
@ hen in lieu of stage money “Catherine” as Miss Littlefield is to her 
Filevoted company, handed out dollar bills in seeming largesse only to 
#cremble into the thick of the group to retrieve her hoard when the 
~*~ note sounded on the ballet! 
4 \nd suddenly it was night . . . the friendly little street was 
| .uded in darkness and the dancers were wearily donning street 
|| ies, tucking practice togs into handy little black bags and saying 


#: farewells until the morrow! 
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~The Ballroom Observer 


by THOMAS E. PARSON 


In which Dorothy Norman Cropper pinch hits 


with a timely article entitled America versus England 


BALLROOM EDITORS NOTE: Miss 
Cropper's article was originally intended 
for the Pro and Con department, but the 
fact that it contains the answer to a ques- 
tion long in your Observer's mind is rea- 
son enough for its appearance in this de- 
partment. We are indeed grateful to 
Miss Cropper, and sincerely hope she will 
favor us again in the near future. 


HE current Pros and Cons (concerning 

the Big Apple and the Shag) that reach 

me both through personal letters and the 
magazines prompt me to draw your attention 
to an outstanding fact that could not be more 
clearly illustrative if you really want to know 
the difference between *American and English 
ballroom dancing. | 

In America the public sets the style and 
type of ballroom dancing, and in England ut 
is set by the Ballroom Branch of the Imperial 
Society. 

Mr. Parson’s article in the December issue 
of the AMERICAN DANCER pointed out the sen- 
sible and practical course so far as good busi- 
ness is concerned; and no matter what we 
hear to the contrary the chief reason anv 
teacher is in business is to make money. It is 
quite true that if vou do not teach your pupil 
what he wants to learn he goes somewhere 
else. As long as the American set-up continues 
in its present torm and we take our dances 
and our stvle from the public we must be 
guided by these two facts. 


heartily agree with certain American 


teachers that the Shag and the Big Apple are 
not dances calculated to “elevate the art of 
dancing and to improve its” practice,” but 
were IT in New York now you can depend 
upon it T would be teaching both. 1 have 
never tound a novelty number a block to my 
teaching schedule, but rather an added in- 
ducement to enrollments: this does not say, 
however, that the technique of dancing was, 
or ever need be, neglected. 

Let us consider for a moment the difference 
between the ballroom teaching protession in 
America and England: to do this we must 


“New York City 
THE Y. M. H. A. Sunday afternoon series 
continues with ten members of the Theatre 
Dance Company, January 23, presented in 
diverse Compositions. 


THE NORTH AMERICAN COMMIT- 
TEE to Aid Spanish Democracy will sponsor 
a combined pertormance at the Hippodrome, 
January 28, with Martha Graham, Hanva 
Holm, Tamiris, Anna Sokolow, Doris Humph- 
rev, Charles Weidman, Ballet Caravan and 
Arthur Mahoney. Each dancer and group 
will present one number. 

SI-LAN CHEN, modern Chinese dancer, 
will dance at the Windsor Theatre, January 
30, for the Friends of the Chinese People. 
Her program will consist. of: Chinese Land- 
lord, Shanghat Sketches, Satiric Suite, Chinese 
Women and a group of Eastern National 
Dances. Anna Sokolow will appear as assist- 
ing artist. 
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look into the principles that lie behind the lite 
of each nation. Whether or not we like to 
admit it all branches of activity in England 
are either thoroughly organized or in_ the 
process of being organized. From the judi- 
ciary svstem, where judges are appointed and 
paid a salary that places them above any in- 
terest in corruption, and where they cannot 
be dismissed except by the agreement of both 
Houses of Parliament, down to the smallest 
kind of organization, all Englishmen take or- 
ders from those above them and give orders 
to those below them. This idea of ,regimenta- 
tion often irks our sense of personal freedom; 
and to think that in the dance. profession a 
small committee of people should dictate what 
and how dances should be done is most an- 
noving to the majority of American teachers. 

We argue that these hard and ftast rules 
kill initiative and cramp creative ability. Per- 
haps so, but they produce uniformity and uni- 
fermity in time establishes a standard. 

I do not think for a moment the dance so- 
ciety as it is in England ts applicable to 
America, chiefly because of the geographical 
difference of the two countries, but I do think 
that there is much to be learned trom the Im- 
perial Society set-up. We have all said for 
vears that the trend in dancing should he con- 
trolled by teachers and we all admit it 7s actu- 
ally controlled by the public. 

A long talk with Major Taylor, president 
of the Imperial Society, gave me a_ brief 
glimpse into the splendid organization which 
he tounded and has devoted his time to tor 
thirty vears. Frankly, I admire it thoroughly 
even though IT cannot agree with what seems 
to me a certain arbitrary attitufeé regarding 
dancing. It may not flatter vou to read this, 
but when it comes to ballroom dancing we are 
simply non-existent in the mind of the aver- 
age English teacher (there is always the ex- 
ception to prove the rule however). That they 
hawe standardized ballroom steps) (combina- 
tions) is eternally to their credit, but thev 
seem so satisfied with their accomplishments 
that they convey an impression (possibly un- 
intentionally) that any other svstern, dance or 


Coming Events 


HERMAN BUELLER and_ his. orchestra, 
former musical director at Girauman’'s Chi- 
nese Theatre, and a master of swing music 
and symphonic jazz, will plav tor Roger 
Prvor Dodge and Mura Dehn at their con- 
Cera January 22, af the ¥. M. H. A. 

has changed the time for its Sunday after- 
noon recitals to 3:00 o'clock, instead of 2:30. 
Additions to the series are Agnes De Mille, 
February 20; and Ted Shawn and His Men 
Dancers, March 27. , 


MARIA-THERESA, accompanied bv a 
danee group, will give a recital at the Guild 
Theatre, January 30. 
BROOKLYN DANCE CEN- 
TER presents Rose Crvstal, December 18; Lil 


what have you, is beneath their notice. A 
glowing exception to this is Henry Jacques. 

Take the rumba: the London Casino band 
plaved it beautifully, and as a rumba with no 
ftox-tret flaver: although the floor was 
crowded nol one (ou pit danced Vi iss i 
My query to a well known man in the pro- 
tession brought the response: (1) “The pub- 
lic doesn't want it” and (2) “The position ts 
at variance with the rules laid down by the 
Imperial Society.” Now, ask vou—' | 

Although 1 had often been in England I 

have now lived here two and a half vears and 
I can begin te understand the English view, 
point; they are essentially a triendly people, 
but from centuries of having been right about 
various matters they are just not concerned 
about what others thinks is right if they have 
found what is right tor them. 
Don't think there is complete satisfaction 
with the dictates of the Imperial Society 
among all its members; thev have their “pet 
peeves” just as we do—a rather healthy sign, 
I think. Baltroom teachers in the provinces 
complain about having to go up to Londen 
to learn some “new steps” from the commit- 
tee because, after thev have laid out the nec- 
essary funds, it may turn out to be a_ loss. 
The committee, however, is extremely hard 
working and I am convinced that what they 
pass as standard is of definite value. This 
committee is elected by the members, but when 
a name is presented $25.00 must be. posted; 
this is forfeited if the candidate 1s not 
elected; in this wav onlv those really wanted 
by the majority are apt to get on the com- 
mittee. 

As manv of vou know, certain members of 
the Imperial Society have been my guests at 
various dance organization meetings in Amer- 
ica and I have always hoped that the courtesy 
would be returned. To date it has not. And 
so I asked Major Tavlor about it. And this 
is what I gather: thev have spent thirty vears 
and thousands of pounds in establishing what 
they feel is the best dance organization in the 
world and they do not see why they should 
vive outsiders the benefit of it. 7 

At first glance it would seem that Amer- 
ica savs “come to our meetings, show us what 
vou have and if we can learn anything we 
certainly want to.” England says, “we have 
what we want and are not concerned with 
what others think.” Both are correct and vet 
convey a wrong impression. And vou must 
have lived in both countries to fully appre- 
clate it. 

In closing, vou can take it from me that 
America supplies.the new rhythms. Major 
Tavlor said he thought the time was _ ripe 
tor the introduction of a new dance (!) so I 
mentioned the rumba, beguine, samba and a 
few others—but why go on? 


Liandre and Marvy Radin, January 8; and 
Mr. and Mrs. Oscar Durvea, January 15. 


° 
EDWIN STRAWBRIDGE will) perform 
here, January 15. 


© 
BROOKLYN MUSEUM DANCE. CEN- 
TER will present Fanva Cochem, January 22; 
Mary Staats, Januarv 29; Miriam Blecher, 
February 5; and Phoebe Guthrie, February 12. 
New Jersey 
THE BALLET CARAVAN will present 
Folk-Dance, Filling Station and Yankee Clip- 
per, January 10, in Newark; and will dance 
in Orange, January 1f. 
Boston, Mass. 
THE BALLET: CARAVAN will appear 
here January 21 and 22. 
West Coast 
SAT SHOKT, famoud Korean dancer, will 
visit Los Angeles, San Francisco and Seattle 
in January, on her world tour. She will come 
to New York and sail for Europe from there. 
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2. The Slow Fox-Trot 
by HENRY JACQUES 


us the second wm a serves of articles by 


next, continuing wath the 


Wr. Jacques. Thy 
Fax-Trot,” wail apprar the March 


of the steps—not the time involved. 


EDITOR'S NOTE: To these whe ar: 
net familiar with the system of 
counting, 1 must be explained that au 
merical expressions are mot used in count 
ing oul cach step, and that the haures in 
the left hand columa denote the sequen: 


In 


the right-hand tolumn wall he found the 


lime ect—on. a Nlew Step 


iS} 


thy 


acelght is sustained for tava heats; on a 
Quick Step the weight ts sustained 
-. for one beat. 


THE FEATHER STEP 


Gentleman's Ste ps 


(Facing line ot dance or diagonally to center 


of room) 


> 
Strep No. 


we to 


we 


ty 


we 


STEP 


Back L. Fy a normal length step. 
Back RF, partner preparing to 
step outside on right side, a me- 
dium length step. 

Back LF, a medium length step, 
partner outside ow regnt side. 

Back a normal tener h step, 
partner in tront. 

BODY MOVEMENT 
body movement on st 
and 4th steps. 
Contrary bedy movement pos: 
tion on 3rd step. 
Straight on Ist step. 

Sway to the Lett on 2nd and jrd 
steps. 
Straight on 4th step. 

RISE AND: FALL 
Rise at end of Ist step. Lower at 
end of step. 

THE THREE STEP 

Gentleman's Steps 
No. 
Facing line of danee or 
ally to wall.) This figure usu- 
ally follows either The Feather 
Step or reverse turn. 

Forward a medium length 
step. 

Forward LF, a medium length 
RULARY, 


Forward R F, a normal length 
step. 


. Forward a medium length 


step, and prepare to step outside 
partner on her right side. 


. Forward R F, a medium length 


step, outside partner op her right 
side. 


. Forward F, a normal length 


step in front of partner. 

BODY MOVEMENT 
Contrary body movement on Ist 
and 4th steps. 
Contrary body 
tion on 3rd step. 
Straight on Ist step. 


movement pesi- 


Slow 


Quick 


Quick 


Slow 


Sway to the right on 2nd and 


steps. 
Straight on 4th step. 

RISE AND FALE 
Rise at the end of Ist 
Lower at the end of 3rd. step. 


I ady’s Steps 


(Backing Line of Dance or Giag- 
onally te center of reom) 


step. 


Slow 


Quick 


Stow 


Ouick 


to 


STEP 
1. Back L. F, a medium length step 
2. Back R F, a medium length step . 
3. Back LF, a normal length step. 


JEEP 
1. Diagonalls 


by HENRY JACQUES 


step. 
Forward R nermal 
step 

EMENT 
Contrars beds tra 
step it om with natura! 
tuft. 
No swat when taken atter até 
ey Step along line of dane« 
slightl te Lett on Ist and 
2nd steps if taken atter reverse 
turn as the three step ther 
eurved slighth te lett te rewaim 
line of danee. 

_RISE AND FALL 
Rise at end of Ist step. Lower 
at end of 2nd step. 


Lady's Step 


(Backing line of dance or diag- 
onally to wall) 
No. 


i* 


BODY MOVEMENT 
Contrary body movement on 3rd 
step if following on with natural 
turn. 

No swav when taken atter 
Feather Step along line of dance. 
Sway slightly to Right on Ist 
and 2nd steps if taken after a 
reverse turn as the three step ts 
curved slighth to Lett to resain 
line of dance. 

RISE AND FALL 

Rise at end of Ist step. Lower at 
end of 2nd step. 


Gentleman's Steps 


(Facing line of dance or diageon- 
ally to wall) 

Phis Figure always tollows eith- 
er The Feather Step or reverse 
turn. 

No. 
win Kf. 


torward 


a normal length step, turning 
shightis te Lett. 
Brush che te. Ff. still 
turning to lett on ball of R fF, 
and step torward with oa 
normal length step, diagonally to 
center of room. Purn trom. a 
quarter to halt a 

Notte: A halt turn is made in 


DEEP 


this figure only when it ts taken 
diagonally to wall when ap 
proaching: a corner. 

BODY MOVESMENE 
Contrary body movement on 2nd 
step. 

slightly to lett on dst step 
and straighten as LF moves ter- 
ward. 


RISE ANS FALE 
No rise. 


Lady's Step 


(Backing line ot dance or diag 
onally to wall.) 
Pies figure always tollows either 


The beather Step or Reverse 
Turn. 
No. 

Back diagonally with b Fy nor- 


eee 


Quick 
Quick 
Slow 


CHANGE OF DIRECTION 


TIMine 


~~ 


ly 


~ 


Brush 


Forward 


_ English Technique of Ballroom Dancing 


te: ett 

she Ae git = whe 


tae 


ENE NT 


ep 


step and stranghten a5 mene 
Rist ANH EALT 


No rise 


THE NATURAL TURN 


Gentleman's Steps 
(Phas figure ts as a rule pre 
ceded by a Three Step, the last 
step of which is the Ist ot this 
turn.) 
Pp No. 
. Forward a normal 
step, turnin. to right. 
a medium length step, 
turning to right (backing diag- 
onally to center of room). 


lenuth 


3}. Back R FF, a medium length step, 


sull) turning slightly (backing 


line of dance). 


. Back LF, a normal length step, 


turning to right) (backing line 


ot dance). 


turning tocright, pull R 


back and to side of L F, heel 
first, then flat, feet now parallel 
and) approximately six inches 
apart. (tacing diagonally to cen- 
ter of room). 

close to and 
step torward with it, a normal 
length step (facing diagonally te 
center of room). 


BODY MOVEMENT 


Contrary body movement on Ist, 
4th®and 6th steps. 

Straight on Ist step. 

Sway oto thesright on 2nd and 
jrd steps. 


Straight on 4th step. | 
wav to the lett on sth step) ond 


straighten as moves tor 
ware. 
AND FARE 
Rise at end ot 2nd step. Lowes 
at end of 3rd step. 
Lady's Steps 

(Baching line of dance.) 

Phis figure ts as pre- 
ceded by a Three Step, the last 
step of wheh is the first of this 
turn. 

No, 


Back a nermal letigth step, 
turnings to right. 


Sall turning to right, close R EF 


bach to and continue te turn 
trom lett heel on to right heel 


(facing diagonally to center of 
redm). 
turning: slightly step 


ward LI. F, a medium step (tae- 
ing line of dance). 
normal 
rigcht 


length 


step, turning te (facing 


line of dance). 
(Continued on page 56) 


Slow 


Ouick 


Quick 


Slow 


Slow 


Stow 


Slow 


Quick 


Ouick 


Slow 


2/ 


| 
| 
| 
| 
| 
i 
a 
| 


erage 


4 


Studios 


HELEN and GLADYS 
KINGSBURY'’S 


Highland Park School of the Dance, 
Dallas, Texas 


A studio located to meet the conditions and 
demands of modern living with its crowded 
hours, is the brilliantly successful idea of the 
Kingsbury sisters. Having heard the moth- 
ers of their students complain for vears about 
spending all their time chauffeuring chil- 
dren to and from school, to music lessons. 
dancing lessons, the doctor, the dentist, the 
Kingsbury duo decided that the most im- 
portant thing in a studio was its location. 

First, it must be a spot easy of access to 
the students they had—which would be the 
better residential sections of the citv. So 
they chose a suburban shopping village whic’) 
catered to the trade of three of the swanki- 
est residential sections. But there was no 
place for a studio! So they went to the real 
estate man who was developing the shop- 
ping district, and secured his cooperation in 
building a studio to their order, both as to 
location specifications of construction. 
All rooms are properly ventilated, with many 
windows for sunshine, air, and light. 

Having carte blanche in the matter, the re- 
sult is not a compromise but the ideal dance 
studio. 

Because blood of the Spanish De Cordovas, 
early Texas pioneers, run through their veins, 
the Kingsburyvs decided on Spanish archi- 
tecture for the studio. In the reception room, 
windows are hung with beige monk's cloth 
banded in bright colors. A Mexican tile table 
is within lazy reach of the comfortable couch, 
and Indian rugs from Mexico give color to 
the floor. Vases are always kept filled with 
bright flowers, and on the table are books on 
dancing, and alwavs the current issue of 
THe AMERICAN DANCER. 

The_ ofhce is set off by bright Spanish 
striped drapes, and with simple red leather 
modern chairs. A trim, well-kept desk lends 
an.air of authority and serenity to any busi-° 
Ness consu.iations. 

The dancing studio itself is very large, 50 
x 25 feet, with indirect lighting, wall bars, 
mirrors so that the students can “see them- 
selves as others see them,” a baby grand 


(Continued on page 36) 
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Members and quest teachers at the LOUIStANA AssociATION Convention 


Bulletin of The Dancing Masters of America and 


Georgia Club 


The Georgia Dancing Masters Association, 
which was organized at the Plaza _ Hotel, 
Augusta, Georgia, in November, has applied 
for afhliation with the Dancing Masters ot 
America, Inc. Notice has been sent to all the 
National Directors and Delegates from each 
of the already athliated Clubs and indications 
are such that the Georgia Club will be ac- 
cepted by February Ist. The Georgia Club 
will be the 22nd Club to apply for athliation. 
The officers of the Club are as follows: Bert 
Bertram, President; Dorothy Alexander, Ist 
Vice-President; Gertrude Jones, 2nd Vice- 
President; Jack Rand, Secretary-Treasurer; 
Directors: Marion Rhyne, Lottie Hentschel 
and Bernard Williams. The next meeting 
will be held January 30 at .Atlanta. 


California Club No. 13 


The December meeting of the California 
Association Teachers of Dancing was held at 
the McFarland Joy Studio. Miss Ruth 
Arnold of Burlingame was guest teacher at 
the one day Christmas Convention, Sunday, 
Dec. 26. At the December meeting Florelle 
Botstord taught acrobatic; Lodena Edge- 
cumbe, assisted by Leonard Armbrust, taught 
several new waltz, fox trot and tango steps; 
Lillian Thomas presented a Chinese dance. 


South Texas Association No. 3 
At the December meeting of the South 
Texas Association, Mrs. Ann Geizendanner 
served a tea. The following ofhcers were 


“Gibbons, Secretary; and Mr. B. L. 


Affiliated Clubs 
| by WALTER U. SOBY- 


elected: Judith T. Sproule, President; Mrs. 


Ann Geizendanner, Ist Vice-President; Rov > 


Mellon, 2nd Vice-President; Secretary-- 
Treasurer, Dorothy Weikerth; Correspond- 
ing Secretary, Isabel McKenna; Directors: 
Miriam Widman, Florence Coleman and 
Laura Derman. 


Connecticut Club No. 18 


The December meeting of the Dancing 
Teachers Club of Connecticut took place 
December 19th at Walter U. Soby's Studio. 
Gsuest teacher tor the dav was Miss Frances 
Cole of New York City, who presented a very 
fine program of children’s dances. Mr. Soby 
was Master of Ceremonies and Mr. Jack Tve, 
Sergeant-at-Arms. The election of  ofhcers 
took place as follows: Mme. Annette, Presi- 
dent; Yolan Szabo, Ist Vice-President; Mrs. 
William Smiley, 2nd Vice-President; Dor s 
Deming, 
Treasurer. 

Florida Soctety No. 2 

A four-day Normal School meeting of the 
Florida Society of Teachers of Dancing was 
held at the beautiful Miami-Biltmore Hotel 


Members who aitended the Convention of the Texas Association at the Baker Hotel, Dallas, Texas 


ry 


: 


in Miami in December. Miss Edna Lucile 
Baum was guest teacher tor the day, present- 
ing work usable to all teachers. Ramon and 
Renita, dance team at the Miami-Biltmore, 
presented a new dance called the Ronrico, a 
ballroom version of which was taught at the 
Convention. James Sutton presented straight 
tap and Lucille Stoddard donated one hour ot 
work and on December 29 presented an extra 
course of novelty routines. Helen Steinman 
ot Chicago, who was visiting Miss Ellamae 
Holder ot Tampa, gave some interesting 
pointers on Spanish dancing and the use “ot 
cCastanets, 
Walter Keenan Directs 

Walter Keenan of Philadelphia was again 
engaged to direct the chorus numbers and 
dance routines tor the golden jubilee produc- 
tion of the Mask and Wig Club of the Uni- 
versity of Pennsvivania. It was entitled 50- 
30." “The book was written by Louis C. 
Madeira and George Elliott Hess; music bs 
Clay A. Boland; Ivries by Clav A. Boland 
and Moe Jaffev. Besides the performance in 
Philadelphia, the company plaved in Pitts- 
burgh, Indianapolis, Chicago, Cleveland and 
Harttord.. Some of the outstanding hits of the 
show were the dance routines taught by 
Walter Keenan, who is a member of the 

Beachmont 

The Park Place Civie Club held a dancing 

parts at “Beachmont,” home ot our President, 
(Continucd on page 38) 
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of the Eleanor Brown School of 
Y., wn “Puallin’ the 


Students 
Danang, Rochester, N. 
Skiff,’ a Jack Manning Routine 


NEW YORK, Y.—Bill Meeker, 
shag teacher for Donald Sawyer, sailed on 
Christmas night dance instructor on a 
Canadian Pacific Line boat bound for Cristo- 
bal. Mr. Sawver has a contract for the sec- 
ond consecutive vear to supply dance instruc- 
tors for all the Canadian Pacific Line's win- 
ter and spring cruises. 

Fred Freddin’s new venture as a teacher of 
adagio is heartily endorsed bv his former 
partners, Emrik Andreasen of Anna Van's 
Adagio Quartet (now on tour with Dave 
Apollon’s Unit) and Eddie Clark of Clark & 
Eaton (adagio team now with Howard's 
Unit). Mr. Freddin’s background as an 
adagio and acrobatic dancer enables him to 
bring twenty vears’ experience to his teach- 
ing of the dance. 

Don Le Blanc demonstrated The Big .1 pple 
at the Hotel Pierre, December 25, during the 
85th Anniversary Dance of the Mt. Neboh 
Masonic Lodge. Mr. Le Blane climaxed the 
evening's entertainment by a tango, which he 
danced with his nine-vear-old pupil, Sarina 
Hall. Mr. Le Blane will head the Ballroom 
Department of the new De Svlva Dance Stu- 
dio in Hempstead, L. I. 

Frances Cole, who has just returned from 
the Dancing Masters of North Carolina Con- 
vention, reports that Jim Coble and Stough 
Groutt held a Cabin Party for members of the 
Club. The Big pple was teatured as enter- 
tainment. 


@® BUFFALO, N. Y.—Geraldine Hoffman, 
Buffalo teacher, had a 7'2 pound baby girl, 
November 29. | 


@® VERONA, N. J.—Ruth Wilson arranged 
and directed the dancing for the Montclair 
Operetta Club's presentation of The Desert 
Song at Thanksgiving. The show ran three 
nights and was sold out two weeks in ad- 
vance. A Music Hall Drill with sixteen girls 
coached by Miss Wilson received three en- 
cores at each performance. 

@ BAYONNE, N. J.—Christina Brown- 
sweiger and her pupils played a request per- 
formance, November 17, at Marv J. Donohoe 
School Auditorium. The program of five live- 
ly parts was well received by the audience. 
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HARTFORD, Conn.— The Hartford 
Ballet presented La Casa Di Vino, Le Mer 
and Charles Dickens’ Cf#ristmas Carol, De- 
cember 11, at Avery Memorial Hall. Val 
Arms, the caricaturist, who saw> their per- 
formance, reports that this group has im- 
proved much since their debut last. season. 

BOSTON, Mass.—Mrs. Lilla Viles Wy- 
man, dean of Boston teachers, was guest 
speaker for the Varia Club of Arlington 
Heights, December 19. Her talk was in the 
form of a Dance Travelogue. Mrs. Wyman 
is celebrating her Golden Jubilee of fifty 
consecutive vears of teaching in Boston. 

@® WORCESTER, Mass.—Dolores Mag- 
wood will hold a recital, January 21, in 
Spencer, Mass. She also plans a performance 
with her school in Worcester during the early 
part of February. 

@® PORTLAND, Me.—The Three Arts 
Studio gave their annual party-recital, De- 
cember 18, with 150 pupils taking part. Hol- 
iday activities of this school included partici- 
pation in the annual Jamboree of the West- 
brook Kiwanis Club; a Christmas program 
to entertain orphans, given by the school’s 
Tiny Tots for Porteous, Mitchell & Braun, 
Maine's largest department store, December 
16; The Rehearsal in Toyland, a revue with 
vounger pupils presented at the Children’s 
Hospital, Decémber 26; and an elaborate mid- 
night spectacle arranged for the Kora Shrine 
Ball, December 31, using 15 students of the 
school. 


® PHILADELPHIA, Pa.—Walter F. Kee- 


‘nan, Jr., directed the dances for Fifty-Fifty, © 


Golden Jubilee production of the Mask and 
Wig Club of the University of Pennsvlvania. 
Local reviewers said that the chorus dancing 
staged by Mr. Keenan included some of the 


smartest routines they have witnessed at any 


of these shows. 

(tPPER DARBY, Pa.—Miss D’Ambro- 
sio, head of the Edvige School of the Dance, 
has built up her studio since 1933, until it 
has become this city’s largest dancing school. 
During this time Miss D'Ambrosio has con- 


tinued to study dancing, in addition to her 


teaching. 
® MEADVILLE, Pa.—Pupils of the Arita 
Lee Dance Studios have appeared at many 


Club's 


Student and Studio 


social functions in this vicinity, including 
Cotton Blossom Minstrels presented by the 
Conneaut Lake Firemen; the banquet of 
“Meadville’s Republican Women; and a 
Baby Beauty Show given by the Woman's 
Benefit Association. This school prepared 
short Christmas programs for the Country 
Benefit Dance and for the County 
Poor House. Their Big .1 pple group, headed 
by Dixie Johnson, is in constant demand for 
performances. | 

@ ALLENTOWN, Pa.—Stars of Tomor-— 
row, presented by Walter Marsh and Lucille 
Adams with pupils of the Walmar Dance 
Studio, met a very appreciative audience at 
the Lyric Theatre, November 18. The ballet, 
given for the first time in this community, 
scored a big hit. Betty Ruth Musselman won 
a vear's. subscription to THE AMERICAN 
DANCER as a result of her ticket selling for 
the recital. 


@® PITTSBURGH, Pa.—The Pittsburgh 
Civic Ballet is reorganizing to raise its 
standards of membership and will require a 
rigid examination for entrance to the group. 
Thev have started work on ballets, with a 
view toward a possible Spring debut. 

Karl Heinrich teaches ballet to Jacqueline 
Ossko, talented ten-vear-old who has had a 
screen test this past month with Warner 
Brothers’ New York studios. 

® RICHMOND, Va.—Julia Mildred Har- 
per of this city has opened branch schools in 
Victoria and Kevesville, Va. She will dance 
at the February meeting of the Woman's 
Club. Miss Harper gave a Christmas party 
at John Marshall Hotel for her students, and 
attended the D. T. B. A. Christmas Session 
in New York. i 

AUGUSTA, Ga.—Bert Bertram has 
unearthed a booklet, printed in Sydnev, Aus- 
tralia, in 1915 or 1916, which he and Rubee 
Bertram wrote, entitled Hlow to Dance. Evi- 
dently a complete course in ballroom dancing 
at that time included the Maxina, Digger 
Prince, Argentine Schottische, One _ Step, 
Plaza Jazz, Prince Renown, Auss‘e Fox Trot, 
Two Step and Tickle Toe. Mr. Bertram tells 
us that this was the first dancing-by-mail 
course in Australia. 


KENNETH Le Roy, Etise DE VERA SAGER, PATRICIA BARBER, JEANNE LAFFREDO, HARRIET 
GERALD, JUpITH Eviy, Gorpon Pottock, Betry JANe Ty cer, in the Children’s Ballet, “La 
Boite A Joujoux,” staged by ANNETTE VAN Dyke at the Waldorf-Astoria Hotel, December 30 
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Top: “College Rhythm" from FANTASIES OF 
Ensemble by pupils of Epstein, P 


FEBRUARY, 1938 


Second: Black and White 


1937, given by the MAxixne Mottennour School, South Bend, Ind. 
Rutn Wison School 


coria, Ill. Third: Pupils of FRANK STRASSER in’ Hlagerstown, Md. Bottom: 
in’ Montclair, N. J. 
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Left to right—BEVERLY JEAN WILSON, pupil of The School of Modern Dance, 
Tuscaloosa, Ala.; GLORIA and BEN BALKEMA, Il-year-old twins of Olive Wood, 
Ohio; MARY HILBERT ard 


BOBBY SCHWARTZBACK, pupils of Sonya Marens, Syracuse, N. Y.; MARJORIE 


Grand Rapids, ‘Michigan: LOIS HARPER, Dayton, 


® INDIANAPOLIS, Ind.—Louis Stockman 
and Ruth Pryor now offer training for teach- 
ers and professionals in technique, ballet, toe, 
character, and ballroom dancing, the 
Stockman Dance. Studios. 


@ MISHAWAKA, Ind.—Jeannette Yeager 
entertained her Junior Ballroom students at 
an annual Christmas party, presented in night 
club fashion, December 14. 


® SOUTH BEND, Ind.—One hundred and 
sixty ballroom students and their friends at- 
tended the Christmas Cotillion held annu- 
ally by Maxine Mollenhour in the Columbia 
Club Ballroom. Miss Mollenhour’s profes- 
sional entertainers presented a program. 

® GOSHEN, Ind.—Mary Hubbard Chap- 
leau, advanced student of the Leslie Acad- 
emy, was chosen by Miss Paege to teach tap 
dancing to the Industrial Girls Club at a lo- 
CUA, 


- ® SOUTH BEND, Ind.—Mrs. Floyd Hum- 
mer presented three pupils in a dance pro- 
gram at a recent meeting of the P. g is A. at 
Lincoln School. 


@® NEW ORLEANS, La.—The Louisiana 
Association held their 7th Annual Christmas 


ETHEL STEINLE, teacher in Mountain Lakes, 


N. We 


E.AtNe Sims Hurps of the Yoman Dance Stu- 
dio, Laldosta, Ga. 


Holiday Convention at the Jung Hotel here, 
December 27 to 29. Members and _ teachers 
from Louisiana, Mississippi and Arkansas 
attended. Adolph Blome taught ballet and 


“J. Allan Mackenzie instructed in tap on the 


first day of the session. Social activities of 
the Convention included an informal supper, 
December 27, and a dinner dance, December 
28, at which there was a floor show of profes- 
sional talent. The business meeting held on 
the closing day decided on nominations for 
new. ofhcers and set the date for the next 
regular meeting, January 30. 

PALLAS, Texas—The Texas Associa- 
tion held a Show Night at the Dallas Little 
Theatre, December 27, teaturing students of 
various members. The array of talent which 
took part in the long program brought out 
some of the best teaching in this part of the 
country. 

HOUSTON, Texas—Mrs. Montie 
Beach, sheaen of the D. M. of A., gave the 
annual get-together party of the Park Place 
Civic Club. Residents of Park Place and 
dignitaries of the state, country and city at- 
tended the affair, at which they all joined in 
group singing after the regular entertain- 
ment. 

SHERMAN, Texas—Mildred Chaffin 
presented On the Magazine Rack with her 


AMES, of The Lorraine Dancing Studio, Brooklyn, N. Y.; MISS RAY ANSON, 
student of the Doris Leahy School, San Francisco, Calif.; MISS MADELINE CHILDS, 
of the Norris School of Dancing, Malden, Mass. 


students at the Texas Theatre, December 
17th, which portraved various publications in 
dance form. Miss Chaffin herself closed the 
program with a number dedicated to THE 
AMERICAN DANCER. 

@ CORPUS CHRISTI, Texas—Bertha La- 
cey’s studio now publishes a miniature news- 
paper for her classes, entitled The Tap Tat- 
tler. It contains news of the school and items 
of interest in the dance. ‘a 

® CLEVELAND, Ohio—Carol Verne gave 
a formal dancing party to her Big Apple 
class, December 22. Four couples of advanced 
students did all the steps of this dance as en- 
tertainment, and the *“Swingsters’” were en- 
gaged to provide music for the affair.* 

® TOLEDO, Ohio—Eddie Hanf and Ruth 
Ingels, dancing partners and teachers at the 
Paul Spor Studios, were married December 
23, making it a very merry Christmas and 
jovous New Year. . 

® CLEVELAND, Ohio—Agnes Boone will 
teach for the Cleveland Association, Janu- 
30. 

@® MEMPHIS, Tenn.—Marjorie Duckett, 
teacher of this city, held a recital in Corinth, 
Miss., December 25. A feature of the show 
that “went over” was The Big Apple done 
by thirty-six students. 


CHARLOTTE KENNEDY, 
Claire Cook, Montgomery, fla. 
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CAPEZIO DANCE FOOTWEAR 


CONSTRUCTION and SOUND 
EFFECTS FOR SNAPPY TAP 
DANCING. 


Femme Oxford, used by the “best”—a 
masterpiece ih construction. Patent 
Leather, sari White Calfskin, $5. 
“Supreme” Taps Free. MASTER TAPS 
and DUO-TONE HEEL TAPS $1.50 the 
set. TOE AND HEEL KLIX TAPS 
$2.00 set. 


FEBRUARY, 1938. 


In dance shoes. as in a bridge, construction must be mathematically 
correct, to a thousandth of an inch! In no other way can true 
precision be achieved. The scientific construction of Capezio dance 
shoes is the basis of their success. Their foundation begins with 
the shaping of the last to conform to the foot in action—then dis- 
tribution of the weight, and adequate support. for long wear and 
absolute comfort—in all, a perfect unison for agility! Let your next 
pair of dance slippers be Capezio slippers. if you aren't already a 
Capezio enthusiast—you ll see at once the difference Capezio con- 
struction makes! 


WRITE DEPT. 239A FOR FREE COMPLETE CATALOG showing 


dance shoes and accessories for all types of dancing! 


Established 1887 
MAIN OFFICE AND FACTORY: 333 West 52nd Street, New York City 


New York Store: Boston Store: . 
229 W. S2nd St. 59 Temple PI. at Washington St. 
Chicago Store: Los Angeles Store: 
159 N. State St. $11 W. 7th at Hill St. 


AGENCIES IN PRINCIPAL CITIES 
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Pupils of Dorothy Slane, Adelaide, 8. Australia, enjoying Tut AMERICAN DANCER tn the 
lounge betaveen rehearsals for Vagabond King, a charity production in which they appeared 


CHICAGO 
by MARION SCHILLO 

The Anne Rudolph School will move into 
new and larger quarters, February 1. This 
school is beginning its fifth vear in America, 
with a record of excellent work in body edu- 
cation and corrective training. Miss Rudolph 
is herself a concert dancer and teaches the 
modern dance forms. 

. 

Robert Armstrong, who has received ballet 
instruction from Bentley Stone, appeared in 
Der Rosenkavalier with Lottie Lehmann, De- 
cember 7 at the Civic Opera House. Mr. 
Armstrong has studied under Arlova and 
Pridieux and appeared ip some of the San 
Carlo Opera Ballets and ‘the Russian Ballet 
Rovale. More recently he performed in 
Light of Ages. 


Jack Manning held his Tap Course at the 
Congress Hotel, December 12, with the usual 
large attendance of tap dancers and teachers, 


Who come each vear to learn his clever stunts 


and invenious routines. An interesting angle 
that Mr. Manning is bringing into tap work 
this vear is the enlargement of the theme or 
plot. He puts a fresh dramatic significance 
into his routines which make them more than 
stunt dancing. The themes usually represent 
American ideas and American life. The 
Mannings will return to Chicago late in Feb- 
ruary, as a result of the demand for two 
courses. 


— Shahin, tango and rumba expert of 
CHicago, is now located in the Congress Ho- 
tel, where he continues to teach these two 
ballroom stvles. His simplicity of technique 
was taught to Chicagoans last summer at 
the Chicago Association of Dancing Masters. 
Previously, Mr. Shahin had taught in Palm 
Beach, and last winter he instructed at the 
tea dances of the Drake and Blackstone Hotels 
in Chicago. His recent institution of Rumba 
Nights at the Congress Hotel Casino brought 
an immediate response by the general public. 
Mr. Shahin’s teachifg also includes profes- 
sional ballroom’ routines, and he has written 
many dance tunes which have been recorded 
and published. 


CALIFORNIA 
_ by DORATHI BOCK PIERRE 


Lillian Powell conducts dancing classes 
and private instruction at the Los Angeles 
Conservatory of Music and Arts. She includes 
German and modern work in her teaching 
repertoire. 


Ann Mundstock has just completed a tour 
through Southern California, where she gave 
a series of lectures with lantern slides, in- 
troducing the system of Laban Dance Script. 
She will speak on the Dance Script at San 
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DONNA Moran, of -diltoona, Pa., who demon- 
strated the Butterfly dance her teacher, Mart- 


Tamsun Houser taught at D. 
meeting November 28 


Francisco Museum of Art, January 23, and 
at the U. of C. in Berkeley during January. 
| 
Robinson, formerly of the Yale 
and Columbia and Stanford 


Oscar 
Drama School 


afternoon 


1 group of Albertina Rasch Girls in M-G-M’s new production ROSALIE 


Universities, is devoting a series of demon- 
stration lectures to the emotional values of 
color in dance form. 


Serge Oukrainsky, who staged the ballets 
for the San Francisco Opera this year, pre- 
sented his dance group before the Wilshire 
Ebell Club as their only dance program of 
the season. 

Lynn Buchanan and the Virginia Hall 
Johnson Group are giving lecture-demonstra- 
tions in modern concert dance technique to 
many large: club groups in Southern Cali- 
fornia. 

Micky Renard has been brought from New 
York to the Lou Dorn Studios to teach ballet 
and toe work. 

The first Dance Symposium for Northern 
California was held, December 11, at Sacra- 
mento, with the Sacramento High School act- 
ing as host school. Miss Lois Ellfeldt led 
the master lesson, and Miss Lucile Czarnow- 
ski conducted the lecture forum. 

« 


Sacramento High School, under the lead- 
ership of Beth Hightower, chairman of the 
Physical Education Department, is making an 
interesting contribution to dance teaching by 
the inauguration of a new curriculum for 
dance composition. A motion picture is being 
made to illustrate and clarify the series of 
studies. 


C. L. A. presented John Milton’s 
Comus, December 3, with the Dance Depart- 
ment under Martha Deane performing to the 
music of Henry Lawes, Purcell and Lully, as 
when the masque was first plaved on Michael- 
mas Night at Ludlow Castle, 1634. 


The Folk Dance Department of U. C. L. A. 
held a Christmas: Festival of Folk Dances, 
December 9, under the direction of Miss Ber- 


nice Hopper. 


Dr. Grace L. McCann Morley is planning 
an extensive show of dance~ photographs, to 
be held at the San Francisco Museum of Art 
in. early Spring. Dr. Morley presented this 
vear the second annual series of free Sunday 
performances by resident modern 
dance groups. 


Parquette Pathe of the Jooss Ballet will re- 
turn to California next fall to open the 
Jooss Ballet School in Hollywood. 


@® WARSAW, Poland—Edward J. Kurvlo 
received the French Renaissance medal this 
vear for the second time. He now has a 
bronze and a silver medal, which have only 
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READY SOON 


New 1938 Cos- 
tume Sketches 
by JAC-LEWIS 
. . New 1938 
Fabric Review 


. . . Watch for 
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AMERICAN PREMIERE 


SI-LAN CHEN 


(SYLVIA CHEN) 
Chinese Modern Dancer 


GUEST ARTIST: 
ANNA SOKOLOW 


SUNDAY EVENING, JAN. 30, at 8:45 
WINDSOR THEATRE (formerly 48th St.) 

48th St. E. of B'way. BR 9-0178 
Tickets 83c, $1.10, $1.65, $2.20 on sale at Box Office 


or American Friends of the Chinese People, 168 
W. 23rd. Reservations: CHelsea 3-7674. 7 


EILEEN BUTLER 

COSTUMES GOWNS 
for 

Professionals — Teachers 

Students 


Executed by John Paul Gibbs 


New Address: 71 West 46th St., Near 6th Ave. 
BRyant 9-6395 New York City 


Dance for Spain 


' MARTHA GRAHAM and Group 
HANYA HOLM and Group 
ANNA SOKOLOW and Group 
~TAMIRIS and Group 
BALLET CARAVAN 
ARTHUR MAHONEY 
PAUL DRAPER 


HIPPODROME 434 st. & bth Ave. 
FRIDAY, Jan. 28, at 8 P.M. 


Tickets 50c, 75c, $1, Benefit: 


$1.50, $2.00 (Plus Tax) Medical Bureau and 

N. Am. Comm. to aid 
Aft All Spanish Democracy 
Agencies 


381 4th Ave., N. Y.C 


Sunday Evening, January 22, 1938 
2 CONCERT JAZZ DANCE RECITAL 


MURA ROGER PRYOR 
D HN DODGE 


and group 
Herman Bueller and his orchestra 
DANCE THEATRE Y.M.H.A., 92 St. & Lex. Ave. 
Tickets 50c, $1.00 
Mgt. Samuel Oren, 121 E. 18th St. 
GRam. 5-9866 GRam. 7-7519 


PHOTOGRAPHS 


8x10 glossy reproductions made from your original 
photo for 160,'$6.b0 fo and autograph. 
r 50 


MODERN. PHOTO co. 


8 East I2th Street New York, N. Y. 
STuyvesant 9-4237 


THE ORIGINAL 


LA MENDOLA 
THEATRICAL SHOES 


Inc. 
Wear Better—Last Longer 
Lower in Price 


800 Sth Ave. N. Y. C. 


36 


Prelude to Revolution 
(Continued from page 11) 


wrong—one should create a ballet according 
to the mood of its subject. Gestures must no 
longer be mechanical. Every move should be 
used to express the action of the story. In 
other words, a ballet must no longer merely 
consist of a series of class-room_ exercises. 
Mime, steps and dramatic composition should 
be made to fit the mood of each separate bal- 
let. Ewery ballet must have a different tech- 
nique; fashioned, of course, by the style, 
the musical background and the meaning. 
In a famous letter to the head of the school 
which accompanied a ballet libretto based 
on Daphnis and Chloe, Fokine denounced 
the methods of the Petipa School, explained 
his new principles and demanded reforms. 
As is the case with most innovations, a 
deaf ear was turned to his plea. But progress 
directed through the right channels cannot be 
retarded. Little as they knew it, Russia stood 
on the very brink of the greatest era of devel- 
opment that has ever been known in_ the 
dance. Pavlova, as vet little known, had been 
xoung Fokine’s first partner and was still at 
the Marinsky. Nijinsky, Karsavina and all 
the rest whose mames are: synonymous with 
the era which was to follow, were just 
emerging from their training at the School. 
And with this great onslaught of talent 
which eclipsed even that of the Petipa reign, 


swept on the great Romantic Revolution of: 


Michel Fokine. That” greater emotional 
scope which was made evident to him 
through the art of Duncan was to inspire the 
creation of some of the greatest ballets of all 
time — Petrouchska, Scheherazade, Sylphide 
and all the familiar rest. 

But that is a story in itself and can be told 
in no better fashion than through the retell- 
ing of the careers of its protagonists. 

And through no personality can the effect 
of the Romantic Revolution be seen more 
clearly than through the tangled and fabulous 
tale of a man who now resides in Switzerland 
and whose visions of ballet greatness have 
Jong ago been clouded by the darkness of 

He is Vaslav Nijinsky, sid the true story of 
his greatness is far more puzzling and tragic 
than the fateful tale of the sawdust Petrouch- 
ska which, at the hands of Fokine and Dia- 


ghileff, he portraved with such affecting artis- 


itry on the stages of the world. 


Beautiful Studios 
(Continued from page 28) 


piano, vietrola, and benches along the wall 
for spectators. The functional furnishings are 
augmented by a soundproof ceiling of Ther- 
max, which keeps out noises from the street, 
and lessens all sound, reverberations, and 
echoes incident to teaching. With larve 
classes this sound-stifling ceiling is a god- 
send to the nerves of teachers. One of the 
most interesting features of the room is a 
four-section screen made of covers of old 
dance magazines. The children’ never tire 
of teoking at this and picking out their 
favorite dancer in some glamorous pose. On 
the walls hang Trov Kinney etchings and 
Degas Prints. 

In addition to the rooms mentioned, there 
is a small kitchen where the teachers may 
prepare healtiy and edible food on = davs 
when thev are too busy to go out for lunch 
or supper. This feature also makes the 
studio desirable to rent for pee recitals, 
afternoon teas and receptions. 


There is also a spacious dressing room for 
students, with plenty of space to hang their 
clothes, a shower-bath for those who like to 
freshen-up before re-dressing, and a_ bath 
room. 


STUDENT — STUDIO 


been given to a few distinguished pene in 
the art 


e DARWIN. Australia—Citizens of this 
city sav that the Big ./ pple is the same kind 
of thing that Australian aborigines have 
been doing at memorial services for their 
dead for thousands of vears, and they are not 
at all impressed by America’s latest dance 


craze! 
CANADA 

@ VANCOUVER, B. C.—Elsie Baker, who 
has been well known and admired heretofore 
for her Spanish dancing, is now. studying 
Russian ballet. She has been scoring many 
successes at recent performances. Local news- 
papers mentioned the “stirring ovation” that 
was accorded her in October “for her splen- 
did interpretations of Spanish dances,” at the 
Vancouver Folk Festival. : 

®@ MONTREAL, Ont.—Dorothy Daum, tal- 
ented voung graduate of Miss Gretchen Keil’s 
Studio of the Dance in Davton, Ohio, is now 
teaching stage dancing at the Speirs-Miller 
School 


VIC TORIA, B. C.—The latest activity ot 
Miss Violet Fowlkes’ Studia of the Dance 
was a Santa Claus show done for the Hud- 
son's Bay Company at the Capitol Theatre 
ere. This is the seventh annual show that 
Miss Fowkes has directed for them. Local 
newspapers said it was a “great party,” with 
more than fifty beautifully costumed child 
performers in a programme of well-directed 
dancing. 


English Technique 
(Continued from page 27) 
. Side L F a medium length step, 
sull turning to right (backing 
diagonally to center of room. Slow 
. Brush R F close to L F and step 
back with it, a normal length 
step (backing diagonally to 
ter of room). Slow 
BODY MOVEMENT 
Contrary body movement on Ist, 
and 6th steps. 
Straight or Ist step. 
Sway to Left on 2nd and 3rd steps. 
Straight on 4th step. 
Sway to the right on Sth step 
and straighten as R F moves 
back. 


We 


RISE AND FALL 
Rise at end of 2nd step. Lower 
at end of 3rd step. 


DANCE EVENTS 


(Continued from page 19) 
the work of his fellow artists—the enchanting 
Simkie with her bewitching half-smile and 
exquisite rhythm, or dvnamic Madhaven (al- 
most grotesque in action as opposed to the 
sinuous graces of Shan-Kar) and his won- 
derful mudras—or the music of Vishnudass 


Shirali whose solo plaving of the Tabla. 


Taranga is always one of the high spots of 
these performances—or Zohra, or Uzra. 
New and verv diverting was the Bhill 
Dance—a hill tribe festival after a wedding 
depicting the jealousy between husband and 
lover, showing Shan-Kar to be deft in comic 
gestures although his voung brother Robindra 
is the real comedian of the company. The 
treatment of this number was novel in that 
the musicians—a flutist and two drummers— 
actually took part in the dancing, and verv 


well too. Also picturesque is the new Yuddha 

Yatra, with its rhythmic sword play. But es- 
(Continued on page 41) 
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pair 


with or without jingle ? 


SPECI Al ite new, improved Con- 
tinental Taps attached to 

the famous Hoffert Student Model, Theo-Tie 

Tap Shoe of soft Patent Leather 

with Hand Turned Soles for >, 50 


a limited time only. Complete 
AMERICA'S FINEST 


TAP COMBINATION 


“The First Major Improvement if Tone and 
Construction,” say many enthi Siastic users 


Dancers who wear Hoffert shoes equipped with 
Continental Taps are amazed to find that they 
actually seem to improve the effectiveness of Tap 


of Hoffert designed shoes which allow strenuous 


construction of Continental Taps which give perfect 
tone from any angle of impact. 

Scores of teachers have already adopted this com- 
bination as standard for tap classes and foremost. 
stars give it their hearty endorsement. 

You may order Taps separately or you can make a 


If there is no Hoffert dealer in your community, 


CHICAGO 


CHICAGO, ILLINOIS 
159 North State Street | 


FEBRUARY, L938 


HOFFERT The Standard of Comparison in T heat. ical Footzxea. 


substantial saving by taking quick advantage of the 
special combination offer. Hoffert Theo-Tie Tap 
Shoes with Continental Taps attached at only $3.50 
complete. Be sure to give exact size and state which 
type tap you prefer. CHICAGO THEATRICAL 
SHOE CO., Master Designers and Manufacturers of 
Fine Theatiion Footwear. 159 N. State St., Chicago. 
Illinois. 


Other HOFFERT Specialties 


Ballets — Toe Slippers — Sandals — Boots — Clogs 
— Oxfords — Sabots — Girdles — Costumes — 
Hosiery and Fine Custom Made Footwear and 
Accessories. | 


Routines. This is due to the perfect fit and flexibility - 


muscle action without fatigue. And—to the scientific 


* ORDER BLANK 


CHICAGO THEATRICAL SHOE CO., 
159 N. State St., Chicago, Il. 
Kindly send me 
Tap Shoes size 


pair of Hoffert Theo-Tie 
enclose $ 


@ Plain Heel Taps. Jingle Heel 


Taps. ~ Plain Toe Taps. Lip Toe Taps. 
Name 

Address 

City Stale 


Kindly send illustrated catalog. 


order direct from either, of the stores listed below. 


co. 


DETROIT, MICHIGAN 
33 John R. Street 


afl 
4 - = 
ig 
with or without lip | 
LA > 
; 
5 Oc TAP 
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Steady Growth of 


Membership in the 


DANCING 
MASTERS 


of 
AMERICA 


and its affiliated Clubs means 
that dancing teachers through- 
out the entire country have 
confidence our’ organiza- 
tion. 


The benefits they receive in- 
clude: Collective Study of the 
Dance — New Ideas — New 
Methods — Good Fellowship 
— Opportunity of studying 
with the Masters. 


Why not join as a direct mem- 
ber or, if you live in the 
territory of an affiliated Club, 
join your loeal Club. Send 
for list and further informa- 
tion about the D. M. of A. Ine. 
Write Walter U. Soby, See’y- 
Treas., 553° Farmington Ave., 
Hartford, Conn. 


Qur annual 2 week Normal 
School and 55th Annual one 
week Convention will take 
place at New Orleans, La., 


from Monday, July 18th to 


August 5th, inclusive. Head- 
quarters — Hotel Roosevelt. 


r 


2. 
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Mrs. 


ernor 


Chairman. 


D. M. of A. BULLETIN 


(Continued form page 29) 
Montie Beach, Tuesday, Dec. 21, 1937. 
Several celebrities were present including 
State Senator Weaver Moore, Lieutenant Gov- 
Walter Woodul, County Judge Rov 
Hofheinz, Mavor R. H. Fonville and Mrs. J. 
Harry Kobusch, president of the club. 

Texas Association Convention 

Mrs. Frances B. Bleeker of the Texas Asso- 
ciation Teachers of Dancing reports that thev 
had 66 teachers attending their seventh an- 
nual Convention, which was held at the Baker 
Hotel, Dallas, Dec. 27 and 28. The election of 
officers took place with the following results: 
Bertha Lacey, President; Camille Long, Ist 
Vice-President; Billy Nation, 2nd Vice-Presi- 
dent; Frances Burgess Bleeker, Secretary- 
Treasurer; Sam Bernard, Junior Past Presi- 
dent; Directors: Judith T. Sproule, Elmer 
Wheatley and Mrs. Lon L. Smith. Twelve 
new members were obligated as follows: Betsy 
Rees, Helen Kingsbury, Denard Haden, 
Marion Boren, Mollie Nan Watters, 
Baker, Larrymore, Dorothy Fisk, Markoleta 
Green Elstner, Hazel Robinson, Phi Delta 
Evans and Lou Ann Tisdale. Jane Daugherty 
and Minnie Lee Sullivan, former members, 
were re-instated. Mr. Ivan Tarasoff and Mr. 
Jack Manning were made Honorary members. 
Mr. Villere, Mr. and Mrs, Jack Manning and 
Mr. Tarasoff were guests at the banquet. Mr, 
Villere is doing everything possible to interest 
the southern teachers in the D. M. A.’s com- 
ing Convention. Mr. Tarasoff and Mr. Man- 
ning were presented with sterling belt buckles 
and Mrs. Manning was presented with a 
shoulder bouquet of gardenias. Virginia Self 
presented a floor show. Billy Nation enter- 
tained evervone with Tle Big .1 pple and the 


Shag. Sam Bernard held “open house.” Other 
members attending the Convention were 
Georgia Deason, Mary Tavlor, Annette 


Duvan, Jacquelyn Flanagan, Tommve Gracey, 
Martha Ceil Graves, Louise Hudson, Carolvn 
Lee, G. B. MeKinnev, Jr., Virginia Self, 
Florine Stiles, Winnie Travis, Jean Travis, 
and Miriam Widman. The faculty included 
Ivan Tarasoff, ballet; Peter Villere, acrobatic; 
Virginia Self, Elmer Wheatley and Martha 
Graves, tap; Betty Reese, children’s work; 
Miriam Widman, novelty numbers; Gladvs 
and Helen Kingsbury and Billy Nation, ball- 
room. Mr. Tarasofft's work was most enthusi- 


astically accepted, so much so that he has been | 


asked to teach for the Texas Association next 
vear. Mrs. Bleeker knows of a number who 
are planning to attend the D. M. A. Normal 
School just for Mr. Tarasoff's work, and she 
does hope that the Texas Association conven- 
tion has. done what thev think it has to bring 
some teachers to the D. M. A. Convention and 
Normal School who have never as vet at- 
tended. 
Ballroom Committee 

The Ballroom Committee, as appointed by 
Mrs. Beach at Washington, had their first 
meeting in New York City. The committee 
includes Mrs. Christine MacAnanny, Rod- 
erick Grant, Leroy Vhaver, Thomas Rilev 
and Ernest Ryan. Mrs. MacAnanny, 14 
Henry Street, Melrose Highlands, Mass., is 
Members of the D. M. A. are 
requested to send Mrs. MacAnannyvy cotillion 
and Paul Jones figures. 

Faculty Committee 

The Faculty Committee, consisting of Presi- 
dent Mrs. Montie Beach, Secretarv-Treasurer 
Walter U. Sobyv, Fred W. Kehl, Vida God- 
win, Mrs. Christine MacAnannv, Miss Elmer 
Wheatly and Louise N. Williams have been 
corresponding in reference to the faculty for 
the Normal School and Convention which 
to be held at fhe Hotel Roosevelt, New 
Orleans, next summer. It is hoped that the 
Committee will be able to make an announce- 
ment of faculty soon. 


Club No. 


production suggestions. 


Charles 


Heart of America 
The Heart of America Dance Association, 
Club No, 19, held its first annual meeting and 
election of ofhcers, December 12 at the Hotel 
Muehlbach, Kansas City, Mo. Speakers at 
the luncheon were Mr. Wallace Rosenbauer 
and Mr. Bob Maves, of the Art Institute. 
North Carolina 
The Dancing Masters of North Carolina, 
held their convention at the 
Washington- Duke Hotel, Durham, N. C., 
December 27, 28 and 29. Besides the faculty 


of Fran Scanlan, Laurence Hostetler, and 
Frances Cole, there were costume exhibits, 
recital discussions, operating methods and 


Social activities in- 
cluded a Dance Concert by students of mem- 
bers; and a Banquet and Ball 


An Open Letter from Daddy Kebl 


Dear friends: 

This is the first time that the opportunity 
comes to me to ask. you to come to New 
Orleans for the reunien of all normal school 
students and members during the weeks of 
the Normal School and Convention conducted 
by the Dancing Masters of America and 
athliated clubs. This event is the 55th in the 
history of the Association. 
hold reunions and experience how enthusias- 
tic and genuinely inspiring these occasions 
can be. 

In the many vears that I have been privi- 
leged to have contacts with many old stu- 
dents and members of the Normal School the 
general impression which I have had _ for 
many vears has become a conviction. It is 
that by some strange alchemy which works in 
the D. M. A., the lovaltv and devotion of the 
Normal School students grow with the vears. 
There seems to be something more intense and 
more lasting in the affection which thev feel 
for their Association than, is the case with 
most organizations. 

The explanation for this spirit began to 
dawn on me. The democratic and friendly 
spirit of the members and the distinction 
which the Association can claim among simi- 
lar organizations, together with its long and 
honorable history, all combine to create a 
unique educational situation and opportunity. 
It is no wonder, therefore, that you as old 
students and members get a bit homesick and 
return in great numbers to the Normal School 
and Convention each summer for old times’ 
sake. Nor is it strange that vou feel the at- 
traction of our splendid -faculty and educa- 
tional program and the pride in the name of 
the Dancing Masters of America along with 
other haunting melodies of days gone by. 

And so I bid you return once more; come 
back this vear to renew vour vouth and _ re- 
fresh your spirit. 

Fraternally vours, 

DAppDY NEHTL, 

Principal D. M. A. Normal 


W. Keni, 


Many students will 


THE HOUSE OF ROSS 


Spacious Ballroom available, suitable for 
Rehearsals, Groups, Auditions, 
Clubs, Recitals 
Palatial Surroundings 
Artistic “Environment 


23 West 53rd St. New York City 
COlumbus 5-1170 


STROBLITE 


Luminous Colors that Glow in the Dark 
For Spectacular Costume and Scenic Effects 


Write for Dancing School Special 


STROBLITE CO. ert. 0-2 52nd St. 
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WARE 
ITATIONS 


The sensational success of Selva Super Taps 


has brought a host of imitations. In many ways 
attempts have been made to create the im- 
pression that other taps are ‘like Super 
. . . that other taps are "'as good as Super 


. . . that other taps “sound just like 


Super Tap.’ Imitation is the sincerest form of 


Tap 


flattery. Super Tap's imitators compliment the 
creative genius of Selva craftsmen. These 
imitations, however, do not flatter the Selva 
product that has been endorsed by America's 
greatest teachers and dance directors. We 
warn buyers not to be misled. Look for the 


name Selva when you buy Super Taps and 
Super Heel Taps. Be assured the best! 


Super Tap is the result of many experiments with 


different blends of metal to produce a perfect tap. 
Streamlined design . . . new inner box construction 

. toe flange . . . assure a ‘super’’ tone quality 
never before attained in any tap. Super Heel Tap is 
a complete metal unit to cover the entire base of the 
heel. Has an aluminum casing with cut-out for steel 
sound disc. Produces exceptional tone for all kinds of 
heel work. Sold with a money back guarantee of satis- 
faction. Super Toe Taps are 85c per pair. Super Heel 
Taps are $1.25 per pair. To order draw outline of shoe 


at toe or heel. 


SELVA SONS, Inc. 


Nen York 200 West 50th Street 
® Newark Branch 4 Warren Street 


W. @ MONTREAL, 422 Notre Dame W. @ WINNIPEG, 375 Hargrave St. 


Canadian Agency: MALLABAR COSTUMIER @ TORONTO, 309 King St., 
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Music: Wedding of the Winds, by Hall. First 
page, in 6/8 time, is omitted. Dance begins 
with the waltz on Page 2, in 3/4 time. 
Dance may be lengthened at will by repeats 
of steps and themes. 


Play this theme slowly, as step must suggest 
fluttering and falling of autumn leaves. 

Two dancers enter from L back corner, three 
from R back, at same time. Description for 
dahcers entering from L; counterpart for 
others. 

Drooping waltz run, L, R, L, with bend to L. 
M 1. 

Repeat, R, L, R, bending to R, both arms 
drooping to R. M 2. 

Repeat M 1-2, progressing across up stage to 
center. Dancers entering from R and those 
from L have met in center up stage by end 
of M 4. M 3-4. 

Complete turn .to L, 
M 5. 

Complete turn to R, arms flung overhead. 
M 6. 

Complete rapid turn to L, arms tossed wildly. 
M 7. 

Kneel to floor and sink completely down, arms 
fluttering downwd. and heads drooped. M 
8. (Accompanist should make slight retard 
and pause after each 8 M.) 

Repeat above 8 M with as many dancers 
from each side as desired. M 9-16. 

Enter Autumn Wind, with waltz run, doing a 


arms flung overhead. 


AUTUMN LEAVES 


by DOROTHY 


8. LYNDALL 


very free step covering a great deal of 
space with an accented stamp, or at least a 
bend of supporting knee on Ct. 1 of each M. 
Enter from L on L ft. M 17-20. Step on 
L ft. and hop, R leg up in back, toss scarf 
high in front to L. M 21. 

Repeat to R. M 22. 

Whirl back and stand in back of heap of 
fallen leaves upstage. M 23-24. Toss scarf 
to R and leaves on that side flutter up a 
little. M 25-26. 

Repeat to L, they flutter up but do not fall 
back. M 27- 28. 

Repeat again to R, and they stand up. Every- 
one whirls into big circle with Autumn 
Wind in center. M 29-32. 


II 
Circle of leaves all facing inward. Autumn 
Wind in center. Each leaf step to R, cross 
L over R and make one complete turn, tour 
de basque. M 33. 
Repeat to R. M 34. 


Run bkwd. out of circle. M 35.. 


_Face out, standing on tiptoe. M 36. 


Pas de bourree to R. M 37. 

Point R toe (Ct. 1), close in pack of L (Ct. 
2-3). M 38. 

Repeat M 37-38 to L. M 39-40. 

Repeat all of Step II thus far, starting to L 
facing outward and running back to center 
again, facing in for the toe runs. M 41-48. 

During above, Autumn Wind does as fol- 

lows: 


“Yuh can't 'spress your own pers’nality in somebody else’s tight shoes!” 


~ 
~ 


Tour de basque twice. M 33-34. 

Whirl and pause. M 35-36. 

Rush fwd. and pause. M 37-38. 

Rush bkwd. and pause. M 39-40. 

Repeat. M 41-38. 

All of Step II may be repeated if desired, us- 
ing the repeat of the music, to include M 49. 


III 

This Step is done to Waltz II. 

Autumn Wind rushes fwd., breaks through 
circle and round the circle to R, using a 
very emphatic stamped waltz run. M 50-53. 
During this, leaves make waltz balance step 
in place, swaying from side to side. 

Autumn Wind rushes toward leaves, going 
toward L side, carrying some of the leaves 
Mae her. Step fwd. L and hop very high. 

54. 

Three running steps fwd. M 55. 

Hop on R ft. M 56. 

Repeat run, M 57. 

In the above 8 M, make vigorous use of scarf, 
sweeping as many leaves before Autumn 
Wind as possible. Leaves that were caught 
in this gust of wind are now on L side of 
stage, and fall to floor as soon as wind 
leaves them and goes after the others. 

Autumn Wind repeats above 8 M, going 
around in pursuit of the other leaves, which 
are in turn carried to R side of stage where 
they fall. M 58-65. 

Autumn Wind runs upstage and stands these 
during next step, or turns in place, circling 
scarf. 

Leaves all rise together. M 68-69. 

Whirl once completely around and pause on 
toes. M 70-71. 

All rush in toward center and pause. M 72- 
73. 

Repeat in toward center, leaves in two lines, 
one on each side, in profile to audience, 
facing each other. M 74-75. 

Repeat M 68-75, but instead of simply rising, 
drop to floor and then rise. M 76-77 

Repeat the rest as before, but instead of rush- 
ing inward in two lines, rush outward. 
M 78-83. 

This entire step may be repeated, to include 
M 84-85. 


IV 
This | is done to second theme of Waltz III, 
omitting first 16 M, or M 86-100. 


The two lines on each side now face audience. 


. Leader of each line starts around in circle, 
line following, making two circles on stage. 

Three waltz steps. M 101-103. 

One full turn in place. M 104. 

Two waltz steps. M 105-106. 3 

Lift to toes, arms high overhead, and lower. 
M 107-108. 

Repeat M 101-108. M 109-116. 

Repeat M 101-116, continuing in circles until 
back to original places in two lines at each 

_ side of stage. If necessary, some may whirl 
or waltz in place until others are all in 
place. M 117-132. 

Autumn Wind dances up and down center in 
opposite direction to lines. 

This entire theme may be repeated if desired, 
reversing direction of circles. 


V 
Cut music to Page 7, M 247. This is same 
theme used for Step IV, but is Ipayed for- 
tissimo. 
Autumn Wind waltzes completely around one 
line on one side. M 247-261. 
Then around the other line. M 262-275. 
During this, leaves waltz in place. 


Autumn Wind rushes to one side, waving and 


tossing scarf toward leaves. M 276-278. 
Autumn Wind runs to other side. M 279-280. 
Autumn Wind runs to center, whirls wildly, 

all the leaves whirl, arms high or fluttering 

up and down. M 281-286. 

Autumn Wind pauses and rushes offstage, 

blowing all leaves before her. M 287-290. 
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DANCE EVENTS 


(Continued from page 34) 


pecially memorable was Shan-Kar's superb 
performance of /ndra, which he was forced 
to repeat. 


MARTHA GRAHAM AND 
Gutld Theatre, December 19. 
In her first concert of the season, Martha 
Graham presented two new solo works said 
to be inspired by the war in Spain. In both, 
the source of inspiration was apparent only 
in the costume detail—the grief expressed in 
Deep Song could have been inspited by any 
sorrow. The tragic and utter dejection is 
conveved mostly by her mask-like face and 
could as well have been expressed through 
mime alone, as the distorted abstractions 
added little and seemed too deliberately de- 
signed. Also, the writhings all over the stage, 
though extremely agile, were. in too great pre- 
ponderance. Miss Graham generally uses 
much floor work in her compositions, which I 
find undignified and even embarrassingly un- 
becoming. Or, looking deeper, why is a 
dancer as renowned as Miss Graham, with so 
marvelous a_ personality, so frequently im- 
pelled to go groveling about? I can’t imagine 
a Duse, for example, behaving in a like man- 
ner. The musical setting for Deep Song was 
a travesty, sounding like beating a dish pan. 
The second number, /mmedtate Tragedy, did 
not even have facial expression to clarify it, 
though it could boast of several balletic steps, 
clear-cut movement and an_ excellent 
costume. 
The older compositions which comprised 
the rest of the program possess portions of 
dignity and stark beauty—such as parts of 
and the now somewhat revised 
Chronicle (the split in the air by Miss Gra- 


GROU P— 


ham, supported by her girls, in the latter, is” 


not one of these moments! ). 

The Group. skilfully demonstrated once 
again their physical powers in Celebration. 
But there is one pose in this number which 
defies all reason (lifting the bent leg to the 
side, with the body tilted forward). What 
emotional urge could possibly direct the 
body into this position? And—while we are 
analyzing the mechanics—Miss Graham al- 
ways uses her left leg in various poses, which 
fact, after several viewings, becomes strikingly 
obvious and robs the compositions of true bal- 
ance and spontaneity. 

On December 26, another new work, ./ mer- 
ican Lyric, was presented. It was a negative 
composition in almost every way except the 
costuming (white used effectively with blue) 
and the spirited execution by the Group, Miss 
Graham’s part in the dance patterns being a 
rather passive one. 


| CALIFORNIA 
by DORATHI BOCK PIERRE 


HARALD KREUTZBERG — Philharmonic 
Auditorium, November 26, 27. 


Kreutzberg, the only dancer listed on Merle 
Armitage’s concert series this season, was 
~greeted with great appreciation and enthu- 
siasm. 

It is true that he has lost something of the 
animal magnetism which thrilled his audi- 
ences on his first American tours, but he has 
through the vears become a better artist. His 
technique is so flawless, so strong and con- 
cise, he never fails to give one a sense of ex- 
hilaration; in him there are no half measures. 

One thing above all others he has mastered: 
the completion of each movement. The little 
things he does for which he is lightly damned 
as theatrical are not theatrical in the sense 
his critics use it, but professional to the ulti- 
mate degree. He is never so careless as to 
start a movement in space, ne matter how sim- 
ple, 


1938 


FEBRUARY, 


but detracted from it. 
sign, 


mentioned her husband 
Her lecture showed considerable | 
without 


without having that movement reach its | 


completed extension; Ws finger or toe putting 
a final period to the phrase. 

Kreutzberg impresses one always with the 
fact that each dance is sincere, thoroughly 
studied and presented in a significant com- 
plement of technique and idea, with a reali- 
zation of the demands of a concert stage. 


The startling beauty of gesture and line | 


are his most outstanding qualities. They are 
intellectual studies, not the result of sponta- 
neous released emotion. 

His new Greek Theatre from-the Oresteia 
of Aeschvlos was to me a_ disappointment. 
The ropes of his costume, symbolic 


of 


being bound, added nothing to his movement | 


not ranting pantomime of this nature. 

It was startling to note how old fashioned 
and definitely dated his Master of Ceremonies 
now seems. Only a few short vears ago it 
thrilled us as something new. 

The outstanding number of his program was 
Orpheus’ Lament for Eurydice, with music 
by his talented accompanist Friedrich Wilck- 
ens. Once again this demonstrated his feel- 
ing for design and line that are in themselves 
arrestingly dramatic. The manipulation of his 


drapery and mask: were superb. As a thor- 


oughly sensual idea it may be compared to 


His power lies in de- | 


L’ pres-midi d'un Faune, only this is much | 


more subtly provocative. 


ROMOLA NIJINSKY. Philharmonic Audito- | 


rium, November 29. | 

Mme. Nijinsky, made famous bv her sen- 
sational book dealing with her personal life 
with Nijinsky, drew a large audience, all 
apparently expecting her to enlarge upon the 
same story. 

They were disappointed, however, for Mme. 
Nijinsky spoke for an hour on the history of 
the ballet as developed by its masters, and 
only briefly 
very. end. 
research, and she spoke charmingly 
notes. 

She with China, 


started purporting to 


prove that Contucius directed or composed 


ballets; and brought the story down to the 
present. 

Lecturers and writers, in treating the sub- 
ject of ballet history, who start with the re- 
ligious masques, and stylized performances 
of political instruction, and dances of man- 
ners and morals of old civilizations, and call 
them ballets, serve no purpose other than con- 
fusing their auditors or readers. 

Ballet as a highly developed and honored 
dance form has a perfect claim to all of 
dance history from prehistoric times, but the 
ballet form of dance was a direct outgrowth 
of the social dances rising in the 15th Century 
in Italy and reaching its culmination in the 
17th Century in France, when the ballet defi- 
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TAMIRIS 


(Continued from page 10) 


Indeed it has been said more than once that 
Tamiris could have become a most proficient 


ballerina. 
sentials of the Italian technique, and the sub- 
tleties of the more graphic Russian, but she 
had as well that kind of personality which can 
deservedly be labelled glamorous! And, she 
had also, what John Martin has so adequately 
termed “a rare and innate gift for beautiful 
movement.” It is very possible that one day 
she might have climbed into that circle so 
brightly illumined by today’s Toumanova. 

And yet, despite all this, Tamiris is still 
strangely naive. Conversationally, she sits 
tight and thinks slowly, neither leaping at 
conclusions nor answering too quickly. She 
refuses to waste words. She says nothing too 
brazenly, but rather suggests an idea in the 
hope that she will not be contradicted. Her 
theories, as a matter of fact, are quite sound, 
though she -seems never foo sure of them. Is 
it that she is still immature, and her exuber- 
ance a defense mechanism? Or is she yet a 
bit startled at her success? I’m still wonder- 
ing. 

She is neither as positive nor as courageous 
as Doris Humphrey. She has not the strength 
nor the experience of Martha Graham. She 
isn’t as old. Nor was she ever at any time a 
student at Denishawn, influenced by Ruth 
St. Denis. She has had none of the build-up 
that so many of the Moderns have, and her 
break from the ballet, as well as her discov ery 
of a new dance, came not through a séries of 
transitions, but rather because of an almost 
right- about-face. It was as though she had 
tired of the frock she had been wearing, had 
wearied of its bow-knots and frills, and had 
decided then and there to don a new one— 
one not nearly so elaborate, much more sim- 
ple, almost severe. 

Be that as it may, she is successful. Her 
technique is precise and original. Her style is 
unlike any other, and her more recent compo- 
sitions exemplify her virtuosity. She has ac- 
complished much. And she has done so with- 
out ever serving an apprenticeship—on her 
own, as it were. She is the one exception in 
the modern group. 

To be sure, she is not yet fully developed, 
no one is, nor is she beyond criticism. She has 
a tendency or two that she must eventually 
overcome. She is still thinking in terms of the 
theatre: a theatre not of the dance, but one 
upon which the dance was for so long de- 
pendent. And her interest in the social theme 
has been unduly stressed. An artist so per- 


fectly poised as she, so gracious in manner, | 


and so almost ly rical in mov ement, need not 


She had not only mastered the es-. 


none too pleasant. 


waste her time on material as literal as that 
in either her Cycle of Unrest or Toward the 
Light. She can be more deftly abstract, and 
still retain an articulate purpose. She could 
quite ‘easily forget her Dance of Escape, and 


realize that art is rarely obvious. She can, 
and she will. ‘ 
Tamiris’ memory of the Metropolitan is 


Excepting for the first 
year, the entire period was abortive. She tries 
not to think of it. 

“Tt was a fiasco in almost every way,” she 
insists, “too sad f-r words! Salaries were 


limited. The top was thirty-five dollars— — 


but few of us ever reached it, and most of us 
were underpaid.” It was only through threat- 
ening to leave, that in her final season she 
became self-supporting. She complained even 
then, and the solution was a weekly bonus. 
“If, of course, you can call three dollars a 
bonus—” Then, too, the discipline was amaz- 
ing. Almost every dancer had a mother—a 
Johnny-on-the-spot. They were comic. No 
one could dare make a friend outside the 
corps. It was not allowed. Curiosity was an 
error. “Just once, I was caught chatting with 


Chaliapin, discussing the ballet in Russia, et | 
I was chastened im- 


cetera, but never again! 
mediately. Why—I was supposedly a soloist 
—where was my dignity!” | 

And in the end? 

“T left, of course. There was no alterna- 
tive. I was borrowed by the Brocale Com- 
pany for a South American trip, and, believe 
it or not, I very often did male roles. 
height, you see. We laughed, then, at the bal- 
lerinas of that day. They were incorrigible. 
Signor Brocale had no faith in them. He 
would start out well enough, with two or 
more under contract, but before half-wav 
through the tour he would discover he had 


left them far behind, one after another, and - 


without ever knowing it! Their glamour was 
too much for them. Their enamoured beaux, 
too provident. Brocale had _ scattered bal- 
lerinas from one end of South America to the 
other!” 

But do you really regret your six years in 
the Ballet? 

“Ves and no. I like to think, however, that 
I’ve stepped entirely free of it. It did me no 
good whatever.” 

And yet, it promised a future— 

“Not at all. How? I had mastered the 
technique of it. My next step was but to 
learn the roles. Did that mean anything? 
Nothing! Simply the taking off of one cos- 
tume, and the putting on of another. The 
roles were all the same. The technique never 
varied. It offered no possible chance at orig- 
inality, no hope of ever becoming an indi- 
vidual. Either you had to resemble an earlier 
danseuse, a Pavlova, a Kchessinska, or even 
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My 


a Taglioni, or vou were a failure. Never for 
a moment could you be yourself! Ballet was 
and still is too stereotyped. It is reactionary.” 

But the beauty of it? The art that it really 
is? 

“It is no longer true. Ballet is passe. I can 
almost hear its last breath. I’m sorry, but it’s 
like an aged man, chronically ill. Several 
times it has been flat on its back—at last, it 
is dying. Decadence—and then death. An 
art is only living when it is representative 
of its time. After it has served that purpose, 
it can’t help but pass on. Moreover, it was 
never a pure art. The dance is the Dance— 
a symphony, a Symphony. Why combine 
them? Like interpretive dancing, the ballet 
was but a step toward today’s new dance 
trend, and that step has been taken.” 

But there are many who will disagree with 
you. The Ballet Russe still does a thriving 
business. Ballet is still loved. It is a dance 
form I have yet to tire of. To me, it is 
beautiful. 

“And so it is. Perhaps, too beautiful. My 
premise is only that it says nothing. It has 
that kind of beauty which can be its own de- 
The tempo of today demands a 
medium more vital. And it is in this medium | 
that the modern dance believes.” 

I was amused. But strangely enough, I re- 
called the Encyclopedia Britannica, an essay 
on the Ballet: Jt seems unlikely that we shall 
see any revival of the best period and style 
of dancing until a higher standard of grace 
and manners becomes fashionable in soctety. 
Only in an atmosphere of ceremony, courtesy 
and chivalry can the dance (the Ballet) 
maintain itself in perfection. And in this, 
written first in 1910, then again in 1930, 
there stands the verification that Tamiris 
might appreciate. 

But perhaps you are prejudiced, I sug- ae 


gested. 
“No, I’m not. Nor am I envious.” And she 
explained: “Note the audience at the Ballet, 


then the one at the Modern concert. A dif-— 
ference? Decidedly! A difference in intellect 
—as well as in age. We are appealing to the 
younger element. The youth that is venture- 
some and alive. He is an important part of 
the new dance. It presents his almost-personal 
problems, his reactions. It is undeniably the 
pulse of today. It is a something intrinsic, a 
very definite emotion. He wants it. And it is 
this audience that counts.’ 

But—is it profitable ? 

“Financially? Not yet. Concerts do make 
money, but they can be given only when 
theatres are free. What we need is a theatre 
subsidized by the Government.” 

Very true. I had been told that before, too 
often. It seems almost the major lament of 
the modern dancers. Why doesn’t someone do 
something ? Surely there is an out in some : 
way. 

But—what of the road ? 

“That, too, is improving. We are no longer 
a novelty. We are looked forward to, im- 
patiently. We are appreciated and encour- 
aged. The colleges, universities and private 
schools seek us. Where there is intelligence, 
they are in need of 

Then tomorrow is promising? 

“Yes, indeed. We have survived our pe- 
riod of probation—now we must produce. 

The modern dance is no longer an infant. It 
has grown up. Don’t you think so?” 

And I agreed with her. Why not? As she 
was when she had begun her dissertation, so 
she had become again: wide-eyed and hope- 
ful. 

Tamiris had given me many words and 
many ideas. Not too hastily, nor with too 
much emphasis; rather in a steady and even- 
toned voice—and, as I have already said: 
never too sure of herself. 
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Vivian “ELUAPALA™ MApeR teaching Hawatian 
dancing at the D. T. B. A. Christmas Session 


D.T.B.A. BULLETIN 


by ROBINA SWANSON, Secty. 
The New York D. -T. B. A.’s plan to 


revise its examination procedure and, at the 
same time, tighten up its membership require- 
ments was the topic of considerable discussion 
at the Association’s Third Annual Xmas Ses- 
sion held in New York December 28-29. In 
an amplification of the resolution adopted in 
November whereby those subjects in which 
members are found proficient by a board of 
examiners are to be so stated on certificates of 
membership, Donald Grant, the Associatoin’s 
president, said: 


“Too many dance instructors undertake to 


teach every conceivable subject of the dance 
when, in fact, they are thoroughly competent 
in but one, or possibly two. An _ instructor 
may be qualified to teach, Say, ballet. Yet 
that same teacher, without sufhcient knowl- 
edge of the subject, will make an attempt to 
teach tap or acrobatic or even ballroom 
dancing. It is our intention-that, in the very 
near future, state legislation be sought com- 
pelling even those employed by the various 
public schools throughout the country to teach 
dancing to undergo tests to prove their ability 
in the subjects they profess to teach.” 

A questionnaire filled out by those in at- 
tendance revealed the fact that the Big Apple 
was not only popular but, in several in- 
stances, had proven of inestimable value in 
enrolling pupils. New York City was, nat- 


urally, voted as the dancing capital of the. 


United States. In the poll to determine the 
country’s outstanding dancers in their respec- 
tive fields the result was as follows: 

Male Tap Dancers—Fred Astaire, Bill 
Robinson, Paul Draper. 

Female Tap Dancers — Eleanor 
Ginger Rogers, Eleanor Whitney. 

Novelty Tap Dancérs—Ray Bolger, Buddy 
Ebsen, Will Mahoney. 

Ballerinas — Patricia 
Hoctor. 


Powell, 


Bowman, Hlarriet 


Exhibition Ballroom Team—Veloz & Yolan- ° 


da, the DeMarcos, Fowler & Tamara. 


Dance Director (Stage)—Russell Markert, % 


Florence Rogge, Georges Balanchine. 
Showman—Bill Robinson. 


F EBRUARY, 1938 


Dance Director (Screen)—Busby Berkeley, 
Albertina Rasch, Hermes Pan. 


To the question “Which of the American 
Ballets do you prefor?” all but a half dozen 
votes went to the Philadelphia Ballet. Shirley 
Temple had no opposition insofar as “Who is 
the outstanding juvenile performer?” was 
concerned, And as to who had done the most 
to stimulate interest in dancing—it was the 
combination of Astaire-Rogers all the way. 


Guests from far distant points included 
Peter Miller and Betty Speirs, Montreal, 
Canada; Joe Lieff, Ottawa, Canada; Adeline 
Lahrmer, Akron, Ohio; Julia Mildred Harper 
and Elinor Fry, Richmond, Va.; Mary Hart 
Rushing, Savannah, Ga.; Jean Simpson, 
Clearwater, Fla.; Sarah Sadler, Norfolk, Va.; 
Marjory Duckett, Memphis, Tenn., and Mar- 
jory Q. Burgoon, Ancon, Canal Zone. 

Through the courtesy of Bernie Sager the 
Anacoana Sisters and Clara and _ Alberto, 
Cuban orchestra and dance team, respectively, 
entertained with a half-hour of native music 
and dances. Featured was the La Conga, 
which is being danced by the group at the 
Club Havana Madrid. 


The next regular meeting of the Associa- 
tion will be held at the Park Central on 
Sunday, January 23. 


Association Notes 


New York Society 

The New York Society of Teachers of 
Dancing, Inc., has developed the method of 
an open forum to discuss the problems affect- 
ing the Society and the dancing instruction 
profession in general. These forums have 
greatly increased both interest and attendance 
at the October, November and December meet- 
ings, thus far, and are proving very success- 
ful. 

Their December meeting at the Hotel Astor 
featured John Martin as guest speaker; 
Charles Weidman as guest teacher; Francis 
Chalif teaching baby tap; Mrs. Clara I. 
Austin demonstrating the fox trot; and 
Thomas A. Riley instructing in the waltz- 
tango. 


Chicago Association 


The first meeting this year of the Chicago 
Association of Dancing Masters was held 
January 9 at the Congress Hotel, Chicago. 
Jo Keith taught a novelty castanet tap routine 
and talked on showmanship and production 
work; Virginia Pointer Rivers demonstrated 
a scarf dance to the Blue Danube Waltz; 


Leo Kehl did an intermediate tap dance show- 


ing the new Form A dance; and Louise Ege 
taught ballroom novelties. 


Top: ANGeL CANSINO teaching a castanet routine at the D. T. B. A. meeting at the Park 


Central Hotel in December 


Bottom: Ernesr Cartos teaching tap for the D. T. B. A. Christmas Convention 
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The American Dancer Institute 


Reading for the Dancer 
Tenth of a Series 


by DORATHI BOCK PIERRE 
MODERN BALLET 


Modern ballet may be said to have started 
with the modernization of the Imperial Rus- 
sian Ballet under the brilliant genius of its 
maitre de ballet Michael Fokine; and spread 
and made popular by Serge Diaghileff, its 
great impresario. 

Isadora Duncan is given credit for the re- 
volt of the Russian Ballet, and in a sense that 
is true; but it stands to reason that dissatis- 
faction with the old traditional order must 
have heen growing for some time, and that 
Fokine as a creative artist felt a need of 
change, otherwise when Isadora danced for 
them they would not have been se ready to 


PREADY! 


THE 1938 EDITION OF 


DANCES 


By Thomas E. Parson 
100 PAGES 34 DIAGRAMS 


Here, at a glance, is new and inter- 
esting material for class and private 
lesson — a FIRST AID to the busy 
teacher with its clear, concise instruc- 


tions for 
The Big Apple — Collegiate Shag — 
Conservative Fox-Trot — Tango — 


Waltz — Manhattan Strut — Rumba 
— Beginners’ Practice Work 


The New Popular 
Ballroom Dances 
will be on sale at 
your bookstore, or 
you can obtain 
your copy, auto- 
graphed on re- 
quest, direct from 
the author. 


Price $100 
No C.O.D.’s 


THOMAS E. PARSON 


113 WEST 57th STREET, NEW YORK 


ALICE IN WONDERLAND 


take the step which changed all ballet history | 


completely and immediately. 


There is no book which tells of the change 


in the Russian Ballet at this period better 
than: Diaghileff; his artistic and private life, 
by Arnold Haskell. Published by V. Gol- 
lancz, London, 1935. This is a biography of 
Diaghileff, but it is also a biography of the 
ballet at this period. 

There are dozens of excellent books on the 
modern ballet. All of them are interesting 
and informative, and some or all of wesian 


may be found in any library. 


TEACHERS 


New Dance Routines for 
Your Recitals 


THESE ROUTINES would be from $1 to $3 

if so'd in single copies, but by combining 

them in book form we are able to make a 
SPECIAL PRICE of 


24 Graded Tap Routines 


KEY SHEET INCLUDED 

8 BEGINNERS DANCES 
. The Dutch Clock waltz clog for group or solo 
. Flap A Tap Tap ....good for any age 


. Babes in Tapland 
2'/2 choruses int lots of taps but not hard 


2 
3 
4. Dance Of The Golliwogs.. dancers represent — 
the tops of perfume bottles 
5. Dancing Along musical comedy line routine 
6. Hickory Dickory Dock 
child'n will love to do this dance 
7. The Irish Jig 
a good number for boys (character tap) 
8. Buy Yourself A Balloon 


ood number for recital 
8 INTERMED! TE DANCES 

1. A Gay Little Geisha 
Oriental “ for girls solo or class 
2. Modern Rhythm._.good for a solo or a class 

3. Zoom 

strut with truckin, suzi 9, and the zoom 
4. Tennis Tap ._ novelty for two or more girls 
5. Silver Flash _ flashy tap for solo or group 
6 
7 
8 


song & dance 


. My Little Buckaroo 
a dandy number for boys—solo or group 
. The Minstrel Strut 
for pupils good at strutting 
. The Sailboat of ions soft shoe for girls— 
n be used carrying sails 
8 ADVANCED DANCES 
1. A La Ginger Rogers 
exce'lent for advanced girl solo 
. Heel and Toe Variations 
some very new, tricky heel & toe work 
! military tap solo or group 
_.3 choruses long— 
hm, soft shoe and buck 
ashy and effective dance 


Victory Tap 
Rhythm Rhymes 
using waltz rh 
. Spanish Tap very 
. Fred Astaire Tap 
ballet and tap, for advanced pupils 
. Tapping Toes . tap toe dance, very fast, 
entire dance on toes 
. Did You Ever Hear Pete Go Tap Tap Tap 
good for boy 


Send Money Order or Check to 


DEL-WRIGHTS 
OSHKOSH, WISCONSIN 


(For Complete List of Dance Routines Now 
Available Send for Catalogue) 


on™ 


Ballet in One Act 


Choreography by Ruth Wilson 


Complete with descriptions of Dances, Costumes and Scenery 


Music by Arthur Peterson | 


$4.00 


DANCERS BOOK PUBLISHERS CO. 


250 West 57th Street 


44 


No. C. O. D. orders accepted 


New York City 


A book telling of the Russian ballet under 
the Soviet is an autobiography called Russian 
Somersault, by Igor Schwezoff. Published by 
Harper and Brothers, N. Y., 1936; and for 
a new and tremendously interesting ‘ballet de- 
velopment, the first time the United States 
has entered ballet history with a ballet of its 
own, read: The Story of the American Ballet, 
by Ruth Eleanor Howard. Published by 
IHRA Pub. Co., N. Y., 1936. 


NOW: BY MAIL 


Manning Tap Numbers 


Any 15 Dances - $10.00 


SINGLE COPIES - $1.00 
(Order by number) 
NOVELTIES 
1. SPOON-TIME. (Playing spoons in Chef 


costume.) 

2. TAP-OLOGY. (School room scene with 
dialogue in rhyme for teacher and six 
pupils. Dance. 

3. MILITARY DRUM DANCE. (Toy Sol- 
diers with drum on their backs. Group.) 

4. BEACH BALL DANCE. (Novelty Walts 
for Children.) 

5S. TAPPING BY MAIL. (Boy and Girl 
pantomime and eccentric dance. 

6. DICTATION. (Office scene using Bose 


and three Stenographers with type- 
writers.) 
HIGH. HATS IN HARLEM. (Novelty 


strut tap. 

8. HITTIN’ THE HIGHWAY. (Pantomime 
tap story of boy and girl trying to 
thumb a ride.) 

9. TAP-A-TERIA. (Comedy tap story in a 
French cafe. Two boys.) 


BEGINNERS TAP ROUTINES | 


- FOUNDATION TAP ROUTINE. 
11. TINY TOTS TAP 

12. BEGINNERS TAP. 

13. FUNDAMENTAL TAP. 

14. SIMPLE SOFT SHOE (A). 

15. SIMPLE SOFT SHOE (B). 


INTERMEDIATE TAP ROUTINES 


. TAPTIME. 

17. SWINGTIME. 

18. INTERMEDIATE RHYTHM (A). 

19. INTERMEDIATE RHYTHM (B). 

- HOT-CHA TAP. 

21. INTERMEDIATE RHYTHM BUCK. 

- RHYTHM TAP ROUTINE. 

- DRUM ROLL RHYTHM. 
(Military Rhythm.) 

- MILITARY TAP ROUTINE, 

- SUZI-Q. (Tap Version.) 


ADVANCED TAP ROUTINES © 


TAP TEASERS. (Rhythm and riff.) 

- RHYTHM-TIME. (Rhythm.) 
ASSORTED ROLLS. (Various rolls.) 
THE ROGASTAIRE. (Boy and Girl.) 
- RHYTHMETTE, (Rhythm and riff.) 
31. ADVANCED RHYTHM BUCK. 

BUCK-O-MANIA. (Rhythm buck.) 
RHYTHMOLOGY. (Rhythm off beat.) 
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DANCE EVENTS 


(Continued from page 41) 


nitely separated itself from the court and be- 
came an art in its own right. 

A highlight of the evening was when Adolf 
Bolm, contemporary of Nijinsky in the Rus- 
sian Ballet, was called from his box and 
spoke most delightfully of his friend. Merle 
Armitage’s introduction of Mme. Nijinsky 
was also most interesting, as he recounted 
experiences with the first tour of the Diaghi- 
leff Ballet in America. 


JULIA TAWEEL. Wilshire Ebell Theatre, 
December 8. 

Miss Taweel, a Lebanese dancer who ap- 
peared at the Chicago World’s Fair, gave a 
concert before an enthusiastic audience made 
up largely of her native Syrians. 


She was accompanied by Syrian musicians 


and a chanter. The music was very interest- 
ing, and had a remarkable syncopation with 
broken rhythms, many of them sounding de- 
cidedly Spanish. 

Miss Taweel is very small and beautiful 
in the oriental manner of creamy skin and 
large 'uminous eves. Her dancing is slow and 
graceful with softly flowing lines, rhythmic 
hands and facile expressions, entirely and al- 
together feminine. She has a charming and 
gracious manner,: and the tinkling bells on 
her anklets added to her dances. 
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Her most spirited number was a Syrian 
Folk Dance in which the audience joined in 
clapping hands. as an accompaniment. 

The dances all had poetic names and de- 
scriptions, and the Svrians present under- 
stood every shading of significance of the ori- 
ental dance technique which was largely lost 
on the rest of the audience. 
JOOSS BALLET, Philharmonic Auditorium, 

December 8, 11. 

‘The Jooss Ballet was the first dance event 
on the Behymer Concert series and was 
greeted with ever-increasing appreciation for 
the fine work of Kurt Jooss, choreographer 
(who was missed from the company this 
year), the music of Fritz Cohen, and the 
dancing of the entire company. 

~The Green Table still continues to be the 
most powerful propaganda ballet of our day. 
It tells its story clearly, simply and with un- 
questioned strength and truth. The only new 
ballet offered this vear was The Seven Heroes, 
and as a ballet built around a_ well-known 
children’s fairy tale it was treated with just 
the right amount of fantasy and imagination. 


CHICAGO 
by MARION SCHILLO 
AN AMERICAN PATTERN. World Pre- 
miere, Civic Opera House, December 18. 
Music by Jerome Moross. Choreography 
by Ruth Page and Bentley Stone. Scenery 
and Costumes by Nicholas Remisoff. 


Ruth Page and Bentley Stone caused a 
furore of excitement when this new ballet, 
based on the struggle of an individual against 
the standardization of organized society, was 
presented.» It aroused tremendous applause 
and enthusiasm and is by far the finest thing 
performed by Chicago's Opera Ballet. The 
music by a young American composer, Jerome 
Moross, was excellent and Nicholas Remisoff 
did a fine job of scenery and costumes. 

Ruth Page as the voung American woman 
plunging into one diversion atter another in 


‘an attempt to make her life have meaning, 


gave a skillful performance. The idiom she 
emploved to express the modern woman's e€s- 
cape from herself was not only cleverly con- 
ceived, but significant American choreogra- 
phy. 
Bentley 
a militant 


and then as 
of the most 


Stone, first as gigolo, 
idealist, yvave one 


magnetic, powerful performances of his career. 


We have alwavs associated him with the 
classic formalism of ballet, but here he 
proved himself: master. of the modem éra- 
matic form. His choreography for the scene 
depicting the struggles of a voung labor 
leader surrounded by the faithless mob and 
their changing lovalties, and his scenes with 
Ruth Page depicting troubled love, main- 
tained a dramatic pitch and sequence that 
was most exciting and thoroughly stirring. 

Walter Camrvn as the voung business man- 
husband and later in a character part, Ty- 
coon gave an excellent performance, proving 
his versatility as a character dancer. 

Lila ‘Volkoff, Margot Koche and Evelyn 
Chapman as the three matrons who are con- 
tinually in the background of the American 
woman's life svmbolized terrifving con- 
ventionality and were very amusing and pre- 
cise. 

The Opera season closed December 20th and 
shortly afterward the company went on tour. 
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Bargain. Owner retiring. Kennedy Studio of 
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Dance 


Our Spotlight Picks Out — BELL AND HIGHTOWER 


It is always interesting to watch the development of a dance team which is unmistakably 
different, and this, it seems to me, is the only way to describe Louis Hightower and Marjorie 
Bell, who were seen recently at the Los Angeles Biltmore Theatre in Noel Coward’s Tonight 
at Eight Thirty, and are now appearing with the same company in San Francisco. 

There is something about the work of this pair of dancers which lingers in one’s memory. 
Perhaps it is because of the sureness of their movements, or the ultimate style they display, the 
tempo of their turns and lifts, or perchanse it is more their extreme youth and aliveness which 


electrifies their audience and compels it to instantaneous applause. 


for a performance not soon forgotten. 


Whatever it is, it makes 


Marjorie Bell is the daughter of the famed dance master, Ernest Belcher, which alone 


may account for the inherent grace that is hers. 


Louis Hightower, also a product of the Belcher Dancing School, has, in a few short vears, 


come to be recognized as one of the most promising young dancers of the West. 


affirmed by the fact that he was one of the dancing partners of the beauteous Jeanette 
MacDonald in the motion picture, The Firefly, and has recently completed a ten weeks’ 


engagement in the picture, Rosalie. 


Last summer Louis acquitted himself with distinction as 


the Medicine Man in the Grand Canyon Ballet, at the Hollywood Bowl, winning the approval 


of all critics by his sheer artistry. 


RICHARD STUART and FLORA LEA 
are now under the exclusive management of 
Rockwell O’Keefe. Christmas week they 
worked a break-in date in Harrisburg, Pa., 
prior to opening at the Book-Cadillac Hotel, 
Detroit, with Emory Deutch’s orchestra. Re- 
ports from the Michigan city are that opening 
night audiences were tremendously enthusias- 
over their new routines. 

DAWN AND DARROW are on the road 
With a unit playing throughout the New Eng- 
land States. 

HARRIS, CLAIRE AND SHANNON, the 
dancing success of -last summer’s St. Louis 
Municipal Opera season, sailed in December 
to open in Monte Carlo. Following the en- 
gagement at Europe’s famous gaming resort 
they are scheduled to go to the Savoy Hotel 
in London, returning to America in March. 

JUNE HART, 
team of Holland and Hart, 


the feminine half 
now dancing in 


FLORA LEA and RICHARD STUART, now dancing 
at the Book-Cadillac Hotel in Detroit 


of the | 


New York, received her early dance training 
at the Belcher Studios in Los Angeles. 
e 


JEAN TYLER and GOWER CHAMPION 
recently opened a new room at the Statler 
Hotel in Cleveland after completing a five 
months engagement at the Mt. Royal Hotel ‘in 


Canada, according to the Ernest Belcher 
Studios. 
THE H "ARTM ANS continue to be tops in 


popularity at the Waldorf-Astoria. 


In a vote taken among teachers attending 
the D. T. B. A. Convention in New York in 
December, Veloz and Yolanda were voted the 
most popular ballroom team. 


ALBERTO GALO reports: The Florio's 
are at the Evergreen Casino in Philadelphia. 

. . Estelle and LeRoy are appearing in San 
Reno, Italy. ... The Duano's have just com- 
pleted an engagement at the Golden Gate 
Theatre in San Francisco, California. .. . 
Mathers Merrvfield is just completing her 
third years engagements in European night 
spots. ... Temple and Jaren are dancing on 
the Steel Pier in Atlantic City. ... Cesar and 
Doree remain at the Havana Madrid in New 
York. . .. The De Meranvilles are at the 
Westminster Hotel in Boston. Marylin 
and Martin are appearing at the Ambassador 
in Washington. . . . Georges and Jalna ap- 
peared for a two weeks’ engagement at the 
Radio City Music Hall followed by engage- 
ments at the Metropolitan Theatre in Igeston 
and the Chicago Theatre in Chicago. }. . 
The Ashburns are filling engagements in New 
Jersey. . . . Renato and Rochelle are in their 
third month at the Ambage Club in Philadel- 
phia. ... Rave and Naldi are dancing at the 
Cocoanut Grove, Los Angeles. ... Betty and 
Freddy Roberts are at the Casino Nationale, 
Havana, Cuba. ... Frederico and Rankin are 
appearing at the Grevhound Club in Louis- 
ville, Kentucky. Kay Katch and Kay are 
at the Royal Frolics in Chicago. They have 
just completed a Galo routine. . . . Northway 
and Danilo are at Palm Beach, Florida. ... 
Nikko and Grace are dancing at the Chez 
Paree in Chicago... . Theodore and Denesha 
are appearing nightly in the Cocoanut Grove 
atop the Park Central in New York... . 
Christine and Dale are at the Roumanian 
Village, New York. . . . Wardell and Dade 
have been booked for the Rainbow Grill, 
Radio City. . Enrico and Novello are at 
the Netherland ‘Plaza in. Cincinnati, 
Stuart and Lee are at the Book-Cadillac in 


This is 


Tue Raymonpes, who have been at Jimmy 
Kelly’s in New York for two years 


Detroit. . . . Girardo and Nadine are on a 
cruise to South America. .. . The Townsends 
have opened at the Casino de Paree in the 
new Mistinguette show. . Lyman and Dris- 
coll are filling an engagement at the Statler 
Hotel, Buffalo. ... Brady and Wales are now 
taking new routines at Galo’s. 
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BARTER AT THE BAR 


(Continued from page 13) 

Let me name specifically what I believe to 
be the advantages to be gained from such 
technical exchange. And yet, only the ballet 
can teach the modern dancer poise, endurance, 
lightness, the execution of the most arduous 


movement with the least amount of visible 


physical effort. Only the ballet can give the 
modern dance student that mastery over the 
action of the leg as a unit and in its indi- 
vidual joint actions of, ankle and knee ac- 
quired through thorough bar work. Only the 
ballet has developed scientific exercises for 
such elevation as employs leg movements 
while in the air. In addition, only the ballet 
has in its technique, exercises for speed of 
movements travelling through space, control 
over turns with the sources of impulse and 
of balance in the head, arms, and legs, and 
finally exercises in adagio which develop the 
ability to sustain movement on one leg as the 
other executes movement. 
Reciprocally, the modern dance alone has 
gifts to offer the ballet student which she 
needs badly, and which she cannot secure in 
the best of ballet schools. 
modern dance can help her in understanding 
nuance in quality of movement, can show her 
the existence of dynamic strength and_ the 
meaning potential in dance movement. Only 
the modern dance today makes a point of in- 
vesting movement—even dry technique—with 
expressive contrast and with climax. Specifi- 
cally, the modern dance can alone give the 
ballet dancer exercises for the control of 
spinal and shoulder movements; exercises for 
the strengthening of those thigh muscles nec- 
essary for the lowering of the body toward 
the floor; exercises that stretch those leg 
muscles to give wider span to movement than 
the ballet dancer of today possesses. Very im- 
- portant, too, are those exercises that the mod- 


For instance, the | 


ern dance has developed to give a lift and 
stretch to the abdomen and rib cage, a part 
of the body which unfortunately remains so 
much dead weight in so many ballet dancers. 


Finally, only the modern dance seems capa- 


ble today of training the body in fluid con- 
trol, allowing movement to flow from one part 
to another, and allowing movement to flow 
in the transitional moments between one move- 
ment and another. 

The deeper significance in the blending of 
the two forms of the ballet and the modern 


dance is a question of sociology as well as of 


art and technique. Let it sufhce at the mo- 
ment to consider adopting a mere technical 
barter—a give and take wherein a ballet 
dancer would still remain quite intactly a bal- 


let dancer and a modern dancer a modern. — 


Perhaps insidiously enough, the ballet dancer 
would come into possession of a new freedom 
and breadth in her body movement, while 
the modern dancer would find much gratifi- 
cation in a beautiful extension a la seconde. 
If my suggestions sound arbitrary, it is be- 
cause they are made for the general profes- 
sion of the dance. I cannot speak here of that 
new organic technique wherein cabrioles and 
spirals will really be intrinsically part of one 
alphabet. This is the concern not of the aver- 
age students and dancers but of the visionaries 
of our profession. Let the former rejoice that 
they need not be troubled with the future his- 
tory and development of dance and dance 
technique. For them, there is immediate ad- 
vantage to be gained in a mutual exchange 
of the present techniques of both forms. 


YOUNG MODERN 


(Continued from page 15) 
So many people will interpret that to mean 
that she must take a news item, for instance, 
as a direct impetus for creation, but this is 


definitely not the case. Anna Sokolow com- 
poses from emotion. Literal events do not sug- 
gest dances—she reproduces the emotion fos- 
tered in herself by the happening or situation. 
She strives to represent the truth of that feel- 
ing in such a manner that when people watch 
her dance they will immediately recall the 
idea and cannot miss the point of her repre- 
sentation. 

That is, Miss Sokolow insisted, the purpose 
of her interpretations. There is no other pur- 
pose, in the sense that she is trying to bring 
out something, to impose her ideas on the au- 
dience. She defined her aims when she said 
earnestly, “I can never reproduce the actual 
things—they are much too powerful. No one 
pretends to do that. I am only trying, as a 
person and an artist, to bring out what I react 
to in life.” 

Just as the painter, Picasso, is moved by 
the things which are happening to his coun- 
try and expresses the emotion aroused in him 
through his work, so Anna Sokolow treats the 
dance as an art which is an active, expressive 
thing, reflecting life and beating time to ‘the | 
pulse of human experience. There are still 
those who fail to see dance as more than a 
passive art, a purely theatrical entertainment. 
But modern dance bécomes more than that. It 
includes as many things as life itself may 
hold, and for that reason demands more than 
merely lovely movements executed to pleasant 
music. | 

This is what our vounger dancers are show- 
ing us. It is precisely what Anna Sokolow 
means when she finds beauty in wavs that 
transcend stereotype. It is the awakening of 
dance to a sense of its responsibility as a great 
art. 
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SKETCHES 


Theatrical Supply Ine. 


WAGNER-MAGE THEATRICAL SUPPLY CO., INC. 
147 West 48th Street, New York City 
Gentiemen: 
Please put my school name on your mailing list and send 
me your FREE LEAFLET of your sets of sketches, without 


| charge. 
NAME. 
New York City cry 


Our New Set of Sketches 
1938 SERIES C 1938 


This set represents the latest ideas for costum- 
ing your recitals. Many struts, taps, military 
pyjamas; also ballet, Indian, Colonial, musica 8 
comedy ,two in one costumes, etc., efc. 


_ Set of 36 Colored... $1.00 
Set of 36 Black and White ..$ .50 
SERIES C PATTERN 
. Made in sizes 6-8-10-12-14 
Price for Pattern in Any Series 
50c¢ each 


SERIES B — 1937 SKETCHES 
- Numbers ranging from 601- 
Set of 40 Colored $1.00 
Set of 10 Black and White .. $ .50 
PATTERN SERIES 8B 
Available in sizes 6-8-10-14 


SERIES A — 1936 SKETCHES 
Numbers ranging from 361-462 


Set of 100 Black and White. $1.00 
PATTERN SERIES A 


Available in sizes 6-10-14 


FEBRUARY, 1938 
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